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Drama in the Dance
Conservatory

By Kelechi Ubozoh and David Nora Jr.

If you are in the Purchase Dance
Conservatory you are used to hard work, long
hours and short breaks.  You get accustomed to
having a 30-minute break to obtain and eat
lunch. You know that you are required to try out
for every piece that the conservatory puts on,
even if you don’t particularly want to. You
understand that according to page 34 of your
BFA Handbook you must maintain a certain
weight for your frame. These things are not
unreasonable. You accept this and move on;
this is a part of the path you have chosen. What
you did not choose, however, was Saturday
rehearsals.

In a Purchase dancer’s world there are lit-
tle to no breaks. Monday through Friday con-
tain classes, and then Sundays are usually
when senior project rehearsals are held.
Saturday is literally the only day a dancer has
off. This day is sacred in the dance code,
because dancing seven days a week is reason
for more injury and simply not healthy.
Saturday rehearsals are very unusual unless it
is during the week of Nutcracker or Spring con-
cert performances.

It’s a subject that almost everyone has an
opinion on but no one wants to talk about. To

protect the dance future of these students all
dancers interviewed will be kept anonymous. If
they were to publish their names in any piece
with a negative press against the conservatory
they would suffer consequences. 

When most dancers are cast in a piece it
is usually a positive thing; they have a chance
to work with a great choreographer, put some-
thing new on their resumé and get a lot of prac-
tice. The Les Noces callback was a little differ-
ent than most casting experiences at Purchase.
Many of the dancers were very upset to be
cast. 

“I’ve had a job since August, and Saturday
is the only day I work. I’d rather keep my job
because I have no other source of income,”
said one dancer. Another said, “The Saturday
has its ups and downs. It’s nice to take the
extra class to keep in shape, and you do what
you have to for a performance, which often
means a lot of rehearsal. It is tough because
we have to give up one of our days off, and
after our busy weeks that is a hard thing to do.”

Each grade has a representative, and all
of the representatives came together and wrote
a letter to the Dean of the Dance Conservatory,
Carol Walker. They suggested different solu-
tions to solve this Saturday rehearsal problem.
They suggested to keep them in the studios 
until 6 during the week, and also to speed up
what was learned in rehearsals. Wa l k e r
responded and said the letter was very respect
Continued on Page 11...

Bank of (what you
would expect from)

America
By Robert Stewart-Rogers

Bank of America’s new “maintenance fee”
policy may be giving many Purchase students
the royal shaft.  If you have a Bank of America
regular savings account, then listen up.

From their website:  “Regular Savings has
no monthly maintenance fee if you maintain a
$300 minimum daily balance or set up an auto-
matic monthly transfer of $25 to a linked check-
ing account.”

If these criteria are not met, the monthly
maintenance fee amounts to $3 per month.

What is unclear is whether or not transfer-
ring funds to a checking account will stop the
fees or if students can close the account alto-
gether while keeping their checking account
(the one they actually use and need).

But if you really want to keep your savings
account open without getting these fees, let me
make one assumption:  that you either have or
earn money.  If you have enough money, you
can deposit funds into your account to reach
the minimum $300.  If you are currently earning
money, you can do what I did:  set up a deposit
plan in which $25 is transferred from a check-
ing account (where my money goes) to a sav-
ings account every month until it reaches $300.

But wait, there’s more:  if you have less
than $2,500 in your regular savings account
and you make more than three withdrawals in a
month, Bank of America will charge you $3 per
withdrawal after the third in a month.

So, plan accordingly if you don’t want a lot
of missing money at the end of the semester.
Figure out how much money you’ll need in, say,
two weeks, and take it out all at once.  Then you
should only be making withdrawals twice a
month, giving you some leeway for some kind
of emergency.

So, yes, Bank of America seems to be try-
ing to make our lives living hells, and yes, all
the shit they’re trying to pull is avoidable.  But if
you don’t want to deal with any of it, you may as
well go ahead and switch to Commerce Bank.
Then you don’t have to go all the way to Stop &
Shop to make a withdrawal (and you can do it
as many times as you like).
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The Independent welcomes submis-
sions from the readers. We are an open
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about The Independent’s coverage. We
accept letters, articles, comics, ads, and
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The deadline for submissions to be con-
sidered for publication in the following
issue is Tuesdays at eight. After that, you
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Publication of submissions is not guar-
enteed, but subject to the discretion of of
the editors. 

We prefer that submissions come to us
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P u r c h a s e I n d y @ G m a i l . c o m B a c k p a g e
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side the Media Board Office, which is locat-
ed on the first floor of Campus Center
North, room 1011.

Finally, no anonymous submissions will
be considered. Instead they will be used as
research from a focus group discussing
how best to market Purchase. Instead they
will be fed to hungry dancers.

LETTERS TO THE INDY

I'm a first year student at Purchase. In my short time
here I have encountered more than a college's fair
share of stupid ideas. However, moving the bookstore
halfway across campus from its centralized location
takes the cake. I wonder if the powers that thought
about moving the Student Center to where the Student
Services building is. That would be a smart idea. Not
only is the Student Center falling apart, it's also in the
middle of nowhere. Instead of ripping a keystone of a
somewhat centralized campus out and throwing it in the
woods, think about what would make more sense ie:
moving the few things that aren't centralized to a more
user friendly location.  I truly hope that the bookstore
does NOT get moved
to the new dorm. If I
wanted to get books
from the basement of
someones house I'd
still be living at home.

-Jake Freund

E D I TOR’S NOTE: I f
you’re upset about
the proposed reloca -
tion of the bookstore,
e-mail all of your con -
cerns, comments and
rants to PSGA
President Jeff Stein
( j e f f r e y. s t e i n @ p u r -
chase.edu) before
February 15 so that
he can bring your
concerns to the presi -
dent himself.

----------------

I don't know how much you edited the ending para-
graph as I was too angry at everything else to read it
closely, but all of the other points I was trying to make in
my letter were whittled down to basically nothing but a
question and a brief quip as its defense (except for the
last point, which included a question and nothing else at
all, making it seem like I had nothing to use in my
defense).  Also, by editing out the sentence in the intro-
duction in which I make it clear that "Benito" is a pseu-
donym for the real-life "punk kid," the appearance of that
name later on seems very strange, as if I don't know
what his name really is.  I hold my writing up to a very

high standard and what was actually published would
never have passed my inspection: I was embarrassed
because there was nothing to indicate this wasn't the
final, official version of what I was trying to say, so I felt
having my name attached to such a piece would reflect
poorly on me as a writer.  Let's hope most people still
just read the Indy for the comics.

--Leia Caldoran

----------------

Thank you for running your continuing series on
New Orleans. I wanted to go on the trip over winter
break but could not due to existing family obligations,
but after reading about the experiences of these
Purchase students and the people that they met, I real-

ly want to travel down
there and help. I’ve
heard rumors of a
spring break trip to
the Big Easy, and if
t h a t ’s true, I hope
that more Purchase
students take the
opportunity to lend a
helping hand to the
people who need it
the most.

-David Dineen

E D I TORS NOTE:
There is talk of a
spring break trip to
New Orleans. For
more info please
contact Keegan.
Miils@Purchase.edu.

----------------

Dear Cartoonists for the Independent,
Please, can you spend some more time on your strips?
They’re just not funny.  In addition, I was curious if per-
haps you could stop ripping off jokes from sources like
Farside and even Family Guy.  It’s just getting pathetic.
Why can’t we have some good old-fashioned humor like
Family Circus, or Hi & Lois?  Maybe someone could
even start a serial strip, like Rex Morgan MD, or
Apartment 3-G.  This whole Scene Kids thing just has
too many words for me to follow week to week.

-Samuel “Powers” Jaffe

C O N G R AT U L ATIONS TO QUARK XPRESS FOR FINALLY C ATCHING UP WITH THE REST OF THE DESIGN WORLD. GOOD JOB GUYS- - -!

A sign outside CCN displays some students 
displeasure over the proposed bookstore relocation
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Poking Leads to
Abortion, Study

Concludes
By Steven Tartick, Kaitlyn Sudol, and

Mark Schroeder

A new study released this week by the
Cornell Department of Internet Social
Interactions and Relations (CDISIR) concluded
that "poking," the commonly used feature on
the popular website Facebook.com, has lead to
a spike in the number of first-trimester abor-
tions taking place throughout America.  The
findings sent shockwaves throughout internet
and campus communities alike.

"While these results are no doubt contro-
versial," said CDISIR scientist Dr. Karl Pratt,
"we all must admit that the warning signs of
such a harsh consequence have been visible
all along."

The 68 page study, released through the
CDISIR website (http://www.Cornell.edu/Deptof
I n t e r n e t S o c i a l I n t e r a c t i o n s a n d R e l a t i o n s / i n d e x _
alpha.html) points to the acceptance of the
socially reprehensible act of the casual poking
of near strangers as the catalyst for the abor-
tion epidemic.

"These kids think that these things are all
in good fun," continued Dr. Pratt, "but they fail
to realize that their actions have physical reper-
cussions. The act of poking was previously
reserved for people one knew on an intimate
basis. Now young adults are engaging in the
poking of multiple people at once, many of
whom they barely know."

The act of poking was introduced by Mark
Zuckerberg, creator of Facebook, as a way of
quickly initiating contact, without the traditional
social procedures of asking someone to
befriend them.

"Ever since I've had my Facebook
account, I've noticed that it's much easier to just
poke a person than to search my campus con-
nections and wait for them to accept me as a

friend," said Matt Adams (http://cornell.face-
book.com/profile.php?id=2803804).  "There's
no chance of rejection, and my friends don't
have to know it happened.  If things go well, I
might even get poked back.  If not, there's
always more people around, ready for a good
poking."

This lax attitude toward poking is the driv-
ing factor behind 78% of the increase in abor-
tions, the study says. The college students,
who generally range from 17-25 in age, are
both susceptible to the thrills of high-risk poking
and are unable to meet the responsibilities that
parenting requires. The study makes numerous
recommendations to control the recent influx.
Among them is a strong emphasis on safe pok-
ing, involving the use of gloves and hand disin-
fectants available online (http://www.Cornell.
e d u / D e p t o f I n t e r n e t S o c i a l I n t e r a c t i o n s a n d R e l a t i
ons/store/purell/plannedpoking.html).

Several of the more conservative colleges
and universities are in an uproar after learning
not only of the skyrocketing rate of abortions,
but the fact that many students are poking other
students of the same gender. Many of them are
pressuring Facebook for a user policy amend-
ment to ban same-sex poking. Though admin-
istrative officials at Tennessee State University
were unavailable for comment, Tristan Walker,
head of the Gay, Lesbian, Bisexual,
Transgendered, Poking, Queer, and
Questioning Union (GLBTPQQU), expressed
outrage at such threats.

"Politics have no place in poking," Walker
said.

Despite the grave outlook, scientists at
Cornell feel confident that this epidemic can be
reversed with the help of community outreach
programs, lectures, and the formation of organ-
izations such as Planned Poking. Still, some
notable scientists are perplexed at how this
debacle began.

"I don't understand how this demographic
can think their virtual lives have no connection
to their physical lives," Dr. Pratt said. "I mean,
haven't they ever seen The Matrix?"

When Being Light On
Your Feet Isn’t Enough

By David Nora Jr.

Imagine yourself as a ballet dancer. You
are graceful. You are extraordinarily talented.
And everybody agrees that dancing is your gift
to the world. But such a gift did not come so
easily. Throughout your childhood, you did not
play outside with the other children. You spent
your hours after school rehearsing in a sweaty
hellhole practicing the same ballet step. Your
instructor continues to shout at you until you
finally get that step correct and then at home
cry away the pain in your toes. In college, your
life becomes much happier. Surrounded by
other dancers, these students become your
friends. They listen as well as share parallel
experiences. But you are still tormented by
dance teachers who push you beyond impossi-
b i l i t y. For ballet students in Purchase’s
Conservatory of Dance, the scene described is
much too realistic as some dance professors
treat their students without respect

“First semester, last year, the dancers had
to do partnering in class. They would have to do
lifts. A lot of the guys had issues lifting up the
girls and instead of the teacher saying to the
guys maybe you should lift weights or practice
on that, he said, “Girls, you have to lose five or
ten pounds so the guys can lift you up,’” said a
freshman taking major and non-major dance
courses. “And so many of the girls took that
seriously and went on strict diets. A few weeks
later the guys could still not pick the girls up.
And the teacher said to the guys, ‘I did tell the
girls to lose five pounds, sorry.’”

Another student in the Conservatory of
Dance had similar stories of teachers not only
telling their students to lose weight but also
treating them poorly.

“There have been students treated unfair-
ly. I have been treated unfairly but not to the
extent of others,” said the dance student.
“There was this one student who was crossed
off the list of a performance because she was
not on a scholarship and another student was
so the student who had the scholarship got to
perform.”

There are a lot of politics in the
Conservatory of Dance, according to the same
dance student. Teachers will choose students
for performances if they are their favorites and
weight has always been an issue for dance stu-
dents.
“It is all about being light on your feet, light on
your toes, and being able to do lifts,” said the
freshman quoted above. “That is so common.
You do not have to be the tiniest person in mod-
ern dance but that is how it is in ballet.”

WANT TO JOIN THE INDY
WRITING STAFF? COME TO OUR 

EVERY THURSDAY AT
7:00 PM  IN CCN 1011
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INDY PREVIEW:

Something Lost 
A New Play by Ryan Skinner 

and Je ff S t e i n

By Kelechi Ubozoh

In a world where things aren’t what they
seem to be, and illusions play with our  minds,
Jeff Stein and Ryan Skinner have co-written a
play called Something Lost to illustrate these
truths. Secrets, envy, and lust come to the
stage as a story of a not so ordinary suburban
family is brought to life.

Mary and Peter are a not-so-happily mar-
ried couple who live with Peter’s parents,  Alan
and Midge. Alan and Midge’s other son, Josh,
seems to be the black sheep of the family.
Linda is Peter’s boss and is having a covert
relationship with him.  In a family where every-
one seems to be wearing a mask, Josh and
Linda refuse to pretend which makes them very
dynamic characters. 

“Josh and Linda have no fairy tale relation-
ship, but it’s about finding love, and accepting
people for who they are despite of their faults,”
said Stein.

This is not to take away anything from the
other well developed characters. Midge finds
her solutions to problems at the bottom of a
bottle. Mary longs for Peter to be a caring and
understanding husband and to leave the home
of her in-laws. And Alan tries to keep a balance
of his family and be a good father to his two

sons  who are more like more rivals than broth-
ers. Stein is actually playing Alan, the father of
Peter and Josh. 

“It’s a little bit weird, but it gives insight as
an actor, and it also helps with the director’s
point of view,” said Stein.

“It’s good that of all the roles Jeff has the
least amount of lines. Its been great,” said

Skinner.
The play is set to stage in the Humanities

Theater, but more appropriately it is set on the
stage of the Humanities Theater. The audience
will literally be on the stage surrounding the
cast, like a white picket fence. 

Skinner and Stein, both senior dramatic
writers, started working on Something Lost
their sophomore year. Something Lost has
gone through many revisions and once was
called Butterfly, with one too many butterfly ref-
erences. Skinner and Stein changed the name
to Something Lost, based on line from a
Johnny Cash song called “Sunday Morning
Coming Down.”

Co-writing a play together isn’t always the
easiest thing to do.

“It was tough reading each other because
our styles are pretty different, but it’s a good
blend,” said Skinner.

Something Lost isn’t just an enjoy-
able show, it is also a feast for the mind. If you 
pay close enough attention to dialogue, you
can catch the symbols embedded in the writing.
With its clever writing and intense characters,
one will find it hard not to be drawn into the fan-
tastic façade of the Hobbs family.

“Its just something we wanted to do,
we had just enough time,” said Skinner.

Something Lost promises to be an
amazing find. Showing this weekend at the
Humanities Theater, Thursday February 9th ,
10th, and 11th and 8:00 p.m. The show is free
for all.

ALBUM REVIEW:
Kristin Mainhart

By Graham Beekman

I first heard of Kristin Mainhart where most
of us hear about musicians who practically
nobody knows about: The Internet.  I down-
loaded her first album Empty based solely on it
being described as trip-hop, my favorite genre
of music for the last few years.  Honestly, the
album wasn’t all that impressive.  While she
undeniably had a good voice, it wasn’t anything
that blew me away. The beats, made by NYC
producers The Khromozomes, were like a bor-
ing version of Portishead’s D u m m y.
Nevertheless, there was a lot of potential for
improvement, and a few standout songs like
“Comfortable,” “Broken Girl,” and “Empty,” were
good enough for me to buy her new album
Stranger Things, which is a completely different
experience.

Although I expected Stranger Things to be
a better album than Empty, it was much better
than I’d anticipated.  The beats, again by The
Khromozomes, are anything but boring.  On
this album, they’re more reminiscent of
Massive Attack’s Mezzanine, with hard guitars
taking a more central role on many songs.

The most impressive thing about Stranger
Things is Kristin Mainhart’s vastly improved

vocal abilities.  I’m not sure if her voice has
actually developed this much in the three years
since Empty or if she was just holding back
because the more somber beats weren’t made
for such expressive tones like she uses on this
album.  Whatever the reason, on this album,
she is one of the most talented singers I’ve

heard in years, with such a unique style I can’t
think of anyone to accurately compare her to.

Of course, when I heard she was going to
be performing in the city, I had to go see her
show. The venue was a small bar with a stage
called Arlene’s Grocery in the Lower East Side.
Although she was one of five performers that
night, she was the main attraction.  

The bar was almost abandoned before her
set, and for the most part it cleared out when
she was done.  If possible, her voice is even
better live than on the album, as she employs
vocal tricks to compensate for the necessarily
less polished sound of a live show, and she is
a fantastic performer with a lot of stage pres-
ence.  The concert wasn’t without its flaws, as
one of the guitarists messed up on numerous
occasions, prompting Kristin to make fun of
him.  As an added bonus, I had the opportunity
to meet her briefly after the show when she was
hanging out at the bar.

If you’re a fan of trip-hop, this is an album
you should add to your collection immediately.
If you wait, then she might become famous in
the meantime and then you won’t be able to
complain about how she sold out.

Some of her songs are available for down-
load on her official website www. k h r o m o-
zomes.com.



Tell Your Classmat e s !
Reefer Madness Hits Purchase

By Ari Jarvis

Recently I was told about this school,
SUNY: Purchase College, a self-proclaimed
“liberal arts” school, which in my opinion infers
a thinly disguised socialist, anti-patriotic institu-
tion doing its best to corrupt the minds of eager,
impressionable youths.  With its lax morals and
radical ideals, this school has made itself open
to the perils of alcohol and drug abuse.
Normally, I would not challenge anything gov-
ernmentally endorsed, but with the nation in
such a precarious position, it is up to every cit-
izen to point out when he or she witnesses
loose principles.

It is because of this “liberality” that I find it
imperative to encourage the students to attend
the screening of the recent Showtime film
Reefer Madness: the Movie Musical, a remake
of the classic 1936, fictionalized portrayal of the
dangers of marijuana use, which rivals that of
heroine, cocaine, and fornication.  This film
seeks to enlighten its viewers about the dan-
gers the cannabis drug holds for adolescents
and adults alike, with exciting musical numbers
to add emphasis where needed.

Alan Cumming portrays a prophetic figure
that provides important information about mari-
juana to alert parents, in much the same way
that the Purchase Film Society members are
good enough to inform their fellow students.
Cumming’s character presents the true story of
the degradation of star-crossed lovers who fall
into the hands of shady dope peddlers.  Kristin
Bell, Christian Campbell, Ana Gasteyer, and
Steven Weber also star in this informative
docu-drama.

The film does an admirable job of adding
humor to the story, which the original sadly
lacked, in an effort to attract a younger demo

Continued on Page 11...
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INDY EXCLUSIVE

Hell or High Water:
Rebuilding New Orleans

Last month more than two dozen Purchase stu -
dents contributed to relief efforts in the disaster-
stricken city of New Orleans. Hell or High Water
is an ongoing series of stories The Independent

will be publishing about the people who are
rebuilding this great American city.

The Ashe Center:
A Story About America

By Emily Stewart

Amidst the despair and debris of the hurri-
cane’s aftermath, a flourishing arts community
has emerged, with its pre-Katrina vitality in tact,
in an historic yet depressed central city district
of New Orleans. The Ashe Cultural Arts Center
is the central force in this growing arts district.
The Neighborhood Gallery, the Zeitgeist Multi-
disciplinary Arts Center and several other non-
profit outreach organizations
add to the growing mix. In the
same way that the arts have
been the catalyst for the reju-
venation of urban neighbor-
hoods across the country
from SoHo to Portland, the
artist community connected
to the Oretha Castle Haley
Boulevard area is aiding the
post-Katrina regeneration of
New Orleans.  

Together these art and
non-profit organizations have
fought for social justice and
the betterment of the com-
munity well before the infa-
mous hurricane Katrina
struck New Orleans.   These
organizations offer an array
of services. Flyers in the
Ashe Center advertize information sessions for
low income taxpayers, along with varied cultur-
al programs; The Center for Juvenile Justice
offers assistance for young people who have
gotten in trouble with the law. The Clear Head
Learning Center provides day care.  

Recently the Ashe Center, along with
Concordia and the Center for Empowered
Decision Making, hosted “Making it Happen: A
New Orleans Rebuilding and Resource
Festival.”  It was a huge success.   For three
days providers and interested individuals from
fifteen states met with New Orleans residents in
planning sessions on health, housing, educa-
tion and economic development.  Over four
hundred people joined in the network resourc-
ing and festivities.

The Zeitgeist Multi-disciplinary Arts Center
hosted a show this January entitled “Katrina,
You Bitch,” displaying artists’ experiences with
the storm and its aftermath.  Jeffery Cooke, one
of the featured artists, had voluntarily  “weath-
ered the storm” from his house in the Irish

Chanel area of New Orleans, which is on rela-
tively high ground.   His house “did everything,”
he said, “but take off like a rocket.”  Cooke,
when he felt brave, had peered out his mailbox
slot and seen debris flying through the air like
confetti.  After the storm he wandered around
and saw, among the damage, four dead bodies.
The next day, he decided to photograph the fifth
corpse he saw.  His sculpture “Katrina Four” is
one of five pieces that embody different ele-
ments of the storm.  Composed of scraps of
cloth, thread, damaged photographs and news-
papers, etc. on a metal structure, “Katrina Four”
suggests a storm-tattered cadaver.

Sandra Berry and her husband, Joshua J.
Wa l k e r, founded The Neighborhood Gallery
because Ms. Berry’s brother was having a diffi-
cult time getting his artwork displayed in the
more traditional galleries of the French Quarter.
These galleries would sometimes take her
brother’s pieces, Walker explained, but then
he’d return later and find his work would be in
the back room where few would see it.  Berry
and Walker began a gallery in their house 18

years ago, displaying art on
nearly every surface, includ-
ing, Walker said, the bath-
room wall. After moving
three times, their gallery set-
tled into a building on Oretha
Castle Haley Blvd. five years
ago.  This building had been
on the blighted list, and it
took Berry and Walker two
years, four or five dump-
sters, and “a ton of volun-
teers” to clean the place up. 
Besides exhibiting artists

who may not have been able
to find galleries elsewhere,
Berry and Walker also help
with what they call the “busi-
ness aspect of art:”  busi-
ness cards, portfolios, pro-
motion work, including book
signings.  These are aspects

of the field that many artists find difficult to mas-
ter.

The Neighborhood Gallery, like the Ashe
Center and Zeitgeist Center, features many dif-
ferent art forms.  The first room is a dedicated
to the visual arts and has displayed over 100
artists.  Both the Neighborhood Gallery and the
Ashe Center include theaters, which host musi-
cal acts, hip hop and rap, as well as plays.
Oretha Castle Haley Blvd. was not in the flood

footprint of Hurricane Katrina and suffered less
damage than the rest of the city.  However, it
took many of the arts and outreach organiza-
tions several months to get up and running at
pre-Katrina levels again.  The Neighborhood
Gallery was not flooded, but much of the roof
blew off and rain water wreaked considerable
damage.

The area surrounding Oretha Castle Haley
Blvd. has a history as vibrant as the brightly col-
ored murals presented by the Ashe Center.  In
the 1960's civil rights and labor activists 

Continued on Page 10...
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Andre Was a Young
Black Santa Claus

By Owen Thaxton

The most important lesson in contempo-
rary music the modern critic and poet can learn
in today's market is taught by the Silver Jews in
their song “Tennessee,” wherein Leadsinger
Dave Berman whispers to the listener, “Punk
rock died when the first kid said/Punk's not
dead/Punk's not dead.” 

The Silver Jews continue their indie-rock,
alt-country musings on their latest album,
Tanglewood Numbers, released in 2004 to a
mild applause in independent circles, and a
dead silence everywhere else, Berman's fifth
release in ten years continues to wow even the
casual listener.On the very first track, “Punks in
the Beer Light,” Berman introduces us to his
world: “Where's the paper bag that holds the
liquor/in case I feel the need to puke.”  The sus-
piciously upbeat “Back into Getting Back into
You” is a song about all those divorces that
don't seem to work, despite how hard both peo-
ple try. While Berman is still incapable of carry-
ing a tune or writing sober lyrics, the album
stands on its own as a cultural and romantic
release, often leading to comparisons of Bob
Dylan.

Luckily for us, Berman’s wife, Cassie,
while providing backing vocals on several
tracks, helps to remind us that, “All [our] favorite
singers couldn't sing.” Stephen Malkmus, infa-
mous lead singer of Pavement and the Jicks
and even more guilty for labeling Dave's group
as a 'Side Project,’ however, fails to make any
more than an honorary appearance. 

Providing guitars only, his adorable little
boy lips serve instead to thank Berman for this
opportunity to be included in lyrics more compli-
cated than screaming about “wanting more
A l k a - S e l t z e r.” The overwhelming theme of
unrequited love, love's pain, those feelings of
doubt, confidence, and mortality we all feel
(spoken best by everyone's favorite literary
mistress, Nina Straus) are perhaps best emot-
ed in the end of the album with a staunch
stormtrooper march and almost melodic
singing, “I saw the Shadow of His world/I saw
God's Shadow on this world.” Because under-
neath every broken promise Dave Berman
gives us, are the feelings that he really didn't
mean to stomp our hearts into the ground, and
for that he's sorry. But it just feels so good to
break your promises.

MUSIC REVIEW:

Gregory and the
Hawk

By Kevin Rankin

I would be lying if I said that the music that
came from students and bands at Purchase
didn’t influence my
decision to transfer
into the school.  I
remember back in
2003, as I
researched the
school through the
student profiles listed
on Friendster.com, I
came across a girl
named Meredith.
Back then when an
independent musi-
cian wanted to be
heard online, they
used a website
called Mp3.com.
The grand site that it was is now left to decay
in the memories of those who used it, but the
music found on it still lives on.

What I am talking about here is Gregory
and the Hawk.  The name, which may sound
like a children’s tale about a boy and his bird, is
in fact the musical manifestations of high
pitched voiced and soft spoken Meredith

Godreau.  For me, most girl-singer-songwrit-
ers-with-acoustic-guitars can be lumped
together in a rotting pile of Ani Difranco
wannabes and be forgotten soon after, but
Meredith brings something fresh to the table.
The first things I heard from Gregory and the
Hawk were the lo-fi recordings of songs such
as “In Fact” and “The Bolder Thing To Do”
which sounded like they were recorded from a
hissing tape recorder in the middle of the room.

In those, I heard a
fragile voice pouring
out over simple but
e ffective acoustic
guitar chords that
hook the listener
deeper than a gen-
eral pop song can.
To this day, those
raw recordings are
still my favorites as
they capture the
essence of what
Gregory and the
Hawk is that can
only be reproduced
in a live setting.  She

herself describes her songs as “sentimental,
but not too specific or clearly personal cause
that would be embarrassing.”

Since then, Meredith and her music have
taken a few twists and turns in the road through
several personalized demos, a short-
Continued on Page 11...

February 10, 11, 16, 17 & 18 at 8:00 pm
February 12 & 18 at 2:00 pm

Tickets $5 for Purchase Students



DENTS HAVE LAUNCHED A PETITION CLAIMING T H AT I T IS UNFAIR FOR PROFESSORS TO REQUIRE THEM TO ATTEND CLASSES



THEATRE
Winter’s Tale
PAC 8-10pm

EVENTS
Black History Month

Programming
CCN 2004 8-10pm

CLUBS
GLBTU

The Rainbow Room, CCS
0037, 10 pm

Comic Book Liberation Army
Student Center 7pm   

OAPIA
CCN Basement 10pm

EMIT
HU 1021

10:30-12:00 am
PSGA General Programming

Committee 
CCN 1012 5:30 pm

NYPIRG Environment 5pm

THEATRE
Winter’s Tale
PAC 8-10pm

BFA Dance Concert 
Dacne Theatre Lab 8-10pm 

EVENTS
Last Day To

Apply for Pass/No Credit
Registrar’s Office All Day

SPORTS
Men’s Volleyball 

MIT All Day 

CLUBS
NYPIRG Hunger & Homeless

3pm

THEATRE
Winter’s Tale

PAC 2-4 pm & 8-10pm
BFA Dance Concert 

Dacne Theatre Lab 8-10pm

SPORTS
Men’s Volleyball 

MIT All Day 
Men’s Basketball

Cazenovia College 1pm
Women’s Basketball

Cazenovia College 3pm

THEATRE
Winter’s Tale
PAC 2-4 pm 

CLUBS
X-Stream Generation 

CCN 003 9pm

EVENTS
Black History Month

Programming
CCN 2004 8-10pm

New Media: Where Opens

Neuberger, 9-9:30 am 

SPORTS
Women’s Basketball

SUNY Institute of Technology
12pm

Men’s Basketball
SUNY Institute of Technology

2pm

EVENTS
Black History Month

Programming
CCN 2004 8-10pm

SPORTS
Men’s Volleyball 

Home 7pm

CONCERTS
Vocal Music At Noon
Recital Hall 12-1pm

CLUBS
Art Club

Co-Op 9pm
Yearbook Committee

Alumni/Affiliate Lounge 9:30pm
PSGA Civic Actions Committee

CCN 1012 12:30pm
PUSH CCN 0014 10pm

NYPIRG Higher Education
Meeting 5pm

SPORTS
Men’s Basketball

Home 6pm
Women’s Basketball

Home 8pm

CLUBS
COCOAS Meeting
Whitson’s 5-6pm

Independent’s General Interest
Meeting 

CCN 1011 7pm
Latinos Unidos
CCN 007 10pm 

EVENTS
Black History Month

Programming
CCN 2004 8-10pm

CCN 003 9pm
X-Stream Generation CCN 003

9pm

CLUBS
PSGA Senate Meeting

HU 1072 12pm
PSGA Finance Committee

CCN 1012 4:30pm

Anime Club Fireside Lounge
9pm

Hillel CCN 0024  9pm

NYPIRG Chapter Meeting    
4:30 pm

Pre-Med Club NS 1002 
12:30 pm

Psychology Club NS 0029
12:30 pm

PTV CCS 0026 10:30 pm

THURSDAY

MONDAY
11:30 PM - The Johnny Giovanni
Show
12:00 AM - Tha Blast

TUESDAY
8:00 PM - The News (PSGA LIVE)
10:00 PM - Women's Studies
10:00 PM - Purch-Life
11:00 PM - Kai's the Guy
12:00 AM - The Blast

WEDNESDAY
9:00 PM - Truth to Power (NEW
SHOW!)
11:00 A M - Contrary to Pop.
Opinion
12:00 AM - Jonny C. is Crazy

THURSDAY
10:00 PM - Film time w/ Ray
11:00 PM - The Relationship Hour
(NEW SHOW!)

SUNDAY
11:00 PM: After Dark 
12:00 PM Midnight Rush  

MONDAY
8:00 PM: Monday Night Melting Pot
10:00 P M: A and J's Magnificent Hour 
11:00 P M: Steve Gold Hour
12:00 A M: The Release 

TUESDAY
10:00 P M: Lady T. Late Night

11:00 P M: The Josh Jupiter Radio Show
12:00 A M:The Offensive w/ Sam Jaffe 
1:00 A M: Happy Endings

WEDNESDAY
10:00 P M: Summer and Sam
11:00 P M: Awesome Mix Tape #6 

THURSDAY
11:00 P M: High Fidelity

SCHEDULE SCHEDULE

FRIDAY

SATURDAY

SUNDAY

MONDAY

TUESDAY

WEDNESDAY



MORE THAN 2 DAYS A WEEK.    AT L E A S T THREE DIFFERENT S A I N T VALENTINES, A L L OF THEM MARTYRS, ARE MENTIONED IN T H E

Share it With Sue
Ellen

By Sue Ellen Rockcliffe

Dear Sue Ellen,
I was sleeping peacefully in my

room Saturday night when I was awakened by
the noise of my roommate going down on a
female guest. There I lay, trapped. Could I go
back to sleep? Not a chance. Could anyone?
For future reference, what do I do?

Freaked out in Farside

Dear Freaked Out,
Ah, so your roommate is a guest lec-

turer at Beaver College and keeps you awake
at night. Here are a few simple escape solu-
tions: Sit up suddenly, pretend you need to
use the bathroom, grab your keys and RUN! If
you think you have time, put on some pants
and shoes. Or you could climb out of bed, pop
some popcorn in your microfridge and see
how long they let you enjoy the show. Another
option is to give your roommate advice during
the act on how to better bob for clams. “Go
slower”, “Try a circular motion”, or “No, no,
you’re doing it all wrong, let me show you!”
Either of these two latter options will likely
ensure that this NEVER happens again. 

Thanks for Sharing!
Love, Sue Elle

Dear Sue Ellen,
I really like this girl on campus, and

I really want to tell her how I feel. Valentine’s
Day is coming up, and I know it is really
cheesy and cliché, but is there any possible
way I could tell her on Valentine’s Day without
it being too cheesy and too cliché? I really
want to show her how I feel, but don’t want to
scare her off. Sue Ellen, what do I do?

Just Wondering in J Street

Dear Just Wondering,
There are very few ways to use

Valentine’s Day without it being cheesy or
cliché. But, you are in luck. It only seems
cheesy and cliché to girls that are not single
and desperate. And if she’s alone on
Valentine’s Day, she is most likely both. So,
basically, you’ve got a chance! Go all out, and
win that girl! Good luck!

Thanks for Sharing
Love, Sue Ellen

Some Etiquette Rules for 
Gender-Neutral Bathroom Use:

-Go in, do your business, wash up, 
and leave like normal

-Don’t stare! Didn’t your mother 
teach you its rude?

-Always put the seat down!
-If you sprinkle while you tinkle, be real

sweet and wipe the seat!

Email SueEllen.Rockcliffe@Gmail.com

The Student Center
Presents Tuesday
Night Double-Bill

By Alex Malamy

Once again it’s a cold winter at the stood
and this time we really have no other way to
keep you warm and cozy other than providing a
plethora of table top, couch-potato, and stand-
ing up-leaning-forward-looking-at-a-screen
activities.  And somehow, the beat goes on and
the shows keep coming and the loungers keep
lounging, and so on and so forth.  

As for movie night, well, we’re leaping all
Yertle the hurdles and despite the arctic climate
similar to that of Hutza-Klutz, and the make-
s h i f t - b e d - s h e e t - m o v i e - s c r e e n - w a n n a b e

Tuesday Night Double Bill is back and we’ve
got some movies planned even you would want
to see.  We can’t really tell you what they are
until the day before because we don’t know
what they are yet really.

Tuesday night, one night out of seven,
from 8pm – 12pm we are providing the closest
feel to what should be a fantastic movie viewing
experience.  This means that we’re putting all
other gaming activity and student center chit-
chatter on hold for the duration of the flicks.
Sorry to disappoint, but one day out of seven
for four hours?  Not that big of a deal.  So don’t
be surprised when you come by and we’re
watching Harry and the Hendersons.  That’s
just how we do.  

Do we? Yes.  We do.  
Tuesday Night Double Bill in cahoots with

the Film Society – Tuesdays, 8 p.m. to mid-
night.  Keep your eyes open for the fliers. 

PTV Going Strong
Into 2006

By Kelly Verdi

Love it or hate it, PTV is still going strong
with all the unrestricted, uncensored program-
ming for your viewing pleasure 24/7 on channel
69, and with some new changes this semester
will surely make 2006 PTV’s smoothest year to
date.

With the recent resignation of general man-
ager Nick Bruckmann, PTV has been restruc-
tured down to four executive positions.  These
include Sam Jaffe, station manager; Bob Geile,
show manager; Jesse McLaren, programming
manager; and David Strauss, design and pub-
lic relations manager. The station has also
filled 16 intern positions for the semester
including live show technicians, mobile techni-
cians, video editors, public relations and graph-
ic design.

Created in the fall of 2000, PTV’s sole pur-
pose is to provide a station for the students by
the students, with services offering students,
faculty and clubs the chance to show art,
videos, and commercials or even
create live call-in talk shows which have
become notorious on campus.  

So you want a live show or a chance to
show your videos to the campus community?
The new and improved website makes the
process even easier. Simply go to www.pur-
chasetv.org and click on Submit to PTV!  Just
print and fill out the submission form and bring

it to the studio located in room 00026 in the
basement of Campus Center South, drop it in
the mail slot and you’re done!  There are also
submission forms located outside of the studio
as well.

The website (which is said to be the best
site on campus) also allows you to view pro-
grammed and live show schedules as well as
just about anything you want to know about
PTV from its charter and services to the staff.

Still wondering how you can get involved
with PTV?  Everyone is welcome to attend
meetings every Wednesday at 10 p.m. in the
PTV studio.

Although all intern positions are currently
filled, feel free to learn the equipment, discuss
programs and new ideas and get a head start
for next semester’s internship.

PTV belongs to everyone, but only you can
make it yours.  Support your college TV station,
get involved and stay tuned.

Fargo

Miller’s
Crossing



E A R LY M A RTYROLOGIES UNDER DATE OF 14 FEBRUARY THE INDEPENDENT IS WORKING WITH THE COLLEGE AND THE PSGA

Aries (Mar 21-Apr 19) If looking into your wallet
leaves you depressed and in want, focus your
earning efforts elsewhere. While unemployment
and low wages may plague the likes of you Aries
this week, there is no limit to how much good
karma via ulterior motives you can store up.  

Taurus (Apr 20-May 20) Mariah Carey once
uttered the words of wisdom, “If you should return
to me, we truly were meant to be.” This week, this
gem pertains not to metaphorical butterflies but
strictly to you, Taurus. Be not afraid to give what-
ever it is a chance to return to you.

Gemini (May 21-June 20) If the premise of no
good deed going unpunished is appalling to you,
Gemini, this week recreate a new meaning of self-
appropriating comeuppance and reward those
who commit less than stellar deeds. Not much
sense, huh? Didn't think so.

Cancer (June 21-July 22) The notion that art is
beautiful denies conventional standards of beauty
when one can say that a particular piece of art is
indeed not beautiful. This week, Cancer, you will
find yourself to be said person who realizes the
idiosyncrasy in assertions based on ambiguous
perspective. 

Leo (July 23-Aug 22) If you feel that something is
awry in your life, clearly your philosophy-- whatev-
er it may be-- is not working out. Pick a new one.
I hear Feng Shui works wonders. Just lift with the
knees. 

Virgo (Aug 23-Sept 22) Googling your name this
week will inspire you to steal the identity of some
person who stole your name. Consult a Gemini for
any moral second thoughts. 

Libra (Sept 23-Oct 22) The cosmos have given
you limitless potential this week, Libra. But only for
one thing. Choose wisely.

Scorpio (Oct 23-Nov 21) O p e n - m i n d e d n e s s ,
while opportunistic for all, leaves you with little to
focus on. This week,  try narrowing your perspec-
tive and you'll find that things will have a tendency
to get done.  

Sagittarius (Nov 22-Dec 21) This week you will
be struck with an ultimate sense of self-expres-
sion. That'll be the easy part. You will need to
spend the better part of the week finding a way to
practice this in a way to make said self-expression
appear legitimate. Invented words included.

Capricorn (Dec 22-Jan 19) Going through your
week under the view of percentages will increase
your productivity by at least 20%. Even more effort
may increase this success three-fold. 

Aquarius (Jan 20- Feb 18) One way to have oth-
ers as well as yourself appreciate your physical
surroundings is to begin a campaign to name any
and everything in it. You'll find that your environ-
ment becomes much friendlier throughout the
week. 

Pisces (Feb 19-Mar 20) Instead of living life in
someone else's shoes, why not fashion yourself
some new kicks instead? Some say that the shoes
make the man (or woman) so this week experi-
ment with some fancy footwear. Figurative or liter-
al.

Brought to you by
Sable Yong

“New Orleans” from Page 5...
marched down what was then called Dryades
Street, and The Free Southern Theater provid-
ed cultural and community services, just as the
Ashe and the other galleries do today.  Dryades
Street, in this part of the city, has been
renamed Oretha Castle Haley Blvd. after the
city’s native born civil
rights activist.  Carol
Bebell, co-founder of
the Ashe Center with
Mr. Doug Redd, points
out that only four or
five blocks away the
R e v. Martin Luther
King Jr. founded the
Southern Christian
L e a d e r s h i p
Conference, and that
the creation of the
Ashe center has been
in part to “defend the
memory” of Dr. King, as well to use the arts to
do something “for the greater good.”
The Ashe Center’s mission, Bebell states, is to
“work out the life journey inside the creative
conversation.”  And there is certainly a lot to
work out before New Orleans can get back to

normal.  “Making them do right by us is setting
a standard” (for the rest of the country), she
warns, “and if we set the bar too low...”
New Orleans has the highest percentage of

native born inhabitants of any city in the United
States, and a strong sense of community char-
acterizes all the various districts in the city. Yet,

three quarters of the
city’s residents are dis-
placed and cannot get
home.   “People lived,
died, loved, in those
places and that’s
what’s being fought for
here in New Orleans.”
said Bebell, but “The
people are not here.
They’re not participat-
ing in the decision
making.”

Oretha Castle Haley
Blvd. can perhaps be

used as a counter-model to the plans for bull-
dozing and gentrification attributed to the politi-
cal powers-that-be.  This area, once infamous
for poverty, drug use and blight,  has harnessed
artistic energy and community spirit, as Carol
Bebell put it, “for the greater good.”

“Reefer Madness” from Page 5...
graphic.  Some of the lines are purposefully
passé, such as “shake a wicked calf,” “hip cat,”
“doll face,” and “take it on the heel.”  Despite
these dated colloqui-
alisms, the message is
still the same as it was in
1936:  Marijuana kills!

It is because of this
message that we can
look past some of the
more controversial mate-
rial in the film.  There is
some allusion to murder,
incest, premarital
French-kissing, as well
as depictions of Satan
sodomizing a young girl
and Jesus Christ per-
forming a lounge act, but
it is all for the cause.  

Some people have said that this film is
actually satirizing the original, going to the

extreme in order to portray the 1930’s mentali-
ty as behind the times and confused,misguided
and ignorant, saying marijuana is actually safer
than, say, alcohol or, even, cigarettes, which

cause cancer nowa-
days.   However, I
believe that it was the
scheme of the filmmak-
ers to con lefties into
thinking the film is on
their side, so they will go
see it, and not snub it in
their close-mindedness.

Reefer Madness:
the Movie Musical will
be shown February 12,
at 9 p.m., in the Student
C e n t e r.  Be sure you
and your friends are in
attendance; your eternal
soul may depend on this

knowledge.



“Gregory and the Hawk” from Page 6...
lived duo featuring Mikey Die
(myspace.com/mikeydieawfs), and now a front
page promotion on one of the most popular
websites online, Myspace.com.  Now, in 2006,
Gregory and the Hawk is again a duo with
Michael McGuire (myspace.com/pleutilpleut)
adding depth to Meredith’s catalog of songs
with extra guitar and Rhodes piano.  Mike is a
long time fan of the music before he started col-
laborating, calling Meredith “far and away the
best songwriter I have ever met.”  As he puts it,
“Playing these songs is a most challenging
endeavor because, frankly, it is hard to keep up
with how good she is and how different it is from
what I do on my own. Also, she holds it down
for all my dead homies and I appreciate that.”  

Things are on the up and up for Meredith
and Mike.  In the past year, Gregory and the
Hawk created a huge buzz with over 1000
copies of a demo CD, all hand made, that have
been shipped (according to their website) to
“Canada, Australia, the UK, Ireland, Italy,
Sweden, The Netherlands, and many states in
the USA.”  Now, along with their recent buzz
created by the front page of Myspace.com, they
are setting out to record proper with Purchase
student Jon Jetter and looking for “nice labels.”
It’s safe to say that the Internet has been a
large help in spreading the music for Gregory
and the Hawk.  It is both a shock and a surprise
for the duo and their fans.  As Meredith puts it
“The internet is really starting to freak me out. I
never see anybody outside anymore. At this
point it seems like computers are a necessary
evil.”

In the mean time, Meredith and Mike are
looking to play as many shows as possible.
The next place you can catch Gregory and the
Hawk is at The Wreck Room in Brooklyn, NY
with other Purchase/former Purchase super-
stars Kiss Kiss, The Feverfew, and Con Amore.

This and any other future news can be
found at myspace.com/gregoryandthehawk.

TO NAME THE NEW DORM ON LINCOLN AVE. SEND YOUR SUGGESTIONS TO PURCHASEINDY@GMAIL.COM - NEW YORK (DUH)

...”Dancers” from Front Page
ful and that she would take it into considera-
tion. 

“To me it’s feeling a little bit like it’s gotten
a little bit crazy in terns of its emphasis. The
point is that they are in a professional training
program, but I also do agree that they should
not work eight days a week so the kids who do
rehearse on Saturday have a little leeway this
week and next week and we will go back to
rehearsal,” said Walker.

Some dancers aren’t convinced however.
“There are always tricks,” said one dancer.

Walker feels that since Les Noces is such
a huge piece and as far as she knows has
never been performed by a student company
before, that it is worth the Saturday
rehearsals.

“It really is not an extra day. I am not sure
where the definition of “extra” comes from. We
often held rehearsals on Saturday and it is
only three Saturdays out of the whole semes-
ter. It is not every Saturday for the whole
semester,” said Walker.

One of the real issues with Saturday
rehearsals is that most auditions for profes-
sional companies that dancers have time for
are held on Saturdays. Some dancers argued
that what is the point of a conservatory if there

is no opportunity or time to advance and audi-
tion for companies. One question that a
dancer raised during these interviews is a very
valid one: “Are we being trained to continue
after Purchase, or are we being trained to per-
form for the conservatory?”

The conservatory does a lot to help its
dancers especially if one is a senior. They are
very lenient about auditions for professional
companies. The main problem that seems to
exist within the conservatory is the communi-
cation. Some dancers are scared into silence,
and feel that they cannot talk to their teachers
or Dean about their personal problems.

“Ninety-five percent of students feel alien-
ated and uncomfortable having a dialogue
with their  teachers,” said one senior.

As of now the dancers in the Les Noces
piece still have Saturday rehearsals, as well
as rehearsals on President’s Day. Some have
talked about going to President Schwarz, but
others fear putting their name on the line. 

According to one dancer, Carol Walker
came into Les Noces rehearsal and said,“If
you don’t show up to rehearsals, you’ll get
kicked out of Purchase College. And I’ll make
your future miserable.” 

In all fairness she said it in a joking man-
ner.



You Love Us, You Love Us Not...It’s The Independent


