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MARY SHELLEY'S LAST MEN / 537 

NOTES 

Mary Shelley, Introduction (1831), Frankenstein: or, the Modern Prometheus, ed. 
M. K. Joseph (London: Oxford U niv. Press, 1969), p. 7. All subsequent references, 
cited parenthetically in the text, are to this edition. 

2 Robert D. Hume, "Gothic versus Romantic: A Revaluation of the Gothic Novel," 
PMLA , 84 (March 1969), 285. 

3 Ann Radcliffe, The Mysteries of Udolpho: A Romance, ed. B. Dobree (London: 
Oxford Univ. Press, 1966), p. 210. 

4 Hume, p. 290. 

5 "List of Books Read in 1815," "List of Books Read in 1816," and entries for 14 Aug. 
and 18 Aug. 1816 in Mary Shelley's Journal, ed. F. L. Jones (Norman: Univ. of 
Oklahoma Press, 1947). 

6 Muriel Spark, Child of Light (Hadleigh, Essex: Tower Bridge Publications , 
1951), p. 142. 

7 See Joseph's Introduction, Frankenstein, pp. x-xi, and M. A. Goldberg, "Moral 
and Myth in Mrs. Shelley's Frankenstein," Keats-Shelley Journal, 8 (Winter 1959), 
27-38. 

8 Most probably this rejection's first influence is Percy Shelley, whose "Mutability" is 
quoted, p. 98. 

9 It is this group of passages which renders nugatory any Christian, or for that matter 
anti-Christian, context for Frankenstein; both the fall, and any subsequent recap­
ture of grace, are purely natural phenomena. 

10 Walter Bagehot, "Wordsworth, Tennyson, and Browning: or, Pure, Ornate, and 
Grotesque Art in English Poetry," in Literary Studies, 2 vols. (London: J. M. 
Dent, n. d.), 11, 338. 

11 As Fiedler might, and as is done in Robert Kiely, The Romantic Novel in England 
(Cambridge, Mass.: Harvard Univ. Press, 1972), pp. 165-66. 

12 Mary Shelley, The Last Man, 3 vols. (London: Henry Colburn, 1826), p . x. This 
novel has now been reprinted and ed. Hugh J. Luke, Jr. (Lincoln: Univ. of Nebraska 
Press, 1965). 

13 Of course the situation has changed for Mary Shelley, who now finds herself "feeling 
.. . as the last relic of a beloved race" herself (Journals, entry for 15 May 1824). 

14 It is almost superfluous to note that this structure informs all the great examples of 
Gothicism from this time on: Me/moth, Wuthering Heights, Moby-Dick. 


