M SAVING UP THE MEANS
TO GET TO NEW ORLEANS
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* I'm Saving Up The Means To Get To New Orleans
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Allegro moderato

T
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L Ive been a - round your town and seen the sights, But now Im through, _ I'm tell-ing
Till ready 2. Now youean have your great big nor-therntown,Youreci-ty ways, __ Andproblem

you,_ That Ive made up my mind to stay home nights,Thereslots to do,____ I mean it
plays, Theyre just a bunch of wor - ries, cares and frowns, In ecab-ar - ets ______ Thenightsare
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too,_____  Be-causemy old friend bank-roll was get-ting thin-ner, and be - fore it got too
days,  Id rath-er be in  Dix - ie, where I ean mugh it in the good old coun-try
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late, I hired a fur-nished room, Good - bye to gloom, and now Im migh-ty glad to state:
style, _ And when I get back there, Tl breathe that air, and change my wrin-kles to a smile.
B/ J N1 =TT
o 3¢ 5 I'_ﬁ: SE== BRps =<
—— r b
IF:J_J_J_J__ o - 4 l = | [ o] =
— # I # | I I
. i ; s ° B e q o q,_ﬁ"_q_’: .
- - ~ ! :
S %y e —F
. 1 lished fi
hﬁ‘*hiﬁm&“:';;‘;';?i Lo Copyright MCMXVI by LEO, FEIST, Inc., Feist Building, New York By me
Machine or "Player Piano Infernationad Copyright Secured and Beserved Orehestra. . .25¢
3406-2 London- Ascherberg, Hopwood & Crew. Limited Male Quartette 104




e

3
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trunk and pack it,
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leave this ra.{-.l]\-:- et, Tl be hap-py when I'm hmm
|

. | ' ! :
m- E. I — i | I E
2 1 1 [ = }

. i 7 E L — | T

d_ Back tothose child-hood scenes.
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want a_ sil-ver fizz, like they make in my home
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town,Downthere in New Or - leans
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I’ll wear m} old hlue Jeans,

Il findthe girl I left be-
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I know a train that goes a
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HAVE YOU SEEN THIS “NEW STYLE” SHEET MUSIC

AS THE SETURMY IF NOT, DO SO NOW, YOU'LL
YRR EVENING POST BE MORE THAN PLEASED
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ERE is the greatest step forward in the history of
popular sheet music since the advent of the giant
printing press. by 2
Entire song in sight

— -"'"" — NO LEAVES
’1.,"' e fo furnorlose

Just think! You can play and sing the entire song from

P beginning to end without turning a page. Every note is

fm clearly before your eyes—large and distinct. No embarrassing

2 pauses while pianist struggles with loose or missing leaves—or, as

very often happens, comes to a dead stop while some kind friend

picks the loose sheet from the floor. A blessing which every player—
every singer— will welcome,

This Feist-conceived idea we gladly give to the public
It is only another link in that ever- Here are the two newest songs pub-
growing chain of evidence which lished in the *“easy-to-read™ form.
proves that in the music world * you No extra charge for this, the greatest
can't gowrongwith any ‘Feist'song. innovation in Popular Sheet Music.

e

1'11 al-ways TF@-mem-ber that p;ﬂrl en  No.vem- 'h.ﬂ- Fweet ;1 der time, when rwﬂ-rﬁ mine!

. Here is a ““ bird’s-eye” view of the latest hit by the writers of ““ Tulip and
Rose,” and ““Norway.” A feast of memories! A flood of melody! A
hit on a thousand vaudeville stages. Words by Joe McCarthy; music by
Percy Wenrich. Sung by Walter Van Brunt, the Edison Star

ik SIA‘Ihl "

Gi-am, Im nlnnuumuthnl Iam. You hﬂll"lrhﬂ*l"dm for you,when you come fmsimfmrﬂ-mlmﬂ-

A novelty ballad. Sweetly swelling, voluptuous cadences charm the ear
as Omar Khavam entreats Siam to come to her Persian Garden, Emma
Carus' great hit! Words by Howard Johnson, music by Fred Fischer.

ON (3 ALLE 'E‘ODAY at every Music Store, and at any ‘rl'rnnlv. orth,

Kresge, Kress or MeCrory Store

Other Popular “ FEIST " Songs now published in the new form:—

‘‘gome Girls Do and Some Girls Don't"’ ‘““There's a Garden in 01d Italy'’
*‘Don't Bite the Hand that's Feeding You" ““The Sweetest Melody of All"
““You Can't Get Along With 'Em or Without "Em"’ ““The Honolulu Blues®’
‘“You'd Never Enow That 0ld Home Town of Mine' ““Wake Up America'’
‘‘Are You Half the Man Your Mother Thought You'd Be?" “M-0-T-H-E-R"'
“‘“There’s a Broken Heart for Every Light on Broadway"' ""Norway''
SPECIAL NOTE: You should get all these songs from your dedler. Please do so.
If you can't, send us eight 2c stamps for one, or a dollar bill for any seven pieces.
Orchestra or Band—25¢ each. Male Quartette—10c each.
Maost of these pieces may also be procured for your Talking Machine or your Player
Piano. Orchestra l.eaders will gladly play them on rcqu:est

LEO FElST lnc.. FEIST Bldg., 231 5W. 40th St., New York
G =

R

J

=
=
=
—
=
—
=
—
—]
—
—
- —1
-— |
F —
e
=
=
=
=
=
=
e
=
—
—
—_—
-
—
—
=
=
=
=
=
=
=
=
=
=
——
=
——
=
=
=
— —
=
=
=
=
=
=
=
=
=
=
=
=
=
—
=
=
F—
=
%_
=
=
=
i
=
F—
E




	SMUS 898-1
	SMUS 898-2
	SMUS 898-3
	SMUS 898-4

