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Abstract

The rapid development of nineteenth-century cities in northeastern America led to a revision in the way many Americans, particularly middle and upper class men, viewed themselves and one another.  Emphasis on competition in the work space led to an increase in what twentieth-century psychologists recognize as dissociative relation, a component of relational framing theory.  Through an analysis of characters in the works of Edgar Allan Poe and Herman Melville, my thesis explores the transposition of dissociative patterns from the factory setting to the city streets.  
Introduction

Written toward the end of the nineteenth century, Melville’s Billy Budd (1891) reflects back on a crucially important development in the nineteenth century American factories.  Although Billy Budd takes place on a ship, the dynamic between workers like Billy Budd himself and superiors like Captain Vere reflects the dynamic established in the nineteenth-century American factory setting.  Like employees in the factory, Captain Vere and his men sacrifice their moral convictions to conform to the standards in their work environment.  

The phenomenon is grounded in what twentieth-century psychologists recognize as dissociative relation, a component of relational framing theory.  Psychologists James Price Dillard and Denise Haunani Solomon, in their article “Measuring the Relevance of Relational Frames: A Relational Framing Theory Perspective,” write “Relational frames, defined as mental structures consisting of organized knowledge about social relationships, simplify the problem of interpreting social reality by directing attention to particular behaviors, resolving ambiguities, and guiding inferences” (Dillard and Solomon 326).  The relational frames are in part determined by mode of relation, either dominance-submission, as we often find in males, or affiliation-disaffiliation, commonly found in females (326).
Occupied with issues of dominance and submission, nineteenth-century working males positioned themselves as subordinate or dominant to others not only to “simplify the problem of interpreting social reality” (Dillard and Solomon 326), but to reinforce their chances of social and literal survival.  In the factory setting dissociation, I argue, became not only a means of understanding the self in relation to the world, as proposed by relational theorists, but a necessity.
Moreover, I argue that dissociation led to a revision of identity and social relations with others, often resulting in the subversion of personal convictions for the sake of securing a chance to remain alive by conforming to social strictures.  Through the works of Herman Melville and Edgar Allan Poe, I explore the social dynamic established in the factory setting and on the city streets during early-nineteenth-century America.  While relational framing theory dates to the mid-twentieth century, the works of American authors Edgar Allan Poe and Herman Melville address the same phenomenon nearly a century earlier.  By revisiting Melville’s novel Billy Budd, Poe’s “The Man of the Crowd” (1840), “The Murders of Rue Morgue” (1841), and “The Mystery of Marie Roget” (1842), in the context of relational framing theory, I explore the evolution of an increased emphasis on dissociative relational practices through the nineteenth century.  Specifically, I focus on the dissociative relational dynamic established in workspaces like the factory, and how its mechanisms were transposed to the city streets as a result of the perceived increase in criminal behavior.  The perceived increase in criminal behavior, catalyzed by print accounts of murder and fiction such as Poe’s “The Man of the Crowd,” challenged the traditional notion that the poverty stricken were responsible for criminal behavior.  Consequently, urban subjects questioned the traditional mode of surveillance and their own ability to read the city and remain safe on the city streets.  

While the relevance of “Man of the Crowd” to the city streets becomes readily apparent upon reading, Billy Budd’s relevance to the factory setting requires further elaboration.  When exploring Billy Budd, I argue that the dynamic established in the factory setting, reminiscent of the dynamic established in Bentham’s panopticon as described by Foucault, is present and active on the Indomitable as well.  Parallels are drawn using Foucault’s description of the panopticon, and comparing the dynamic to that established on the Indomitable and the factory setting, in particular Amoskeag Cotton and Woolen Manufacturing Company which flourished in Manchester, New Hampshire during the nineteenth century.  Expanding upon previous scholarship, I explore Vere’s decision to execute Billy Budd, applying relational framing theory and incorporating the works of Christopher W. Stern, Joseph Schiffman, and Christopher S. Durer to extend critical discussion of what Sten refers to as “Melville’s most controversial novel” (Sten 1).   


In section II, I argue that the perceived increase in crime during the nineteenth century led to a transposition of the social dynamic established in the factory setting onto the city streets, and that this phenomenon led to a perpetually revised reading of self in relation to society for urban Americans both criminal and non-criminal.  As newspaper accounts dramatized murders, the early detective works of Poe, “The Murders of Rue Morgue” and “The Mystery of Marie Roget,” reinforced urban Americans’ sense of vulnerability by revealing the flaws of focusing on class as an indicator of criminality on the city streets.  Additionally, it became apparent that class would no longer exempt one from suspicion.  To become overtly legible as an innocent citizen, therefore, one had to survey the city and report witnessed crimes or fabricate crime accounts, finalizing the transposition of the factory dynamic to the city streets.  

Section I:

Male Surveillance: Dominance, Competition, and Identity Confusion

Herman Melville’s Billy Budd (1891) details an important development in nineteenth-century phenomena, particularly the relational dynamic established in industrial factories like Amoskeag, one of New Hampshire’s largest textile factories.
  Like employees in the factory, Vere and his men sacrifice their moral convictions to conform to standards in their work environment.  While rank established employees’ dominance and submission to those surrounding them in the factory, all submitted to the social mechanism that dictated social strictures, resulting in an internal conflict: abiding by personal convictions or social strictures.  The conflict is reflected in Billy Budd when Vere must decide between letting Billy Budd live or executing Billy Budd for murder, though Vere believes Budd to be “innocent before God” (Melville 68).
Through criminal accounts in penny newspapers, and the works of authors like Edgar Allan Poe, the social dynamic described in Melville’s Billy Budd and prevalent in the early-nineteenth-century American factories, was transposed to nineteenth-century American cities.  As crime accounts increased in number and grotesqueness, the traditional notion that crime was a product of the poor and destitute (class-directed surveillance) was challenged.  The increase in accounts, coupled with Poe’s critique of conventional surveillance techniques in “The Man of the Crowd,” “The Murders in the Rue Morgue,” and “The Mystery of Marie Roget,” implied that urban subjects could no longer rely on external signifiers of status to avoid falling into criminal hands.  Once class-directed surveillance was challenged, non-criminal urban subjects had to rely on alternative modes of surveillance to establish themselves as dominant to their criminal counterparts.  But ultimately, like those in the factory setting or those on Vere’s ship, all submitted to the social mechanism perpetuated by newspaper accounts and the modes of surveillance suggested by works of authors like Poe.
The transposition of the social dynamic established in the factory setting to the city streets began with the industrial revolution, which initiated rapid growth in northeastern American cities, particularly in New York.  As John Kasson writes in Rudeness and Civility, “Between 1830 and 1840, the population living in cities of 2,500 or more grew by 64 percent. . . . The largest city in 1820, New York, swelled from a population of 125,000 in that year to 800,000 by 1860” (71).  The rapid growth resulted in an increased division of society into several social frames.  Where once a home within a closed community provided sustenance, leisure, and intimate connections, the burgeoning city isolated these needs within separate social frames including the workplace (which provided sustenance), the crowd (which provided social interaction and leisure), and the home (which provided intimate connection).  Each of these social frames consisted of a set of norms that the nineteenth-century American male
 was expected to conform to in order to maintain comfortable existence within the city.  In the home, men were free to the extent that family members and surrounding neighbors allowed them autonomy.  In the crowds they abided by the attributes of those surrounding them.  They moved quickly, remained fixed on invisible destinations, rarely made eye contact, and judged others based upon signifiers of class like clothing.


But the workplace initially asked the most of these men.  Or perhaps it was the very necessity of work as a means to providing sustenance for oneself and family, which drove the employed male to abide by conditions that sometimes sublimated his sense of right and wrong.  I argue that social conformity is figured as a means of avoiding replacement in the factory setting, one which results in social requirements sublimating personal convictions.  Additionally, I argue that the resulting dynamic limited urban Americans to a dissociative means of relating to others as described by James Price Dillard and Denise Haunani Solomon, in their article “Measuring the Relevance of Relational Frames: A Relational Framing Theory Perspective.”  While the theory was developed in the twentieth century, its roots are embedded in the nineteenth-century cityscape.
  Dillard and Solomon write, “relational framing theory specifies dominance-submission [positioning oneself above or below others in rank] and affiliation-disaffiliation [determining who one will and will not associate with] as the primary dimensions underlying all relational judgments” (Dillard and Solomon 326).
  While both dominance-submission and affiliation-disaffiliation underlie all relational judgments, males generally focus on issues of dominance-submission, according to Barbara Ann Schapiro in Literature and the Relational Self.  Through this means of relation, the nineteenth-century working male positioned himself as subordinate or dominant to others not only to validate the self but to increase the chance of continued employment, thereby increasing his ability to provide sustenance for his family and remain alive and in health.  Dissociation, therefore, became not only a means of understanding the self in relation to the world, as proposed by relational theorists, but a social and material necessity. 
Increased emphasis on dissociation and heightened competition led to an interesting dynamic in the factory setting in which individuals could survey and report on one another to acquire higher status.  Those who saw their peers ignoring factory policies only needed to report infractions to a superior.  In most cases, the reporting surveyor remained anonymous, but the result of reporting was visible in the form of punishment.  Since punishment provided evidence that someone was reporting, but no indication of who that someone was, anyone could potentially represent the reporter.  Thus every employee surrounding another worker could potentially signify a threat to continued employment.
Owners of factories such as New Hampshire’s textile factory Amoskeag could not rely on dissociation alone to regulate workers, however.  They hired line supervisors to make sure all employees on a production line kept up with the owner’s demand.  So while the threat of invisible eyes watching may have prompted some to modes of self-regulation, dissociation acted only as an efficient supplement to a pre-existing hierarchy.    

What I would suggest is that the threat of murder conveyed through inflated newspaper dramatizations encouraged the transposition of the social dynamic established in factories to the city streets.  Newspapers encouraged this transposition by directing civilian anxieties away from central sources of power and towards those surrounding them on the streets.    

The process began when traditional methods of surveillance were questioned by Poe and his contemporaries.  In Policing the Urban Underworld, David Johnson explains that crime was traditionally thought to be perpetuated by the poor and destitute.  Moreover, higher class urban Americans were generally exempt from suspicion.  But the perceived rise in crime and the difficulty of finding criminals, led to a shift in focus from class-directed surveillance to crime-directed surveillance.  Where once only the poor were suspect, by the mid to late nineteenth century, all were potentially suspects.  Before this shift in focus, adorning oneself with indicators of status might suffice to deter suspicion.  Once newspaper coverage suggested that crime transcended class, urban Americans had to find new ways to construct their identities as non-criminal.  Reporting on others proved an efficient means to doing so, even if those others were in some cases loved ones and the act of reporting went against personal convictions.  
The fiction of Herman Melville and Edgar Allan Poe addresses the phenomena discussed above, illustrating the reframing of social spheres, the emphasis on dissociation as a means of prolonging life, and the sublimation of personal convictions.  While the works of both authors serve as clear indicators of the nineteenth-century urban social climate, their focus centers on the male experience.  Consequently, the first section of this piece follows suit, exploring the experience of the nineteenth-century male in his professional capacities.  However, in the second section I address the transposition of the Benthamite factory dynamic to the city streets, which potentially impacts all urban Americans.

The nautical setting in Melville’s novel Billy Budd (1891) is particularly significant because it figures as a microcosm of the nineteenth-century American cityscape, depicting a highly-competitive industrialized society in which men must either articulate themselves as better than other individuals by conforming to occupational requirements or by offering unique services to maintain employment for survival.  Refusal to do so, the text implies, will inevitably lead to one’s demise.  Therefore, those who conformed to the predominant principles guaranteed themselves continued life.  
The onset of industrialization and rapid growth during the nineteenth century was primarily responsible for this strengthened correlation between conformity and survival.  Whereas in small towns occupations were allocated to specific individuals to maintain the town’s functionality, in cities many people were required, and many more were willing to compete, for positions.  While small towns needed only a single blacksmith to provide an essential skill, in the city there were multiple individuals qualified for the position, perpetuating competition.  Job security was replaced by impermanence, by the threat of being replaced by another laborer with more skill.  This replaceability, a theme increasingly common as the industrial revolution evolved, detracted from one’s sense of social function and value.  While replaceability is discussed frequently by twentieth-century psychologists and philosophers, it was also relevant to the nineteenth-century American cityscape of the northeast.  In The Human Predicament: Dissolution and Wholeness, John Morgan elaborates on how mass production likens man to a functional device in a system, rather than an individual with a significant role:  
We live in a world that ignores and tramples the human self, a world in which man’s individuality, his autonomy and importance, are jeopardized by mass production and mass consumption, mass opinion and mass pressure, impersonal process and mechanized routine. (Morgan 179)

Urban Americans were not necessarily passive victims in this paradigm, however.  While actively engaging with their surroundings, people chose to sacrifice principles to ensure survival via competitive conformity.  However, complications arose when social frames such as the factory and the crowded street guided individuals through a series of conflicting social codes.  “Appropriate” and “inappropriate” behaviors were determined by each distinct social frame and did not always consist of the same strictures.  For example, behaviors appropriate in the workplace were not common practice on the streets or in one’s mind.  For self-regulation to occur, one had to isolate behaviors guided by the strictures of one social frame from behaviors guided by the strictures of other social frames.

The result was fragmented individuals who allotted specific aspects of the “self” to specific social frames so they could compete for survival.  Urban Americans might become cold, impersonal employees in their field of occupation; they might act as caring fathers in their familial capacity and take on a different faceless identity on the streets within the crowd, but rarely, if ever, did they play all three roles simultaneously.


With the transition from working within the home to working within the city came new opportunities for surveillance of and conformity to the requirements of each separate social frame.  By observing their peers, workers had the ability to improve and thus stand out as better or more-qualified workers.  While constructing oneself as an efficient employee was intentional, the result was inadvertent.  The self-correcting behavior directly correlates with the inadvertent sale of oneself as an object in society.  The individual surveys, adapts, and becomes a commodity whose value hinges upon the qualities of labor performed, through which money, therefore sustenance, thus survival, are acquired.  It is through this process that one’s identity is reduced to occupational value.
 

A worker’s value, and thus his identity, is determined by adherence to three factors:  temporal requirements, performance requirements, and conduct requirements.  Temporal requirements dictate when to arrive on time, when to complete a job, etc.  Performance requirements relate to the efficiency, speed, and quality of one’s work, which hinges upon one’s conduct in the work environment.  Finally, conduct requirements relate to employees conversing with one another or engaging in any activity not conducive to factory output (drinking, sleeping, etc.).  These requirements determine the thresholds at which an employee earns merit. 
For some, regulations such as these provided an incentive for bettering the self.  To conform was to ensure continued employment.  To do more than these regulations required—staying after work, coming to work early, abiding by all regulatory conditions—was to ensure heightened status.  But some preferred to do the least amount possible to procure sustenance, so minimal standards were enforced through negative incentives—punishment, threat of removal—to guide the inept, the lazy, and the rebellious.
In the factory the same methods of discipline applied.  However, different strategies were used to facilitate the goals of the factory.  The goal of the factory during the industrial revolution was to respond to demand, taking into consideration limited space for employees and production and minimal input of materials.  Even with limited space, factories were still incredibly large constructions.  Hundreds, if not thousands, of workers were packed into a large factory, occasionally stratified or framed by stages of production.  For example, at the height of operation, Amoskeag had “17,000 workers, 8 million square feet of floor space, and wove 164,000 miles of cloth in 74 different departments” (Textiles – Business History).  The large expanse a factory such as Amoskeag occupied made it harder for owners to survey and discipline problematic workers.  Moreover, framing the workspace by isolating each worker, such as is done with cubicles in offices, was not a possibility.  The nature of the production line necessitated close contact between employees.  
However, while owners could not isolate individual workers, they could easily create porous frames to allow adept workers access to the workspace, while limiting access to the less-competent of the workforce.  Gates, for example, allowed owners to prohibit the entry of late workers.  In Discipline and Punish, Michel Foucault discusses the use of gates to regulate temporal requirements:

the guardian “will open the gates only on the return of the workers, and after the bell that announces the resumption of work has been rung”; a quarter of an hour later no one will be admitted; at the end of the day, the workshops’ heads will hand back the keys to the Swiss guard of the factory, who will then open the gates. (Foucault 142)  

With the approach detailed above, there is no need for a supervisor to survey directly.  Instead of a supervisor watching the employees in the act of coming to work on time, i.e., performing in accordance with temporal requirements, the gates simply open and shut at a designated time.  Those inside after that point have conformed properly.  Those outside have not, which gives the superior the entire day, until the gates are opened again, to survey which workers abided by the rules.
While gates granted supervisors more time and freedom to survey their subordinates, employee interaction provided a secondary means to effective surveillance.  The dissociative framework through which employees observed others allowed workers two means of maintaining employment and thus continued life: people could survey others to exalt themselves via adherence or survey others and report their lack of adherence to a supervisor.

Reporting on others held advantage because rank was non-existent in terms of inter-employee surveillance, i.e., all surveyors were equal since anyone could report anyone else.  The lack of rank allowed incompetent and less-competent employees to establish dominance over more-competent workers who abided by most regulations.  Such a setup creates an interesting dynamic in which anyone could be watching anyone else.  But while the supervisors are visible, the surveying and reporting peers remain invisible.  All one needs is proof that someone was punished for something not directly witnessed by the boss.  By seeing others as potential surveyors, the employee engages in self-correction as if he were watching himself, allowing, in Foucault’s words “a single gaze to see everything constantly” (Foucault 173).  All eyes become one eye.  Moreover, all employees work as if under perpetual surveillance because all other workers signify a potential threat.  Whereas in settings such as prisons, physical framing like cells helped prison guards maintain order, in the factory it was psychological framing, with emphasis on the dissociative-relational framework, which allowed for smooth function with minimal enforcement.  The dynamic, as Foucault explains, was ideal for supervisors: “In the perfect camp, all power would be exercised solely through exact observation; each gaze would form a part of the overall functioning of power” (171).  
The architectural manifestation of the “single gaze to see everything constantly” (173) originated with Jeremy Bentham’s panopticon.  The panopticon, a structure designed with many potential applications in mind but employed primarily by prisons, created the illusion that prisoners were under perpetual surveillance by a single figure at the center of the structure.  Foucault describes the design as follows:

At the periphery, an annular building; at the centre, a tower; this tower is pierced with wide windows that open onto the inner side of the ring; the peripheric building is divided into cells, each of which extends the whole width of the building; they have two windows, one on the inside, corresponding to the windows of the tower; the other, on the outside, allows the light to cross the cell from one end to the other.  All that is needed, then, is to place a supervisor in a central tower and to shut up in each cell a madman, a patient, a condemned man, a worker or a schoolboy. (Foucault 200)
At center, there is the all-seeing eye, darkened in shadow to obscure the subjects’ vision.  Enveloping the center is a series of cells in which prisoners are prompted to work and behave in an ethical manner.  Since their vision cannot penetrate the darkness of the tower’s core, they can never know whether or not they are being watched.  But the likelihood of being watched consistently haunts them.
While the notion that “a single gaze [sees] everything constantly” (173) also haunts the factory worker, it is not the security guard at the center of the panopticon who evokes this feeling.  Rather, the surrounding workers provide perpetual surveillance.  With perpetual surveillance via the workers themselves, the intent of Bentham’s panopticon, to create significations of an all-seeing eye, reaches fruition.  However, the physical structure as described by Foucault is reversed.  Instead of a single person veiled in darkness at the center of the panopticon, the factory setting was set up such that each worker was arranged in the center upon a lighted stage, with co-workers surrounding him.  The potential peer surveyors and reporters replace the central tower, becoming the anonymous observers, meeting the requirement that the employee, “must never know whether he is being looked at at any one moment; but he must be sure that he may always be so” (Foucault 201).  Instead of being shut up in a cell and observed by one, factory workers were let free to roam, constantly enveloped by those who may report them as an alternative manifestation of the all-seeing eye.  
For those who chose not to abide by the system, surveillance acted as the threat which kept them in step with the remaining workers or acted as a means to move up the ranks by reporting others.  Ultimately, surveillance and control ensured that even the incompetent would be controlled or have their means of sustenance removed.  At the same time, there was an inherent danger in allowing the workers to survey their peers.  Employees could form alliances or agree to a mutual, less-stringent quality of labor.  Additionally, while co-workers could survey and report, they could not enforce, which put the weight of determining consequence upon the superiors or leaders.  This dynamic is addressed in Melville’s Billy Budd through the character Captain Vere, who tries to reconcile personal convictions, the convictions of his king, and the weight of his crew in determining how to punish Budd for his transgressions against policy.  Throughout Billy Budd’s trial, it becomes apparent that there is both an overt hierarchy of dominance and submission at work, as established by rank, and a less-visible hierarchy of dominance and submission implicit in the military mechanism they ascribe to, which initially appears to contradict the system of rank established by the military mechanism.  
Vere’s decision to execute Budd remains the primary focus of Billy Budd scholarship.  Beginning with the 1950s ironist reading by Schiffman, and continuing with the readings of Christopher Sten (1975), Christopher S. Durer (1987) and H. Bruce Franklin (1997), the humanity of Vere’s decision is always considered.  In continuance of the discourse stemming from Billy Budd, I will explore the social dynamic on the ship as established by the characters’ dissociative relation, arguing that Vere’s decision is likely a self-preserving act.  

At the climax of the tale, protagonist Billy Budd strikes antagonist Claggart in the face, killing him instantly.  Billy’s superior, Captain Vere, must decide whether he should abide by his personal preference and allow Budd to live, or abide by law and put Budd to death.  Weighing the decision, Vere asks, 
How can we adjudge to summary and shameful death a fellow creature innocent before God, and whom we feel to be so?—Does that state it aright?  You sign sad assent.  Well, I too feel that, the full force of that.  It is Nature.  But do these buttons we wear attest that our allegiance is to Nature?  No, to the King. (68)  

Vere’s sentiments become apparent in this passage.  Though he believes Billy Budd to be “innocent before God,” his allegiance is “to the King” (68).  Captain Vere justifies his decision to put Budd to death by explaining that one’s role, whether as a subject or a commissioned fighter who essentially pays his way into the military system, must not be swayed by one’s personal convictions.  In Vere’s predicament, as in his men’s predicament, law trumps personal preference (Melville 68).  


The narrator suggests the significance of Vere’s decision lies not only in his loyalty to authority, however; Melville’s narrator writes: “though a conscientious disciplinarian he was no lover of authority for mere authority’s sake” (Melville 63).  The observable rank established on the ship implies Vere’s decision stems from a loyalty to authority.  However, the nature of the military mechanism Vere ascribes to also requires that Vere consider the opinions of his impressed subjects and fellow commissioned fighters because Vere’s decision stems from a necessity to keep his crew in order and thus avoid loss of status, or potentially, death.  Here we see the personal preference to avoid social and literal death overriding the preference to keep someone dear to him alive.  
As in the factory setting, the threat to Vere’s social status and life come from both his superiors, such as his superiors under King George III, and from the threat of mutiny.  Made apparent from the very beginning of the story, the threat of mutiny illuminates the less-visible hierarchy of dominance and submission at work in the military mechanism.  In this tense climate, Claggart sets Budd up to appear as the primary catalyst of an alleged mutiny.  After the deed, Claggart reminds Captain Vere of the recent mutinies during their discourse on Billy Budd’s guilt: 

He deeply felt, he added, the serious responsibility assumed in making a report involving such possible consequences to the individual mainly concerned, besides tending to augment those natural anxieties which every naval commander must feel in view of extraordinary outbreaks so recent as those which, he sorrowfully said it, it needed not to name. (Melville 52)  

While Vere fears the possibility of mutiny, in a broader context he fears that the dynamic between his workers will disseminate, and they will discover that his power to enforce, i.e., his dominance over the others, hinges directly upon their inclination towards surveillance and self-regulation.  While the overt system of rank positions Vere as dominant to those surrounding him, this dominance hinges on Vere’s subjects’ adherence to the military mechanism.  Herein lies the danger of depending upon employees for surveillance.  The seemingly implicit connection between the supervisor and enforcement can be lost.  Cohesion between the enforcer and the opinions of the underlings who survey and report, therefore, must be maintained.  While Vere wants to keep Budd alive, he knows that disobeying his rank and satisfying his personal convictions by deciding to grant Billy Budd the right to life, might result in disagreement among his workers and the commissioned fighters like Claggart, or worse yet, the king.  If any of the parties become distraught with their enforcer, they need only refuse to work as a unit to deprive the enforcer of his powers.  Therefore, the enforcer is not as responsible for maintaining dominance as it initially appears.  Rather, the respect for, or fear of, the enforcer as invested by the workers determines the enforcer’s dominance.  To lose their respect is to lose one’s status as enforcer.  Moreover, for Vere, losing the respect of his men will result not only in the termination of his position, but loss of social status and perhaps death as well.  At the least, disagreement between Vere’s men will result in an increased likelihood that they will die in battle.   

It is for this reason that Vere turns to his crew to aid in making a decision.  The ship’s surgeon believes the matter should be reserved for higher courts.  When relaying the incident to the others aboard, the surgeon finds the sentiments of many in unison with his.  Despite the agreement, Vere begins his justification for the execution of Budd.  Why Vere does so remains under debate by literary critics.

In his article “Vere’s Use of the ‘Forms’: Means and Ends in Billy Budd,” Sten argues that Vere’s death in a battle following Budd’s execution shows that he was
Unconcerned about self-destruction . . . Vere was unswervingly concerned about the destruction of the British community for which he spoke and acted.  He was “prompted by duty and the law,” he said in formulating the case against Billy, and duty to that community demanded that he prevent a mutiny on his ship. (Sten 41)  

However, it is equally plausible that Vere thought in terms of a system of checks and balances in which the possibility of continued life outweighed imminent death.  Men on a military ship must acknowledge the possibility of death.  However, the more coherent the order on a ship, the less likely Vere and his men will die when engaged in battle.  While there is no guarantee of survival, there is definitely an increased chance.  Additionally, the weight of both potential mutiny and of execution by his superiors for contradicting military law provided incentive for Vere to agree to Budd’s execution.  

When finally the court on board ship is assembled, the men agree to hang Billy Budd.  Though the unanimous wish to prevent the execution of Budd exists, men of all rank on the ship ultimately abide by military law.  Why would men impressed to be sailors by the British Navy who know the circumstance of Claggart’s death and the way he provoked Budd, agree to a ruling that might reinforce a power dynamic on the ship that works against their favor?
While it might be plausible that Vere chose to execute Budd for what Sten calls “the defense of his nation and his view of what constitutes justice to mankind” (40), it is definitely not the case that the subordinates on the ship would concur with a law that may target them should they engage in conflict with a superior.  There is a higher threat impeding their personal convictions, and that higher threat is the military mechanism they ascribe to.

Sten argues that Vere defends “his view of what constitutes justice to mankind” (40).  However, Vere acknowledges that he is at odds with personal sentiment when he expresses his observation on the conflict between personal mores and adherence to higher authority: “When war is declared are we, the commissioned fighters, previously consulted?  We fight at command.  If our judgments approve the war, that is but coincidence.  So in other particulars.  So now” (Melville 68).  In this passage Vere acknowledges that, though he does not approve of the decision, he, like the men, has little choice.
The weight of the military system’s influence is made apparent in the irony of the decision, which is that the council’s vote, via personal preference, would have allowed for a unanimous decision to either postpone Budd’s hearing or to let Budd live.  However, in this instance, the court must make a decision in the interest of “the King” (68).  The system is only democratic in that all the individuals maintain their equality via their powerlessness and submission to the military-legal mechanism.  Through the conduit of power, the decision becomes one of necessity, rather than one of choice.  It could be argued that from the start there was no choice in the matter, since the democratic vehicle is ultimately employed to serve the king and the king’s law.  In the same vein, it could be argued that Captain Vere, while able to enforce decisions upon the boat, is really only capable of enforcing the decisions of his superiors.  Though rank dictates that Vere is dominant to his underlings, he is only a signification of the military mechanism all men on the ship must ascribe to regardless of rank.
The dynamic between Vere and the king points to another problem with surveillance.  All surveyors are rendered equally powerless to enforce through a higher authority such as a king, unless they submit and conform to the strictures of the higher authority.  While Durer posits that Vere’s decision is inspired by apathy, a willing submission to upper class mores, I argue that self preservation, under the guise of upper-class mores, inspires Vere’s decision.
  To garner a sense of power or self, Vere willingly adheres to the king’s law, creating the illusion of personal freedom and projection of personal preference.  Being the best captain possible is in his personal best interest.  However, the process subverts his moral convictions.  In other words, his position that Budd is ethically or naturally “innocent before God” (Melville 68), subverts his distinct identity as captain in the social sphere.  Here the reader finds Vere subverting personal convictions, or “private conscience” (69) for the king’s sake, to maintain his reputation. 

The subversion of personal convictions, and thus personal identity, in the social sphere interferes with one’s sense of unique purpose in society.  In order to validate themselves as unique, the men aboard Vere’s ship test their personal convictions in society in hopes that the value of their convictions will be reinforced.  Vere asks his men what they think of Billy Budd’s case, and they agree that the matter should be reserved for higher courts.  Despite the unanimity, they finally decide to hang Billy Budd.  The mens’ personal convictions are replaced by the degree to which they conform to standards required of them.
The dilemma at work here is that conforming to labor requirements and modes of betterment leads to a unique role in society, but only to the degree which adherence to requirements and social law allows.  To complicate matters, personal convictions and occupational standards are rendered polar opposites in the work setting.  If Vere is a good friend, he becomes a bad captain.  With the incentive of social status and his life weighing on him, he sacrifices his feelings for Billy Budd and abides by social strictures.  He is, therefore, a “good” captain.  But, in abiding by the king’s decree, he is just another captain, one of the many that abide by the same social strictures.  He becomes what George Morgan proposes about an individual in industrial society: “no more . . . than an unknown entity who does a job . . . a faceless, anonymous embodiment of a social role” (Morgan 45), his conscience drowned by social responsibility to those above and below him in stature. 

The issue of facelessness Morgan describes is also compounded within the crowd, eventually contributing to the social climate that led to the transposition of the factory dynamic to the city streets.  Like employees in the factory setting, urban Americans had to read and interpret the city to increase their reputation and their chances of survival.  John Kasson writes: “Etiquette books offered detailed instructions on how to ‘read’ the character of various people and social situations in an urban context and how to conduct oneself accordingly” (72).  According to Kasson, the narrator in Poe’s short story “The Man of the Crowd” (1840) casually observes the passers-by through the window of a coffee shop, noting the social status and function of “the tribe of clerks,” “men of leisure,” and “swell pick-pockets” (Poe 508).
  
The narrator’s surveillance in “The Man of the Crowd” is not only a means of identifying his surroundings, however.  He appears equally, if not more concerned with distinguishing himself from the crowd while establishing himself as dominant when compared to others in the crowd.  Such practices again exemplify Dillard and Solomon’s take on dissociative relation.  Poe’s narrator weighs the value of an individual based upon his or her legibility and signifiers of economic status.  He then exalts himself above these characters by emphasizing his ability to make the illegible legible.  The narrator easily reads and later quickly becomes dispassionate about these characters: 

There was nothing very distinctive about these two large classes beyond what I have noted.  Their habiliments belonged to that order which is pointedly termed the decent.  They were undoubtedly noblemen, merchants, tradesmen, stock-jobbers – the Eupatrids and the common-places of society – men of leisure and men actively engaged in affairs of their own – conducting business upon their own responsibility.  They did not greatly excite my attention. (Poe 508)  
Here Poe’s narrator describes the men whose function appears to be nothing more than “thinking only of making their way through the press” (508) and “feeling in solitude on account of the very denseness of the company around” (508).  Since the function of each in the crowd appears the same to him, Poe’s narrator begins to construct a hierarchy of observable traits.  The more he can derive from his observations, the more interesting the individuals are to him.  
Most middle to upper class men are characterized by the narrator as consisting of “nothing distinctive [. . .] beyond what I have noted” (508).  The “upper clerks of staunch firms, or the ‘steady old fellows’” (508), however, adorn themselves with many signifiers of status, thus giving the narrator more to read, and piquing his interest to a greater degree.  

 These were known by their coats and pantaloons of black or brown, made to sit comfortably, with white cravats and waistcoats, broad solid-looking shoes, and thick hose or gaiters – They all had slightly bald heads, from which the right ears, long used to pen-holding, had an odd habit of standing off on end.  I observed that they always removed or settled their hats with both hands, and wore watches, with short gold chains of a substantial and ancient pattern.  Theirs was the affectation of respectability; – if indeed there be an affectation so honorable. (508-09)
In this passage the narrator begins to make apparent the implicit correlation between a citizen’s occupational or economic status and the value of a citizen as text for his or her observers.  The relationship is initiated by economic status and flows into textual status.  The middle class men can afford to adorn themselves with readable signs, to distinguish themselves from others with “short gold chains of a substantial and ancient pattern” (509).  Conversely, the poor or middle-class men who cannot afford such items are observed only in terms of their habits and gestures.   
Immediately after determining the rank of upper clerks, placing them above the “two large classes” (508), the narrator exalts himself above the clerks via his ability to observe, saying that he “found it difficult to imagine how they [pick-pockets] should ever be mistaken for gentlemen by gentlemen themselves” (509).  The narrator’s use of surveillance as a means of establishing dominance over others points to an implicit and less-visible hierarchy of dominance and submission through which people of lower class could exalt themselves above higher-class urban Americans.    
The implicit hierarchy, later illuminated in Poe’s tales of ratiocination, parallels the social dynamic in factories.  While rank existed to regulate workers in the factory, those who chose to survey and report co-workers to superiors found an alternative way to move up the ranks: by pushing others down or out of the system entirely.  Once another was removed from rank, the reporter could move into their place, creating an alternative means to moving up the ranks that was visible to his peers.  

On the city streets, however, the alternative means to establishing dominance over another was internalized, as it hinged upon one’s ability to read and decode others.  There were few ways to validate the value of one’s surveillance, which sometimes led to highly misguided assumptions, as we see with the narrator of Poe’s “The Man of the Crowd.”  Upon seeing an old man in the crowd who cannot be read clearly, the narrator anxiously scrutinizes the man for some legible sign.  

I was thus occupied in scrutinizing the mob, when suddenly there came into view a countenance (that of a decrepid old man, some sixty-five or seventy years of age,) – a countenance which at once arrested and absorbed my whole attention, on account of the absolute idiosyncracy of its expression.  Anything even remotely resembling the expression I had never seen before. [. . .] As I endeavored, during the brief minute of my original survey, to form some analysis of the meaning conveyed, there arose confusedly and paradoxically within my mind, the ideas of vast mental power, of caution, of penuriousness, of avarice, of coolness, of malice, of blood-thirstiness, of triumph, of merriment, of excessive terror, of intense – of supreme despair.  I felt singularly aroused, startled, fascinated.  “How wild a history,” I said to myself, “is written within that bosom!”  Then came a craving desire to keep the man in view – to know more of him. (Poe 511)  

The moment the narrator cannot easily pin the old man to a particular hierarchical position, the man has exceeded the narrator’s ability to read the crowd, thus the old man’s “triumph” (511).  Additionally, by undermining the narrator’s ability to interpret the city, the old man threatens the narrator’s ability to create meaning from a chaotic array of signs, thus the “malice” and “blood-thirstiness” (511).  
The narrator attributes his inability to read the man to the old man’s “vast mental power” and “caution” (511).   Ingrained into the narrator’s means of relation is an implicit assumption that the man’s illegibility is intentional because it holds power.  Because the narrator surveys to establish dominance over others, he assumes the old man avoids codification to establish his dominance over others.
Ironically, the narrator’s need to exalt himself above the old man results in further automation.  When the narrator’s method of surveillance is challenged, the narrator leaves the confines of a local coffee shop and ventures into the crowd.  The narrator finds, however, that the man he is surveying for class or occupation, and thus identity, “crossed and re-crossed the way repeatedly without apparent aim” (Poe 512).  The old man is unidentifiable because he assumes no role save that of walking, passing through, and browsing.  The old man abides by the strictures of the crowd, but has no apparent destination.  Though the narrator appears oblivious to the fact, he, like the old man, walks, passes through, and browses without destination as well.  It is in the narrator’s search for dominance over the old man that he becomes one and the same with the old man, and all men of the crowd.    

The phenomenon parallels that found in the factory in that one’s pursuit of dominance is synonymous with mechanization.  To establish dominance in the factory, conformity to strictures is essential.  Likewise, Poe’s narrator must enter the mechanized crowd in order to decode a countenance he does not initially understand.  In both circumstances, mechanization becomes one of the few viable solutions to absolving threat.  
In the factories the social mechanism is the series of strictures and mores, the conditions under which the workers operate.  On the nineteenth-century city streets, two primary characteristics defined city strictures: the fast pace and the multitude of men.  Paradoxically, while the pace and the multitude of men contribute to the dynamic on the city streets, the psychological effect of the pace and the multitude allows people to remain, for the most part, unnoticed.
Whereas Poe’s narrator initially remains static and observes his surroundings, once enmeshed within the multitude of men and the fast pace of the crowd, the narrator, like the old man and those surrounding him, is too “absorbed in contemplation” (515) to notice the whole of his surroundings.  The condition shared between the old man and the narrator is strengthened when the old man is too “absorbed in contemplation” to notice the narrator “gaz[ing] at him steadfastly in the face” (515).  While these men of the crowd “refus[e] to be alone” (515), they are isolated by their fixation on something invisible and intangible to the multitude of men surrounding them.  Additionally, the brief intervals at which urban Americans pass one another on a bustling street limits their ability to survey even further.  In other words, the pace of the crowd prevents prolonged contact with those passing by.      
The swift pace of the crowd is best exemplified by accounts such as those written by Baron von Hubner.  When wandering the streets of New York during the late nineteenth century Von Hubner noted, “I mix with the crowd, which drags me on with it.  I strive to read their physiognomies, and I find everywhere the same expression.  Everyone is in a hurry” (Kasson 80).  Von Hubner’s observation that “everyone is in a hurry” characterizes the city’s pace as rapid, and driven by destination, primarily work.  On the most basic level, the function of each person becomes to move at this quickened pace.  The city’s rushed pace limits surveillance of the crowd to brief interludes.  Participants in the crowd become, in John Morgan’s words, “submerged in ceaseless activity—whether in industry, government, church, education, research, or family.  The pressure of things to do and the relentless pace of our lives do not permit contemplation and thought in depth” (Morgan 16).  Additionally, urban Americans are not allowed to survey in depth.  Much like Poe’s narrator following the old man, the casual observer never sees from where others in the crowd are coming or which direction they are headed in.  Ultimately, the old man the narrator follows is, from the perspective of a participant in the movement of the crowd, any man, or “the man of the crowd” (515).  Consequently, the casual surveyor knows no deeper than the surface, and the immediacy of observation.  
The man on the sidelines, or, the man outside the crowd such as Poe’s narrator, was granted only a minor advantage by remaining static among the movers.  Those passing were granted no advantage in surveying the man on the sidelines, however.  Their surveillance was still temporally acute, limited to the pace of the city.  

However, even when remaining stationary, the surveillance of others disallowed recognition of unusual behavior such as those exhibited by the old man in Poe’s tale.  Stationary, the narrator would merely see the old man pass into the depths of the crowd.  Having a destination, abiding by curfew, remaining a part of the quickened pace, therefore, was unnecessary to maintain status within the crowd.  There was no need for self-correcting behavior in the streets for Poe’s narrator, as the pace of the crowd and the conformity of movement, allows him to remain static and appear only for a moment to those passing them.  From the perspective of a casual surveyor in the crowd, everyone appears as if moving because the surveyor moves so quickly, because the heads of others moving around us inhibit prolonged surveillance of others.  As Brand argues, “The identity of the old man is disintegrated into the crowd” (86).  The old man’s countenance and non-conformist mannerisms, therefore, are invisible to participants in the crowd.  Each time a participant in the crowd quickly passes the old man his function seems normal.  
Poe’s narrator, on the other hand, attempts to avoid the pace of the crowd by remaining still initially, and avoids the space of the crowd by dwelling indoors, separated from the crowd by a porous frame which allows visual interaction only.  He watches the civilians passing by and attempts to find elements of a personality, of a life beyond the crowd.  He imagines the symbols revealing the history of those passing.  But ultimately he finds very little concrete evidence to reinforce his imaginings.  He finds trinkets which indicate status and possibly employment.  But beyond this, the participants in the crowd, their personal convictions, remain illegible.  For any participant of the crowd, contemplation on any other in the crowd must evoke an image similar to the man whom Poe’s narrator is pursuing.  Men of the crowd contain little to no signification of their lives outside of how they appear to function in society.  Personal convictions remain veiled behind the very symbols the narrator uses to extract meaning from the passers-by.
It is not until the narrator follows or perpetually surveys, prompted by the old man’s unusual countenance, that it becomes apparent the old man is acting unusually.  But in this instance the narrator has to act unnaturally to notice another acting unnaturally.  Both become one and the same, two, acting unnaturally.  To a casual observer or a passerby, neither the old man nor the narrator appears to deviate from traditional function in the crowd.  Both appear to be moving towards a destination.  At the same time, the old man and the narrator are perpetually in the presence of one another, and, through this relationship the old man reveals his peculiarities to the narrator, as the narrator reveals his peculiarities to the reader.  


The irony is that, while he follows the old man, and mimes his movements and actions exactly, it never occurs to Poe’s narrator that the old man may as well be following somebody else with the same seemingly abnormal traits.  While the narrator is identical in nearly every observable way to the man in the crowd, he sees himself as separate from the old man.  The narrator mistakenly believes himself to be different than or dominant to those surrounding him.  While the old man is seen as “a man of the crowd” (515), the narrator, by no means, believes himself to be.   
Poe’s narrator, limited by his dissociative reasoning, is blind to his similarity to others in the society, and therefore, upon observing the crowd with his “brow to the glass” (Poe 511), fails to see the reflection of himself emanating from the light within and the darkness without.  Brand comes close to articulating the same observation: 

Although the narrator’s pursuit of the old man may illuminate some similarities between them, the narrator never becomes aware of those similarities.  On the contrary, in order to repress any awareness of a resemblance [. . .] the narrator imposes a reading upon the old man that stresses his absolute otherness. (Brand 85)    

However, Brand’s argument about Poe’s narrator “imposing a reading upon the old man” (85) to “repress any awareness of a resemblance,” falls short when considered in the context of relational theory.  The narrator does not “impose a reading” of “otherness” (85) onto the crowd.  Rather, the narrator reads his surroundings through a dissociative relational framework, as a means of exalting himself above others through his ability to make the illegible legible.  The narrator does not wish to “repress” (85) awareness of similarity.  Instead, his desperation to position himself as the most adept surveyor in the crowd has rendered him virtually incapable of recognizing any similarity.    


For Poe’s narrator, dissociation ultimately fails to help him read himself.  The incapacity becomes most apparent when the narrator discusses several of his own garments and behaviors which, if he were conscious of others’ surveillance, would be recognized as inappropriate.  The narrator says, “Tying a handkerchief to my mouth, I kept on” (Poe 512).  As pretext, the narrator discusses his motivation for covering his face: “the lurking of an old fever in my system render[ed] the moisture somewhat too dangerously pleasant” (Poe 512).  However, as Donald McNutt observes, the gesture has a secondary social implication for the surveyors around him: the narrator has unknowingly assumed the likeness of a bandit, a guise far from inconspicuous.  McNutt writes, “he [the narrator] fails to realize that he assumes a criminal guise by tying a handkerchief over his face to ward off the fog” (101).  The narrator’s blindness about being perpetually surveyed by another like himself becomes even more apparent when, after assuming the conspicuous and attention-attracting guise of a bandit, he discusses his inconspicuous nature and stealth: “Luckily I wore a pair of caoutchouc over-shoes, and could move about in perfect silence.  At no moment did he see that I watched him” (Poe 513).  Paradoxically, the man believes himself to be unnoticed, while taking on a conspicuous guise.  

Again, the narrator attributes his invisibility to cunning and superiority, when in fact it is equally likely that those surrounding him are preoccupied with more important things.  His actions and clothing, he believes, render him invisible.  In reality, it is likely that not only the pace of the crowd, but the multitude of people contribute to this factor.  As Mark Twain observed when visiting New York City, “A man walks his tedious miles through the same interminable street every day, elbowing his way through a buzzing multitude of men, yet never seeing a familiar face, and never seeing a strange one the second time” (Kasson 80-81).  Twain’s account suggests that observation is limited to the immediate action of the individuals surrounding him.  There is no time to take in signifiers of class because there is an overwhelming number of people on the streets.  All that is left is the “buzzing multitude of men” (80).    

When engaged with this “buzzing multitude” (80) the casual observer surveys on a fragmentary level, and therefore is likely observed by others on a fragmentary level.  The only thing which really can be read is a brief look at an individual’s clothing and thus, their status.  But the overwhelming number of individuals pooling into the city streets limits one’s surveillance, perhaps even obscures it through what we now call information overload.  Through the surveillance of this multitude, signifiers of status like clothing become unimportant, too overwhelming to comprehend.  With so many people in the crowd, signifiers of status are rendered ubiquitous and, “without the possibility of access to their consciousness, each appears to be an empty representation of a human being” (Brand 91).  Through a single surveyor, the clerk appears as a representation of another clerk, and the distinction underlying the signifiers of status bear no significance on the fragmentary level of surveillance.  As people cross one another’s paths, all aspects of their social identity outside of that moment are stripped from them.  They become mere representations of their occupations.  In fact, the city functions to remove identity through characteristics like movement.  The historical accounts found in Kasson’s Rudeness & Civility serve to elaborate on identity loss.  He cites the account of a newcomer to the city looking for work, derived from New York by Sunlight and Gaslight (1882):  “I turned into Broadway at the Bowling Green, and as I did so, found myself in a steady stream of human beings, each hurrying by as if his life depended upon his speed, taking no notice of his fellows” (Kasson 81).  Kasson adds after the passage, “Such descriptions again and again depict a remorselessly commercial society that has swept everyone up in its grasp, squeezing out their individual characteristics and turning them into mechanisms, caricatures of themselves” (81).  Like factory workers, participants in the crowd act as mechanisms within a larger social mechanism.  But the transposition of the factory dynamic onto the city street does not reach fruition until Poe and his contemporaries challenged the class-directed means of surveillance.  While competition was a possibility in the factory, status was initially fixed in the crowd, indicated by garments and other external signifiers of status.  There was no need for dissociation because signifiers of status do the job for the observers.  But crime, coupled with print media, soon challenges class-directed surveillance, intimating that urban Americans could fall victim to anyone, any place, at any given time.  


It is this challenge that finalizes the transposition of the factory setting to the city street.  With the challenge of class-directed surveillance comes alternative modes of surveillance, some of which prove more effective against the invisible and seemingly ubiquitous criminals of nineteenth-century America.  While in the factory quality of labor provided a means to continued survival, on the city streets perpetual surveillance provided a means to continued survival.  Poe’s “The Man of the Crowd” demonstrates some of the earliest traces of quality of surveillance acting as a means of establishing one’s dominance in relation to others.  But the necessity of surveillance as a means to survival isn’t addressed until Poe’s tales of ratiocination, “The Murders in the Rue Morgue” (1841) and “The Mystery of Marie Roget” (1842).  

The urban anonymity resulting from the crowd’s automation is the very danger that inspires Poe’s detective stories.  Consider the following observation from Brand’s The Spectator and the City: “the urban anonymity referred to here is not chosen and is universal.  Its fundamental meaning . . . is that anyone can disappear without a trace in cities so huge and so entirely composed of strangers” (Brand 90).  Brand suggests that while those conscious of surveillance use self-correction to assume social visibility and face the potential for inadvertent invisibility, they limit surveillance to exteriors, allowing others to use social adherence for the intention of becoming invisible. 
Section II

Invisible Men: Criminals, Penny Newspapers, and the Perceived Increase in Crime
Early in the nineteenth century, the proliferation of crime prompted officers to devise new means of subduing criminals.  In 1830, Joseph M’Ilvaine presented to the public one such means of prevention, arguing “that ‘the only basis’ for effective law enforcement was ‘constant, accurate and detailed information as to all persons, places and things, which are, or probably may become, the subject of criminal prosecution’” (qtd. in Johnson 19).  In order to acquire this information, officers had to determine who the relevant people were and where the “places and things” were.  

The solution, many argued, lay not in targeting individuals, but locating and penetrating the elusive criminal class, considered synonymous with the poor and destitute at the time.  According to Johnson, 

The public feared or disliked many groups, but it generally concentrated on social rank as a guide for condemning or accepting specific individuals.  This tendency was a legacy of the eighteenth century’s deference to the upper class. . . . It followed that anyone who dressed in a slovenly manner posed a potential danger to the community, and that the police ought to watch them carefully. (Johnson 123-24)

Law enforcement’s focus on class effectively limited the scope of surveillance, making M’Ilvaine’s proposal economically viable.  However, under class-directed surveillance criminals who disguised themselves as high-class urban Americans were rendered both visible and exempt from suspicion.  Safely garbed behind the clothing of a gentleman, the criminal merely assumed self-correcting behavior to make himself indistinguishable, rendering the crowd “nothing more than a concealing environment” (Brand 86).  And while the crowd provided a concealing environment for the criminals, evidence of their crimes, in particular murder, was filtered and spread through media such as newspapers.  These accounts resulted in diverse and layered reactions depending upon the readership.  For non-criminal urban subjects who read about murders, print accounts reinforced their sense of vulnerability, or involuntary submission to a system they could not accurately read for safety’s sake.  Brand notes, “beginning with the appearance of the New York Morning Post and the New York Sun in 1833, these penny papers specialized in sensational accounts of urban crimes and scandals” (Brand 89).  These accounts were addressed in the work of Poe and his contemporaries.  Writings such as “The Miseries of New York” (Kasson 76), and McCabe’s Secrets of the Great City serve as examples.  McCabe’s work contains a frontispiece that depicts the sequential downfall of a young man.  Initially finding what he believes to be good company in a group of well-dressed men, the young man is beaten, robbed, and eventually dredged up from the base of a river (Kasson 76).  These works addressed the problem of murder and, indeed, accentuated it: “Whether or not cities in the nineteenth century were in fact becoming more dangerous, it was perceived that they were becoming more dangerous” (Brand 89).  

While print accounts may have contributed to the belief that crime was on the rise, they definitely pointed towards a breakdown in surveillance for safety’s sake.  While non-criminal urban Americans felt increasingly vulnerable, print accounts, coupled with the works of nineteenth-century authors like Poe, prompted urban subjects to devise new ways to survey the city streets for safety.  However, their failed application, even in their fictional capacity, further reinforced the sense of vulnerability felt by non-criminal urban Americans, catalyzing the transposition of the social dynamic in the factory setting to the city streets.  As Johnson elaborates, “editors drew a dismal portrait of a crime-ridden environment” (15).  Consequently, the general consensus was that crime was on the rise and represented a direct threat to each inhabitant: “many people became convinced that crime was about to undermine their society” (Johnson 12).  The class-directed mode of surveillance Johnson discusses initially calmed distressed urban subjects, and made them believe they could avoid criminals by relying on external signifiers of status.  However, when this belief was challenged by newspaper accounts and Poe’s “The Man of the Crowd,” urban subjects began to doubt the class-directed mode of surveillance.  Poe’s later works “The Murders in the Rue Morgue” and “The Mystery of Marie Roget,” provided suggestions for alternative modes of surveillance.  The value of urban subjects, and their ability to survey, the stories implied, no longer hinged on their ability to survey external signifiers of status but on alternative modes of surveillance.  While in its extreme manifestation these modes of surveillance became a means of weighing one’s dominance or submission in relation to surrounding urban subjects, at the least alternative modes of surveillance allowed non-criminal urban subjects to establish themselves as dominant to their criminal counterparts.
However, the application of these alternative modes of surveillance, even in their fictional capacity, ultimately failed as well, as we see in Poe’s detective stories “The Murders in the Rue Morgue” and “The Mystery of Marie Roget.”  The story introduces its readers to alternative modes of surveillance, which ultimately cannot provide a solution to the murder.  For example, Poe’s protagonist, Dupin, explains his philosophy of surveillance.  He suggested people needed to learn to look beyond the apparent, to focus on “what to observe” (Poe 188) and how to observe it, because the increasing number of print accounts implied the class-directed method of surveillance was failing.  Many, Dupin argues in “The Murders in the Rue Morgue,” have a tendency to grow dependent upon method to the degree that method obscures potential extraction of information from a text.  While speaking with the narrator, Dupin concludes, “Vidocq, for example, was a good guesser, and a persevering man.  But, without educated thought, he erred continually by the very intensity of his investigations.  He impaired his vision by holding the object too close” (Poe 126).  

The passage describes the dangers of over-analyzing the city and participants in the crowd for meaning.  Class-based surveillance entailed judging others based upon exterior signs.  When this form of surveillance was challenged, investigators such as Vidocq dug deeper, ignoring signifiers of criminality.  Dupin, through the help of Poe’s narrator, on the other hand, relied on a combination of classic and modern surveillance techniques, sharing them with the reader  
Throughout the narratives of “The Mystery of Marie Roget,” and “The Murders in the Rue Morgue,” Dupin provides the reader with several alternative ways to read the crime scene, in particular, alternative ways to read the crime scene-as-text. For Dupin, deriving location, temporality and brutality from the scene of a crime is merely a means of looking at old accounts in new ways.  His first reading takes place in “The Murderers of Rue Morgue.”  First, Dupin reads the Gazette des Tibunaux (122).  The paper reports: “an unusual quantity of soot being observed in the fire-place” (Poe 122).  The presence of soot at the scene of the crime compels the initial investigators to search the chimney.  If a corpse is not readily apparent, the murder site is read to determine the location of the corpse.  The initial investigators’ reading proves efficient when the men retrieve Mlle. L’Espanaye from the chimney: “the corpse of the daughter, head downward, was dragged therefrom; it having been thus forced up the narrow aperture for a considerable distance” (Poe 123).  Here, the reading of the murder site leads to the discovery of the corpse.  But it is not until Dupin begins his reading that the culprit is identified.

Upon further scrutiny of the crime scene, Dupin finds traces of the murderer, signs upon the corpse, which will later allow him to piece together a viable account of the atrocity.  The traces of the murderer upon the corpse signify timeframe.  One of the Gazette’s initial observations is that “The body was quite warm” (123).  This warmth, too, signifies the timeframe in which the murder occurred.  The closer the body is to 98 degrees Fahrenheit, location permitting, the more recent the murder.  In the instance of “The Murders in the Rue Morgue,” the unusual location of a chimney might suggest a different reason for the warmth of the corpse.  The closer to room temperature and farther from warmth, the harder it is to extract temporal information from the corpse as text.  Thus, the warmth of a corpse is a record of the act of murder and the act of dying.  In addition to the evidence of a murder found on the corpse, body temperature, etc., physical traces of the actual murderer such as hair, skin from under the victim’s nails, may be found.  

For example, Dupin presents the narrator with a “little tuft from the rigidly clutched fingers of Madame L’Espanaye” (Poe 134).  The narrator, upon observation, replies, “this is no human hair” (134).  Coupled with the narrator’s guided observation that “This, [the handprints upon Mademoiselle L’Espanaye’s neck] . . . is the mark of no human hand” (134), the inhuman hair leads Dupin to a “passage from Cuvier” (134).  Therein lay “a minute anatomical and generally descriptive account of the large fulvous Orang-Outang of the East Indian Islands” (134).  Upon presentation to the narrator, he concludes, “The gigantic stature, the prodigious strength and activity, the wild ferocity, and the imitative propensities of these mammalian are sufficiently well known to all.  I understood the full horrors of the murder at once” (134).  In this instance, some information derived from a corpse, such as location and the intended recipient of the corpse as text, is irrelevant.  The location of the corpses is the result of a frenzied murder without premeditation.  Locating the aggressor is simply a means of finding an Orang-Outang in a city, not exactly the proverbial needle-in-a-haystack scenario.  
However, in the sequel, “The Mystery of Marie Roget,” the problem of locating a murderer takes on new significance, as Dupin observes: 

this is a far more intricate case than that of Rue Morgue; from which it differs in one important respect.  This is an ordinary, although an atrocious, instance of crime.  There is nothing peculiarly outré about it.  You will observe that, for this reason, the mystery has been considered easy, when, for this reason, it should have been considered difficult, of solution. (Poe 149)  
In “Murderers in the Rue Morgue” the odd or outré nature of the crime and unusual nature of the aggressor leads to location of the murderer.  The profile results in a unique, non-human culprit, one which is caught with relative ease if found within a city.  However, in “The Mystery of Marie Roget,” when the murder is more ordinary in nature, the scene becomes more difficult to read for traces of the criminal.  While Dupin’s approach of focusing on what is not immediately legible allows him to determine what happened and how it happened, locating the murderer remains problematic in Poe’s “The Mystery of Marie Roget.”  The murderer is only capable of being surveyed in his social capacity, proving that even with proper speculation and surveillance, urban Americans are potentially unable to decode, enforce, and locate a criminal after a crime has transpired.  Despite the endeavors of the detective and the deconstruction of the event, resulting in a profile, the criminal remains hidden, or lost until caught in the act of criminality.

As a result of the real-life complications touched upon by Poe in “The Mystery of Marie Roget,” new methods of crime detection and prevention were implemented.  It was no longer enough to designate criminality to a class or general group, nor were the newly-proposed modes of surveillance wholly efficient.  The proliferation of crime in the face of this approach provided sufficient evidence.  Consequently, a shift in focus from class profiling to individual profiling, made possible by the new technology of photography, proliferated.  According to Johnson, police “departments in each city began compiling photographic exhibits of professional criminals which every man on the force would examine at his leisure” (Poe 95).  Regardless of their inflated efforts, the police could not become as fully effective and pervasive as had once been hoped.  Perpetual presence as a means to deterrence was not as effective as proponents had initially imagined.  A new method of regulation and deterrence had to be established. 
At the onset of the industrial era in America, factory owners coped with the same issues officers dealt with during the latter half of the century.  Since factory owners, like officers, could not readily survey all to ensure regulation, new tactics had to be established to make surveillance easier.  The alternate means to power, surveying and reporting on co-workers, eased the duty of surveillance for factory owners.  
On the city streets of the 1870s and 1880s, the same opportunity to survey and report became a reality for urban Americans.  Photographic exhibits of criminals became public (Kasson 106).  If there couldn’t be a policeman on every corner, the next best thing would be to automate urban Americans as observers and reporters.  With the proliferation of wanted posters and photograph compilations, urban Americans finally had the potential to survey actively and report crime or the location of criminals.  With this potential came the ability to place false reports.  
Poe’s detective stories, for example, reminded urban Americans that relying on outward appearance was no longer an efficient means of determining who was criminal.  The proposed ineffectiveness of surveillance threatened urban Americans with the prospect of being a target of criminals or a suspect of criminal behavior.  Where once clothing might exempt one from criminal suspicion, doubts about traditional methods of surveillance, coupled with the belief that crime was on the rise, meant nearly anyone could be the target of a false report.  Moreover, since external signifiers of status no longer sufficed to clear a civilian of suspicion, reporting others became one of the few ways to sustain the image of innocence.  

Reporting crimes implied a citizen was law-abiding.  Once they established themselves as such, they were, for a time, safely incorporated into the “us” (proven non-criminals) fighting against “them” (all others still under suspicion).  One’s dominance or submission to others, as this process began, was established on a first-come first-serve basis, a basic system of report or be reported.  To report another was to reveal oneself as an innocent, law-abiding citizen, exempt from crime-directed suspicion.   
Again, the dissociative means of establishing relational identity became essential to the well-being of urban Americans.  They had to figure themselves as a part of the crime-fighters against which all criminals work.  To perpetuate the phenomenon, the city had constant reminders that anyone could be guilty.  For example, constant reminders of punishment—jails and prisons—made people fear being prosecuted as criminals, thus pushing them to enhance their visibility as innocent urban Americans.  

Thus the social dynamic established in the Benthamite factory setting manifests itself on the city streets.  In the factory, conformity was essential to survival and forced middle-class males to weigh themselves against other workers to determine their value in relation to others.  Workers were perpetually engaged in discourses with others to position themselves as dominant, or more-qualified.  On the streets, signifiers of status like clothing initially established rank, and also provided a presumed means to avoiding death on the city streets.   In the factory, conformity and competition helped employees maintain survival.  Thus quality of labor became the primary factor in determining one’s dominance or submission to others in the factory.  On the city streets, reading and interpreting one’s surroundings effectively ensured survival.  Therefore, quality of surveillance became a factor in determining one’s dominance or submission to others on the city streets, as exemplified by Poe’s “The Man of the Crowd.”  However, crime was believed to be on the rise and contemporaries like Poe challenged the class-directed means of surveillance.  Consequently, the anxieties of northeastern urban Americans shifted towards fellow men and women of the crowd.     
While alternative modes of surveillance might have proven more effective than the traditional class-directed mode, the belief that anyone could be a criminal prompted urban Americans to position themselves as overtly legible law-abiding citizens.  It was not enough to interpret the city correctly since it was also a citizen’s obligation to appear overtly legible, not just for the sake of the city, but for the sake of the citizen.  
Regardless of their affinity for innocence or guilt, all were increasingly prone to mechanization as the nineteenth century drew to a close.  The transposition of the factory dynamic to the city streets paralleled the growth of industry, in particular, print media.  The efficiency of the factory dynamic determined the quality of output.  At the same time, Poe’s detective tales and newspaper accounts challenged traditional methods of surveillance and reminded urban subjects of their vulnerability on the city streets.  By consuming both goods and print, the urban Americans encouraged factories to expand and incorporate more into their ranks, which reinforced the presumed efficiency of the factory dynamic.  In turn, output increased and dramatizations of crime became increasingly gory and fear-invoking, ultimately redirecting Americans’ anxieties towards fellow urban subjects, resulting in a mechanized urban environment in which “each gaze would form a part of the overall functioning of power” (Foucault 171).
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� While I focus on the male experience, a larger project would have to consider the experience of children and women, and how they interacted with their peers in both factories and the crowd.  Authors Lydia Maria Child and Fanny Fern both addressed the female experience in the mid nineteenth century, and took interest in spectatorship, criminality, and the woman’s position within male-propagated surveillance models.  





� B.F. Skinner is cited as the initial proponent, with related subject matter appearing as early as 1957, followed by Stephen C. Hayes, author of Relational Frame Theory: A Post Skinnerian Account of Human Language and Cognition.





� “Relational frames, defined as mental structures consisting of organized knowledge about social relationships, simplify the problem of interpreting social reality by directing attention to particular behaviors, resolving ambiguities, and guiding inferences” (Dillard and Solomon 326).  Additionally, “Dominance-submission reflects the degree to which one actor attempts to control the behavior of another, either directly or by establishing status over another.  Affiliation-disaffiliation is the appreciation or esteem one person has for another” (Dillard and Solomon 326)  





� Morgan writes, “And what do we see of another man when our dealings are direct?  Usually he is no more to us than an unknown entity who does a job.  He is a faceless, anonymous embodiment of a social role” (45).  





� Durer writes, “Vere clearly recognizes the nature of opposing loyalties which face him and the other officers and the constraint under which he must act.  That he accepts this constraint without a murmur of protest, and resigns himself to its inevitable consequences springs, I believe, from his allegiance to an aristocratic code of behavior which puts a high premium on obedience and meticulous execution of orders. There is not the slightest indication that Captain Vere combats the code; on the contrary he becomes its willing prisoner” (15).





� Poe’s protagonist and his mannerisms are highly reminiscent of the idealized flaneur of the nineteenth-century, the product of authors Baudelaire and Dickens, most notably.  The flaneur, like Poe’s character, remains anonymous, unnoticed, and bides his time surveying and “reading” the city environment.  












































