At Twilight, Op. 12, No. 5, Sop.or Ten., Mezzo or Bar., .4(
Beat wpon Mine Little Heart, "ol w2, i s 40
Before the Daybreak, 8 5o B .50
Book “! -5‘3“35 {Iu.:. w M, Complete, n. 1.25
i: A Fair Good Mom.
3. Bleep, Little Tulip
3. Ewvery Night.
4- Alrly Beacon.
5. When the Land is White with Mocalight.
& A Bong of Love.
7. HNoctume.
B Dites-mod.
g Chantes| la Mult sera breve.
o, In der Machi.
Chanson des Lavandieres, Op. 5,No. 2, i " .30
Deep in & Rose’s Q19wing Heart, ~ 3, = 1, i 30
e B o with Yo.and "Cello obligato, “ .40
Doris,withYo.and "Cello obligato,0p. 3, No. 3, 00
Hab’ ein Roslein (The Rosebud) « 17, “ 1, 50
Herbstgefuhl (Autumn Sadness), =~ 5, * 1, " “ AD
Iin a Bower, Ll v L N 50
In der Nacht! (Im the Night) “ 20, 10, Bass, 60
La Vie (Life), Mezzo Sop,, .35
Le Vase brisé (The Vase), “ 17 * 3, Sop. or Ten., Mezzo or Bar., .50
Little Boy Blue, wogdy, v o4, L " .50
Madei, wie bluhts (Maiden, how
sweet), w 22, v 2, .50
Merry, Merry Lark, = As AD
Ome Spring Morning, e S ' 60
" 1 with ¥Yo. and "Cello obligato, .75
Raft Song, Op. 5,No. 4, A0
Rappelle-Toi | (Remember Well) + 17, * 3, .75
Rechte zeit (Time Enough) u 2w 1, AD
Sketch Book — Songs and Piano Pieces, Op. 2, Complete, n. 1.25
3. Im wunderschoenen Monat Mai.
4 Du bist wie eine Blume.
. Lehn deine YWang.
8. Oh, that We Two were Maying.
e, 11, 3. Three songs from R. L. Stevenson's
WChild's Garden of Verses,”
Summer Day, Op. 12, No. 1, L i 50
Ti Saluto ! (Thine my greeting), L 50
*T was April, . IR o 50
Une Vieille Chanson (An Old Song), 50
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Words by
EUGENE FIELD.

Little Boy Blue.

ETHELBERT NEVIN.

Op.12,N2 4.

L Moderato.
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soldier was pass-ing fair:

And that was the time when our
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lit-tle Boy Blue __

Kissd them, and put them there._ “Now dont you go

£y | N £ el | I . :
i e B | — T T
o - ‘ = T
5 : e ——
) & ;t -
dolee.
n &= b . ' =
SEr=—— == == s e
L : i J . i r Ir
5 _k N +\ =: iFll:““ i i ' i 1 A
e S i

—
til I come!”he said,“And
|

4

ek

T

-
-

T —— i 7

distinto ma P

A !(Fil A

: K= . e
SEE= .[ —c = ——te & .
1. ‘l.- = " Y -
- T?
bt—1 ot h X
oo ! A%
- L—7 o = ru —o z
dont you make an - y noise” So  todd- ling off to his
by e S e -
e ey
¢ =y e e R
e T ey Bk T A
£ S . ) e : :
| = |
bk : e—p—b——h—h : m—
1 _ﬂ] 1 Py J}I‘ - ' H > | 1
G = ‘.#{f D] i . - _ﬁi =
trun- dle bed,__ He  dreamt of the pret . ty toys. And
Ly | h i
i $ .- ! A : : :
o $ > 8 §
i(’“i OO | W B L.
=== =

B. M.C? 198

-




L e L
- - 7 =t = i 5 |E. rzl !‘r ﬁ Il I 1 |
* f T T 1 r T T V 7 ; ¥ ¥ - #J__
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MUSICAIL NOVELTIES

FUBLISHED EY
THE BOSTON MUSIC CO.
(G, SCHIRMER, J=.)
26 WEST STREET, BosTONn, Mass.

Music Teachers' Vade Mecum and general catalogues sent to any sddress, free of charge. All works mentloned below sent for examination,

VOCAL.

CLAYTON JOHNS.

Op. 19. WONDER S0NGS (6).

No. 1. A BELaTED VioLET.

No. 2. Tue Fiast ROSE OF SUMMER.

No. 3. THE THREE ROBBERS.

No. 4. HeroEs.

No. 5. THE ELr aND THE DORMOUSE.

No. 6. A FABLE.

Turse and epigrammatic as are the words of these songs (selections
from ** Artful Antics,” by Oliver Herford), the composer has in this respect,
to say the least, fairly ont-rivalled the poet, of such rare charm is the muosi-
cal seiting. The songs are very singable, and are most available as regards
compass. To hear them once incites a desire to hear them again and again.

(Complete.) m. .75

BARCAROLLE, (Sep. or Ten., Mezso or Bar)) 65
Ex Sovrmise (In Dreamland). 1 " u “ 40
I Caxmor HELr Lovixe THEE. ne o w W 4D
My Lapy's Eves. - “ w “ 40

Each of the above songs is foll of the most subtle touches of musical
meaning ; and with all this, the artistic vocalism in each instance is charm-
ingly natural and effective. “I Cannot Help Loving Thee™ has a naive
simplicity all its ovmn. It is written in an umimpeachably chaste and refined
style, yet it is an impressively quaint and tuneful song.

ETHELBERT NEVIN.

Op. 22, No. 1. RecHTE ZEr (Time Enough). 40
No, 2. MApeL wik Brlur's (Maiden, How Sweet). 50

The melody and poetic thought that are so proverbial of Ethelbert
Nevin are finely illustrated in the above so They are thoroughly im-
bued, with that charm of naturalness, combined with just such refined,

delicate, graceful and unique methods of expression as are most characteristic
of this gifted composer,

GEORGE L. 0SG0OOD.

THe Rock-A-av Lanv, { Male vofees.) #, .20

A very worthy contribution indeed for the twenty-Afth jubiles concert
of the Apolle Clab, for which it was composed. The words, by Engene
Field, are simply entrancing. The music is appropriate, ear-catching and
refined from first to last; it would be difficalt to imagine a more happy con-
sonance wilth the spirit of a thoroughly buoyant and rhythmical poem.

AUGLSTO ROTOLIL.
Jesus Osivy. Sacred Song. (Sep. or Tew., Mezso or Bar., Alfo or Bass) 50

An intensely devout and appropriate song fur church service; a beau-
tiful example, in fact, of what such a selection should be.

Sue Hap Goxe Away, 50

Refreshingly new; delicate and delightful. FEasy to sing and replete
with charming melody.

WILSON 4. SMITH.

Op. 66, No, 1. O Wonprous Dreas. (Sep, or Tew., Messoor Sar)) .50

A fine example of blissful, sensuous melody, having a correspondingly
sympatheiic and appropriate accompaniment.

P. A. TIRINDELLI.

AMARE — SOFFRIRE (To Love — To Saffer). W5
InrLiio, .50
Love's SEasox, (Sep, or Ten., Mego or Bar)) .50
Unia Fancivria Parra (A Girl Speaks). b5

In ecstatic beauty of expression, depth and originality of fecling, these
four songs are remarkable, I2|{'l:u= melody in each instance is full of subtle
tunches, and the accompaniment is no less full of meaning.

HENRY K. HADLEY.

A Ren, REp Rosk, {Mixed voices.) .10
A very just and delightful setting to the inimitable poem by Burns.

INSTRUMENTAL.

G. DELBRUCK.
CHILDHOOD'S DREAMS. (Grade T1)

No. 1. Fairy PriNcEss, -35
Mo, 2. Lrrmie RuBiN REDBREAST. 25
No. 3. HIDE AND SEEK. 25
No. 4. LuLrasy, .35
No. 5. RocKixG-HoORSE .35

While the above compositions have manifestly been written for the
entertainment of children, they are notably elevating and refined in style;
are genuine tome-pictares, and.lprmt vividly to the imagination the various
frolics and pastimes of child-life.

HUBBARD WILLIAM HARRILS.

Six little romantic pieces for the piano. (Grades IL-IIL.)
No, 1. Ban CosTuME.
No, 2. Fammmes® Daxce.
No. 3. MELODY.
No. 4. WavLrz.
No. 5. ALBUMLEAF.
No, 6. SPINNING SuNG.

R R ER

Here is a cyclus of easy pianoforte pieces that will prove the sime gua
wen of many an industrious teacher seeking to awaken Ebe minds of pupils
as might otherwise lose all interest in their studies. Technical exercises
more attractive and melodious than the composer has presented would,
indeed, be difficalt to find.

ETHELBERT NEVIN.
Op. 21. MAGGIO IN TOSCANA (Mayin Tuscany). A suite for piano.

No. 1. ARLECCHING, .5
No. 2. NoTruaxo (In Boccaccio's Villa). 75
No. 3. BARCHETTA. .50
No. 4.  MISERICORDIA. 0
No. 5. [IL RusicsvoLo (In My Neighbor's Garden). o
No. 6. La PasToReiia (Montepiano), .50

Fine poctic fecling and refinement of the first quality characierize these
picces. }he Notturuo I8 an ji:lctl whc-d:um.f and is one of the most
remarkable compuositions that has yet appeared from the composer's pen,
This work, notably, is of classic import. All are beautifully made and very
effective.

La GurTarE (Plerrof of Perrette). A sketch for pianao. .50
Very dainty and car-calching; the piano being treated in a manner
very suggestive of the guitar.

WILSON 4. SMITH.

Op. 59, No. 1. Love SoNNET IN E FLAT. o
No. 2. Love SoxweT IN F. 50

These two pieces are among the very cream of their composer’s piano-
forte music. They are far above the medicerity of the ordinary so-called
sonnet, and each presents a distinct individuality that can be highly recom-
mended.

R. WUERST.
ELEMENTARY THEORY AND THE TREATMENT OF CHORDS. 5

This most concise and exceedingly clear dealing with the essentials of
four-part harmony, by the famous Berlin theorist, is nted in a form
maost attractive to all lovers of music, and is designed, as the author himself
says in his preface, not only for those who have great talent, bat for every
one who feels an interest in the most oniversal of the arts. The fact that the
translation is made from the Fifth German Edition of the work, and becarse
of the demand for it am t English-speaking musicians, even while in
the German language, en the publishers to offer it to III‘:':'E!:IE with
especial pleasure and confidence in its value to students of whether
amateur or professional.
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