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m.16 Event d 

m.14 Event c 

m.3 Event b
m.1 Event a






m.17 resolution of Fr+6, presentation of chromatic mediant 

m.18 reestablishment of tonic

mm.47-48 Second theme in mediant major (chromatic mediant)

m.83 Variation in relative minor, event a in bass

m.112 Third Theme in lowered mediant (chromatic mediant)

Outer voices of Fr+6 resolution as motivic developments of b
Expansion of b into 3-note group with appoggiatura

Transposition of 3-note group  


Ab reinterpreted 


Enharmonically, 


as c# minor key


area emerges










mm. 161-165


b in bass voice
complimenting 

conflict between diatonic and chromatic material as tonic reemerges

mm.187-188

b reduced back to half-step, but remains 3-note idiom: now neighbor tone

Thematic continuation of b as neighbor tone



Development of thematic

neighbor tone as whole-step, as neapolitan becomes Major


b reduced again 


back to half-step

[key areas ½ step from tonic]




m. 244 Enharmonic Ger+6, cadential V to Ab eschewed



Third movement 



Begins at m. 245

in lowered submediant key (chrom. mediant)


m. 215 Variation to parallel Major

Second movement begins at m. 189 in neapolitan minor key (half-step from tonic)

m.303 a reinterpreted rhythmically to fit meter, fused with 3-note (b) motive

modified 3-note unison motive used melodically in second theme


3-note melodic group from m. 112 expanded to 4-note group






Fourth movement begins in m. 598, tonic reinstated, fugal subject contains all motivic elements from grundgestalt
m. 423 Third theme emerges in Neapolitan Major (half-step from tonic)

m.323 Second theme emerges in subtonic (enharmonic) Major (half step from tonic)

