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Unloading Another Year: That's Ali Folks!

Purchase Enters the Computer Age
SUNY at Purchase
Purchase, N.Y. 10577
914-253-9097
•

In••de tile Load
Oar Bin..t Fa.

Not many people know that The
Load has a fan club. It meets
regularly at the Waterbuffalo Lodge,
and its one member, unfortunately,
is graduating. She knows who she is
and she's also probably the onl~
person who reads the "Inside The
Load" section.
Lisa Collins not only read, and
memorized, every issue of The Load
for the past four years, she has
proven an invaluable help by her
wllUngness to come down to our
office and typeset for many hours on
end.
Typesetting. for those who don't
know, involves sitting in front of a
c:omputer display screen in solitude
•
typing boring copy into a
computer file.
Usa would not only typeset but
when finished. she would' say
"Thanks for letting me typeset. Is
there any work tomorrow?"
Thanks, Lisa. and sorry there's no
more work.

.
By Timothy MeDarrah
The Computer Task Force, charged
last ~eptember with investigating and
makmg recommendations on the use of
computers here, has released a 39-page
report, calling for the purchase of at
least 15 new computers of various
functions and brands, as "the College at
Purchase has reached a point in its
development at which it must obtain its
own academic computing capability."
!he Task Force, chaired by Natural
SCiences Professor Joel Tannenbaum
w~s divided i~to two groups, one to deai
with acaderruc matters, and one for
administrative matters.
~cc?rding to the report, "The general
objectives for computer resources at
Purchase are to provide instruction for
students taking computer-related
courses, to provide research support for
facul.ty. and students, and to provide
sufficient support to maintain
administrative systems at acceptable
lev~ls of performance. To date, the
major part of computing resources have
been. ~sed. to support the College's
admlOlstratlve needs."
. ~urrently, the College has no
malOframe computer. It relies on the
SUNY Binghamton Computer Center
for processing of all academic and

administrative applications. Access to
Binghamton is via telephone wires, with
terminals here. The report does not call
for the College to maintain its own
mainframe, as it is beyond the College's
economic and staffing abilities. It does,

All computer courses now
offered are filled, and
additional sections
are needed...
however, call for the Purchase of 11
IBM personal computers, for general
use, two Apple II machines, for specific
use in chemistry, and graphics; and two
IBM Displaywriters, for use in the
Personnel and Publications Offices.
Also, the addition, "when resources
permit," of one faculty position for
computer-related instruction, is called
for, as "all courses now offered are
filled, and additional sections are
necessary. "
The Task Force did not recommend
that Purchase offer a major in
Computer Science, and that a major in
Management Information Systems '

"remains to be decided." Another
recommendation was that Purchase
strenghten its offerings in areas "which
will soon be taken for gran~ed at all
quality institutions," and' put major
efforts into those areas in which we
possess unique capablities. One such
area is computer graphics." The report
continues that, "the Visual Arts faculty
have expressed significant interest in
this area both as a general skill for all
V A majors and as a specialization fora
small number of students. The key
feature is the use of a computer as an
artistic instrument, not as a
programmable computational device."
The report, which outlines computer
strategies for the college for the next
three to five years, has been endorsed by
President Grebstein. According to Pat
Coughlin, Vice President for Finance
and Management, the report will now
be transmitted to Executive Vice
Chancellor Donald O'Dowd for review.
Then, SUNY Central and the Division
of Budget must approve the proposed
computer acquisitions.
If all goes according to the plan, the
report says that they expect to take
delivery of the micros in the next few
weeks, and to have them ready to use
next semester.

Black Pride Week A Success
By Darryl Anthony Jollnson
Director of Programming, BSA
Black Pride Week was the Black
Student Association's effective
organization and construction of
meaningful events conducive to
minority student interest and academic
progress. A formal proclamation was
issued on April 22nd by President
Grebstein marking the week of April
25th as the official "Week of Black
Pride."
Our week began with the
distinguished lecturer, Mr. John
Hatchett. Hatchett, a respected
historian, poet, and writer, lectured on
the importance of Black History in
establishing dignity on black heritage
and culture. He attacked, without
prudence, the validity of European
History, which caused considerable
irritation to some who were present.

N.Y. State
Approves Drivers
License Photos
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reading this? It's over.
Get out of here. Why
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for a change? Reading
comprehension test:
What is Mark Albrecht's
official title?
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By Timothy MeDarrah
New York State will soon have
drivers licenses with photos, as the State
Legislature voted to approve funds for
the project after more than a decade of
debate.
However, exactly when the new
program will be instigated is still
somewhat up in.the air, as a new debate
has begun over who will be awarded the
lucrative contracts to supply the
photographic equipment.
Bills to begin to have photos on
licenses were approved in 1972, 1976,
and 1979, but startup costs were never
allocated until the 1983-4 budget was
pased earlier this month. Many
legislators were convinced that photo
licenses would help to enforce the new
19-years-of-age drinking law in New
York and to help prevent deaths as a
result of drunken driving, because
having photos on licenses would
prevent the use of others' licenses as
identification for buying alcoholic
beverages.

However, Mr. :Hatchett's lecture
without a doubt brought considerable
knowledge of Black History to our
students which was the lecture's main
focus and emphasis.
The week proceeded with the "Grand
Study Session" and the "Student
Forum." These two events symbolized

The feeling of unity and
collective support was a
marvelously positive event
to witness ...
minOTltles actively uOltlng in
inteUectual growth. The feeling of unity
and collective support at our "Grand
Study Session" was a marvelously
positive event to witness. The "Student
Forum" . consisted of students
evaluating the philosophies of Booker

T. Washington, W.E.B. Dubois and
Frederick Douglas in discussion and
relating their concepts to current issues.
Black Art was given a tribute by the
film Two Centuries of Black American
Art, presented by Dean Colker of the
Visual Arts Division.
The final inteUectual event of the
week was the lecture of Thomas
Skinner, creator and former producer
of the popular television series
"Positively Black." Mr. Skinner
lectured and discussed brilliantly the
logistics involved in modem politics in
regards to minorities.
The BSA would like to express our
appreciation and gratitude to the
following people; President Grebstein,
Dee Molinari, Dean Colker, Javier
Melendez, and Thomasenia Hutchins.
Without your efforts Black Pride Week
would not be a reality.

The Crime Beat
A column by Jesse Mentken

Personnel Cuts
The four man dispatching staff,
already overworked, will be cut to three
as a result of an officer's resignation,
and the statewide hiring freeze. Steve
Reyfield, the officer who manned the
gatehouse, has quit, in what Mark
Albrecht, Director of Public Safety,
termed a "career move."
A dispatcher will now be used to man
the gatehouse. Normally a new officer
would be hired but as a result of the
budget cuts Albany has imposed a
statewide hiring freeze.
With one dispatcher moving to the
gatehouse the remaining three
dispatchers will have to put in time and
a half. Albrecht admits that they will
"probably be less effective and over
worked."

Trouble In South
Public Safety has decided to lock up
the two top floors of Campus Center
South in an effort to curtail the recent

vandalism that has occurred there.
Students and off-campuspeople have
been using the large meeting rooms on
the second and third floor to have
parties and smoke pot. Public Safety
had tolerated this until someone kicked
in a wall by Chuck Fisher's office two
weeks ago.

Car Crime
The security of cars parked here has
been a major problem, with some
estimates putting the dollar loss in the
thousands.
Cars have been stolen, vandalized
and wrecked througout the year.
Albrecht admits that the car vandalism
is a problem. "I hear about a lot of
crimes that are never reported. People
think the crime they saw was not
important enough to report or they just
don't want to !let involved."

The Senate Wraps it Up
By David Schwartz
The Student Senate passed a
$206,125 budget for 1983-84, after just
aD hour and a half of deliberation at last
Monday's meeting. The allocation of
ltudent activities fee money is the single
most important function of the Senate.
The budget was prepared by the
Senate's Budget Committee, and was
accepted, with only one change, by the
Senate.
The Senate decided, by a unanimous
7'() vote, to take $2,000 from the
proposed $9,500 allotment to PET and
BACAP, and give it to the Video
Center. The Video Center had been
denied a request for $10,000 to buy new
equipmen t. Among the budget's
highlights are:
• $15,925 for The Load, over $6,000
more than last year's budget, to support
the paper's new weekly publication
schedule.
• $51,735, more than 25% of the entire
budget, is allocated to the Senate's own
4dministrative costs, including a
Business Manager, Secretary, a new
computer system, and nearly $4,000 for
phone bills.
• $13,000 for sports, to support

'83-'84 Budget Approved
Ultimate Frisbee, and to help the Phys.
Ed. program out of its current budget
crisis.
-$2,750 for a new Emergency Medical
Services program, which will provide
transportation to hospitals for people
with medical emergencies.

Miscellaneous
$32,315
Discretionary ............... $5,000
Orientation .................. 1,000
Elections ................ . ... 1,000
Savings ....... . . : ........... 2,815
Equipment ..... . ............. 8,000
Sports .. . ................... 13,000
Graduation .................. 1,500

THE BUDGET
A dministrati'l'e
$51,735
Joyce Bostic ............... $15,500
Secretary .................... 6,060
Stipends ..................... 5,500
Office ....................... 2,500
Copier .. .................... 4,275
Gestetner .................... 4,750
Phones ..... " ............... 3,900
Audit ............ . .......... 2,500
Taxes(payroll) ................ 1,000
Insurance .................... 3,750
Computer .. ................. 2,000

Communications
$31,675
The Load .................. $15,925
Poetry Review ............... 1,250
Yearbook ............. . ...... 2,000
Video Center ................. 6,500
WPUR ............ . ......... 6,000

Clubs
$12,000
Planning Committee ........ $12,000

Cultural
$27,500
Lectures .................... $4,000
Visiting Artists . . ............. 3,000
Lower Division ............... 1,000
Theater ... . ............ . .... 2,000
Film Series . ................. 7,500
CFA ........................ 4,500
PET ................. . ...... 3,000
BACAP ........... . ......... 2,500

Services
$31,100
Transportation ............. $10,000
Children's Center ............. 4,000
Alternative Clinic ............. 6,600
Continuing Ed . . ............. 1,000
SASU .......· ............ . ... 6,000
Emergency Medical ....... '" . 2,750
Food Co-op ........ . .......... 750

Social
$19,800
General Programming Comm. $14,300
WNAS .................... . . 1,500
Campus Action Council ....... 4,000

Fried Wins Runoff, 136-74
By Jesse Mentken
After a month ofaccusations, general
Senate confusion, and two elections, a
new Student Senate Executive Vice
President has finally been elected.
last week's runoff, . Heidi Fried,
originally a write-in candidate, beat
Camillo Messina, the first election's
"winner," by 62 votes, 136 to 74.
In the election three weeks ago, 201
votes were cast. Messina got 95 votes,
while Fried got 89, and other write-in
candidates got a total of seven votes.
The Senate announced that Messina
had won the election. Four days later
the Senate cancelled Messina's 'victory',
because they realized that their
constitution states that a candidate
needs a majority of the votes cast in the
overall election to win an executive seat,
regardless of the fact that there weren't
20 I votes cast for the seat in question.
Messina was six votes short of the 10 I
votes he needed to win, so the Senate
decided to have a runoff between
Messina and Fried.
At a Senate meeting two weeks ago,

In

Ou/going Deans Richard Rogers (Tbeater and Film) and Kazuko Hirabayashi (Dance)

Dean Searches Almost Over
By Timothy MeDarrah
The College should have three new
deans by the fall semester, for Dance,
Theatre Arts and Film, and the College
of Letters and Science.
Finalists for each deansbip have been
invited to campus for meetings with
college officials, faculty, staff and
students. President Grebstein will make
the final decisions, based on his own
observations, and recommendations
from faculty, staff, and students, and
from the Dean Search Committees.
TML & S DelUl
The finalists in the L&S dean search
are William M. McCord, Michael G.
Sundell, and Theodore L. Gross. Gross,
who holds a Ph. D. from Columbia, was
on the faculty at City Univerity of New
York for 20 years; since 1979 has been
an administrator at Penn State U., at
Middletown; and is an author with
many published articles and books.
According to those familiar with his
work, he is the most conservative in his
thoughts on education among the three
candidates.
Sundell, who has received an A.M . .
and a Ph. D. from Yale, is now the chair
of the Humanities department at
Cooper Union in New York. He has
also . been associated with George

Mason University, where he taught for
14 years; the University of Orleans
(France); Case Western University; and
Queens College. Sundell commented in
a meeting with College officials last
week that he is not job hunting, but that
Purchase has "intrigued him in the
past," and that he would be interested in
working here.
A Ph. D. from Harvard, McCord is
now the chair of the CUNY department
of sociology. He has been on the faculty
at Harvard; Stanford, where he earned
his B.A.; and Rice. He has written
extensively on urban social conflicts
and the plight of blacks, and has
published nearly a dozen books.
According to student leaders who
had meetings with the candidates, their
choice, which will be forwarded to
President Grebstein for his
consideration, is Sundell.
DlUlce tmd Theater
Meetings are scheduled to take place
this Wednesday, with a finalist for the
new dean of Dance, Naima Prevots.
Prevots has studied at Brandeis U.,
Brooklyn College, lulliard, and the U.
of Wisconsin. Prevots is now the
chairman of the dance department at
American University in Washington,

Messina fought the decision to have a
runoff by bringing up a Senate
precedent from last year. In the Spring
of 1982, Steve Markowitz ran as a write
in for Executive Vice President. There
were no candidates li~ted on the ballot.
Markowitz got 25 votes, other write-ins
got a total of 40, but Markowitz was
declared the winner. The Senate, then,
decided to give Markowitz the seat on
the rationale that no other candidate
even got the 25 votes required on an
election petition.
At last week's meeting, Liz Gross,
outgoing Senate president, said that
there was also a precedent supporting
the runoff. In last spring's election, Phil
Rheinstein beat out two other
candidates for the presidency, but had
exactly 50% of the votes, one short of a
majority. The Senate decided to have a
runoff between the top two candidates,
which was cancelled when Rheinstein's
opponents submitted concession
statements. The Senate voted 7-0 with 2
abstentions to go ahead with the
Messina - Fried runoff.

News In. Brief
U.N. Undersecretary to Speak
Jan Martenson. bead oftbe Department of Disarmament Affairs at the U.N, will
speak on TM Rok of1M U.N. In World Disarmament, ina special lecture set up by
the Student Union. Martenson willspeak on Tuesclay. May 10th, at 7:00 p. m. in the
Social Sciences Auditorium.

Ultimate Frisbee Success
Congratulations to Purchase's Ultimate Frisbee ceam. for qualifyinJ, and finishing
sixth place. in the tint Eastern Collegiate Ultimate Frisbee Cbampionabips. The
finals were held at Purchase on April lOtb and May IsL Purchase was tbe most
successful New Yorlt tcim in the tournament.
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WESTCHESTER WOMEN'S
HEALTH ORGANIZATION
* Free Pregnancy Testing
* Birth Control Services
* VD Testing and Treatment
* Problem Pregnancy Counseling
* Abortion Services
* Routine Gynecological Exams

Office Hours
Mon.-Fri. 9-5
Sat. 7:30 a.m .-2:00 p.m.

All services are completely confidential.
20 Church Street, White Plains (near Macy's)
761·9200

Do you want to earn some extra money?

If you are a healthy male

between the ages of 18 and 40
and would like to participate
in clinical research:

* Fully equipped eight-track recording studio
* Low rates
* Top quality
* All tape used in sessions provided free of charge

Introductory Offer
Get one free hour of recording time with this
ad. Call ( 914 ) 693-8537 today.

For more information call

The Center for
Clinical Pharmacology
(914) 347-3500

Come to '1he Pub in Campus Center South
With new prices. new hours. and an expanded menu
and the new Back Bar, for light snacks and beverages

Sleepy Ho.l lo",
.

Sound
HAPPY HOURS NOW
TO-INCLUDE:

Hours
Mon., Tue., Thur., ....................................... 700 p.m. - 1200 am.
Wednesday, Friday ....................................... 400 p.m; - 100 am.
Saturday ................ .•.. .................. .......... 700 p.m. - 100 am.
(foods available until Ih-hour before closing)

DAILY SPECIALS
IIonda,.: Hot Pretzels and M_tarcl
7:00 - 9:00 p.m. 25¢

_en

Taaday: fIarlmp and Clama on the bait
7:00 - 9:00 p.m. 30¢ each for high quality shrimps and clams

All Draft Beers .......
. .... !5Ot
Pitchers. . . . . . . . .
. ....$3.00
Michelob Bottled ....................$1.00
Premium Beers . .
. . . . ....$1.25
'\'\1ln e . . . . . . . . . . . _.
. . . . . . . . . . . .5()¢
Monday, Tuesday, Thursday - Saturday: 7 - 9
Wednesday and~'Frlday: 4 - 7
.

Wedaaday: Happy Hour
4:00 - 6:00 p.m. Assorted cheese and chipS
11a......: SpedaI 0&18

Your chOice: Free chlle on hot dogs, or free fries
with be~rage and burger or hotdog.
FrIday: Bot Bon D'Qeuwe8
SeJ'vOO from 4:OQ - 6:00 p.m.

NEW ON DRAFTI Tuborg now available on draft. with Bud!
and
NEW BOTTlED BEER:
Rolling Rock Splits- 75¢
Moosehead - $1.50
Dtnelacker - $1.50
4 The Load, May 11 th, 1983

The People Behind the Student Union Lecture Series
By David Schwartz
What do the following have in
common: A Soviet attache to the
United Nations; a worker on the
Manhattan Project to develop the atom
bomb; a panel of clergy people; Barry
Commoner, a third party presidential
candidate; Lester Paldy, father of
David Paldy, Student Senate Vice
President of Clubs and Organizations; a
Soviet emigre and dissident; and a score
of scientists and activists?
Answer: They were all part of the
Student Union's Spring Lecture Series
on National Security and the Arms
Race. This series, with weekly lectures,
panel discussions, films, and special
exhibits, was one of most innovative,
thoughtful, and thorough programs
ever presented at this school.
It was put together solely by the three
students, Mandy Hass, Kyra
Sahasrabudhe, and Hillary Erf, who
run the Student Union. We interviewed
Mandy and Kyra.
Not the Senate
The Student Union, is not the
Student Senate. Mandy says "We'd call
ourselves 'The Union,' but then we'd be
the Gay Union, because their name got
so long that everyone calls them 'The
Union.' " Kyra, Mandy, and Hillary
were recognized for their efforts in the
First Purchase Awards Ceremony, held
in April. They won awards from
Student Activities, and the Student
Senate.
"We planned the series last semester.
We decided that it was ridiculous that
everyone was coming in, with their own
plans for lectures. So we decided to do
something thematic. Also, there was
disunity in the group," says Mandy,
-and we thought having a weekly series
would help pull us together. All of the

If the information gets too
overwhelming, can it stop people from
feeling able to take action? "The lecture
which had the biggest impact for me,"
says Kyra, "is the Joe Fahey one, which
was the most recent. It asked, 'what do
you do about all this?' He talked about
'The Freeze and Beyond,' and he talked
about the consciousness of social
'change and personal commitment."
"He pointed out that it's good that
now, we have a peace movement, and
not an anti-war movement," says
Mandy . . Fahey brought a tone of
spiritualism to the series, which Kyra
and Mandy both felt was strongly
needed. "Even (one of the series'
regulars) who was the most rational
' person alive, started to realize that-.even
with all the facts and figures, that maybe
we can't rationalize our way out of this,
and it takes some spirituality."
. The series was as much a learning

i

Ky,.. StIIuu'IIInu11w, lefl, lind MfI1Idy HtIU, ri8hl, coo,dbulled 1M tlWtlrd-wlnnlllg lecture #,11$. _ _ _ _ _ _ _ _ _ _ _ _ _ __

people who are going to DC runrung tne
Union next year got involved this
semester by going to the lecture series."
Starting with some suggestions from
WESPAC, a long, and comprehensive
list of speakers began to grow, until an
extensive series was planned, which
explored the issues involving nuclear
war and disarmament from military,
corporate, social, and religious
standpoints, with viewpoints from the
far left to the far right, including
speakers from the State Department,
and, in the Series' most well-attended,
and heated event, a speaker from the
Soviet mission to the U.N.
The events were well-attended,
averaging between 30 and 60 according
to Kyra, who kept count, and with
about 20 to 25 regulars who went to all
or most of the events. What developed '

Commentary on the series-

Beyond Rationalism
By Roger Logan
This piece does not represent
anything like real academic analysis,
but is merely my personal attempt to
deal with the implications of nuclear
war as presented in the Student Union
series. As such it is more than open to
charges of being nothing more than
third rate philosophical mumbo-jumbo.
In the final analysis this excellent
series may have shown that what we (or
at reast I) are most concerned with is not
the actual threat of nuclear apocalypse,
but rather our personal, human
reaction to living with that threat. What

...as we become adult, we
rationalize and sublimate that
despair so we can function.
we want after all is not to know how to
keep from dying, but to know how to
live.
In the Maryknoll film, Gods of
Metal, shown on April 25th, several
children interviewed expressed what
ba.,become almost a commonplace; the
conviction that because of nuclear
weapons the existence of a future is so
ImCCrtain as to be meaningless. In an
informal discussion afterwards several
of us wondered if we truly believe that,
since we're all trying to graduate from
college, writing resumes, and generally
l1lting as if there is a future. I think the
children actually do believe what they
say. but that as we become "adult" we
rationalize and sublimate that despair
so we can go on functioning.

If we have generally succeeded in
institutionalizing, and denying on the
conscious level, our justifiable terror of
extinction, the question is; why is it
reemerging now? Beyond the obvious
answer that Ronald Reagan is a
crackpot simpleton who makes war
more likely, I think there is a sense that
nuclear weapons are not just something
to be feared as instruments of
annihilation, but may actually be felt to
present us. with a great opportunity to
change thmgs for the better. I don't
believe that all the passion being spent
on the elimination of nuclear arms is
just people fighting for mere survival.
Rather, I think that the removal of the
lurking threat of death hanging over the
planet, and the changing of the
institutions that made that threat, is
seen as the great possibility for a moral
realignment of humanity. If the creation
of machines capable of destroying the
earth represents human control of our
environment, and lack of control of
ourselves, then the effort to make those
machines impossible may be
experienced as an effort towards a new
order that is creative and moral.
Perhaps in contradiction to what rve
said before about being practical in the
proposal of solutions, that forlorn
effort for a change in attitude may end
up being the better hope. The education
on the structural causes for the nuclear
conflict that this series has offered has
been of tremendous value, but it has
also inclined me to believe that those
structures are so integral to our culture
that nuclear weapons can at best only be
contained, not got rid of, by working

was not a simple anti-nuke argument,
but an increasingly, and staggeringly
complex amount of information.

When you start learning, you
realize how little you know.

A Complex Problem
"Everybody learned that it's not a
black and white issue. Nobody wants
nuclear war, and people tend to forget
that. It's just that there's a lot of grays.
Nobody knows what the answer is,"
says Mandy. The series was not
pedagogical. The idea was "to make
people think," according to Kyra.
"Most students are pro-disarmament
and anti-nuke without really knowing
why. When you start to learn the
subtleties of policy, and why things got
to be the way they are, and why it's hard
to get out, you develop an argument,
and this argument is constantly being
changed."

experience for Kyra and Mandy as for
anyone else. "I knew very little before
this started. When you start learning,
you realize how little you know," says
Mandy. "Also, it's a great excuse not to
do your Senior Project. I may not
graduate. But I think I learned more in
the series than in my entire three years
of course work."
Though the Series turned out to be a
big success, it was a huge chore to set up,
and didn't receive instant recognition.
"You have to go bananas to do anything
on this campus," says Mandy. But Kyra
points out that the whole series was put
Continued on Pale 14

within "the system." Which is to say the
At this point I can't offer any realistic
chances are they will finally go off. And means for making that change, and it
in many ways nuclear weapons are only may be that the urge to try is all we've
the most dramatic expression of that got. Something like the Catholic
system. As Joe Fahey pointed out in his bishops' letter against nuclear weapons
talk, we are just as surely destroying the may not be a serious challenge to what
earth with ecological mayhem as we makes nuclear war possible, but it
. would with nuclear war. We are also .represents at least a desire to make a
subsidizing our life style by causing .challenge. At any rate, it's probably
. people to starve and be shot right now in more functional, if not necessarily more
the Third World. For me these are all honest, than intellectual despair.
In the end, the fear of nuclear death
part of the same order, and changing
them requires a fundamental evaluation may be the one common experience that
of how we choose to live and how we everyone in the world can share with
everyone else.
regard the rest of the world.
.. . . - - - - - . . . . . . . . . ; - - - - - - - - - - - - - - - - - - - - - - - - - - - ,

THIS SHOULD BE CONSIDERED
A N A NTI- WA R POEM
By Lee Schlesinger
Literature Faculty

The Bible teaches us
that the preferred way of exterminating
children was to crush them
against rocks--dropped from the walls,
thrown from the walls with abandon,
swung gracefully by the heel-pivot
to smash the brains against stones.
A rockwall was enough . A rock
is enough, a stick, a breath
of malignant wind is enough.
Here is my nightmare: the first flash,
having killed most of us, sears
my baby daughter's eyes. She crawls
for day's, dragging her pain
until she dies of thirst . There is more
to this dream that I will not say .
Other nights I dream
of the cruel inconsistencies of air,
.or of rock, which I see as if
from far above. A rock is enough.
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Lux In Tenebris;
An Enthralling Event
By David Schwartz
A theater which makes no contact with
the public is nonsense.
-Bertolt Brecht

Visual Arts, Vance, Natural Sciences,
and Humanities, showed enormous
talent, and whatever it may have lacked
in finish it made up for in inspiration.
The first inspiration was the choice of
***
material. Brecht was in his early 20's,
Last Tuesday was a warm, sunny and Germany's Weimar Republic was
spring day. So why wasn't everybody in moral and economic decay, when the
out on the mall? Because about 200 young playwright wrote Lux in
people were down in the basement - at Tenebris. He was still evolving, still
the Lab Theater .!. to see the final sentimental, his writing still sensual and
performance of Lux in Tenebris. Over expressionistic.
80 were turned away from this, the last
It is a darkly comic, rueful play, but
also strongly human . Because here, the
social struggle is shown in personal
terms. In 1921, Brecht wrote, "If I want
I want to portray struggle, to
portray struggle, it will probably be
it will probably be between one between two people, not between
two systems."
two people, not between
The protagonist is Pad uk, a pseudo
two systems.
moralist and a huckster who has set up a
tent, in which he offers "educational"
showing of a four-day, filled to capacity lectures on social diseases. The tent has
been set up next to Frau Hogge's
run.
If a production can be rated by its whorehouse, and has been taking
ability to enthrall an audience, then Lux business away from it. As Jonathan
in Tenebris is Purchase's theater event Failla, a Senior Actor, who translated
of the year. This original translation of a the play with Martesko, wrote in his
one-act play by Brecht, produced for program notes, "We see Paduk the
just $380, and bringing together moralist, the brute and the
students from Theater, Social Sciences, sensationalist. We see Frau Hogge the
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Left. Helene Martenson; Right. Paul Schulze. both outstanding in Lux in Tenebris
woman, the madamme, and the bearer
of pain and pleasure; but at the end of
the play, we ultimately see Frau Hogge
and Pad uk, as the shrewd business
people and cold capitalists they are."
It is a topsy-turvy world, where there
is little distinction between forces of
'good' and 'evil.' This production does a
stunning job in evoking this world's
atmopshere of decay. The set, made of
discarded materials found in dumpsters
on campus, and the lighting, which was
surprisingly expressive for such a small,

hard to work space, evoked a murky
netherworld.
The acting, with Paul G. Schulze, a
Sophomore Political Science major as
Paduk, and Helene Martenson, a
Sophomore Visual Arts student as Frau
Hogge, was much more than adequate.
Paul and Helene perfectly captured
Brecht's intentions - to give us
characters who we can judge and
analyze as social creatures, but who we
can also feel are locked in a personal
Continued on Pale 15

Mourning Becomes Electra: ~,Dual Reviews

By David Schwartz
"And I thought coming home would
be an escape from death," says
Lieutenant Orin Mannon, who has
returned to his New England home
from the Civil War. He has just killed
Adam Brant, his mother's lover, to
avenge her murder of her husband.
Eugene O'Neill has attempted, in
Mourning Becomes Electra, a "modern
psychological approximation of the
Greek Tragedy's sense of fate."
It is a primal drama, whose
characters are trapped by their
passions, their guilt, and their libidos.
O'Neill has set the play in New England,
to capture the "Puritan conviction of
man born to sin and punishment." It is a
, towering drama of murder, hatred, and
revenge.
The cast I saw made what could have
been lurid melodrama work with a
surprising command and authority. The
tone of this cast's version is set by Adina
Porter's tremendously dynamic, and
forceful performance as Lavinia.
The production is stark, and
elemental. Upstage are five panels
which seem thirty feet tall. The entrance
to the Mannon house seems more like a
Greek temple. Porter, as Lavinia,
makes the first entrance through these
Continued on pale 15
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By PhiUip Nicholas
The Junior Actor's Mourning
Becomes Electra opens with a tone
collage. First there is the set, decidedly
Greek in its vast sparseness, consistill8
of a backdrop with five large panels and
four bizarre structures which look like
the backbone of a large whale. Then
there is an odd looking character on
stage right, holding a stick, his stylized
movements suggestive of a centaur.
."
Drumbeats crash through the air.
Finally the shutters open and two
~
women enter, one at a time, dressed in
:p 19th century bustled regalia. It is this
E. fascinatingly odd marriage of the
fI)
Greek, the 1800's, and the present,
which characterizes Travis Preston's
Blair Spillman as ChristiM. (I.) and Adina Porter as Lavinia (r.) in Electra. Cast listed at left
Electra.
is reviewed by Schwartz, cast listed at right is revieJ'ied bv Nicholas.
The play, of course, is Eugene
O'Neill's updating of Aeschylus'
VERNON BUSH
Seth Beckwith
MATTHEW G. WINSTON Oresteia. Electra is Lavinia,
BLAIR SPILLMAN
Christine Mannon NANCY ALLISON WOLFE Clytaemnestra is Christine and Orestes
ADINA PORTER
Lavinia Mannon DEBORAH ZOE LAUFER is Orin. While her husband's fighting
A. KAPLON
Hazel Niles
A. KAPLON the Civil War, Christine has been
ROBERT BEISSEL
Captain Peter Niles
BRIAN DILLINGERI carrying on an affair with Captain
WESLEY SNIPES Adam Brant. Her daughter, Lavinia,
ROBERT J. BURKE Captain Adam Brant
GEORGE FEASTER General Ezra Mannon MATTHEW DeGANON who is desperately devoted to her
father, is furious at her mother's
MICHAEL DiGIOI
BRIAN FOYSTER Lieutenant Orin Mannon
behavior. Upon his arrival, Christine
Directed by Travis S. Preston; Set Design, John Moyik, Jr.; Costu~e Design, Regina
schemes secretly with Brant to poison
Schuster; Lighting Design, Bruce Ferri; Sound Design, Patrick Heydenburg; Stage
Manager, Jeffrey M. Markowitz; Technical Director, David S. Rosenfeld. Adaptation of
him. Orin, their young son, returns
'
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Eugene O'Neill's play by Leon Katz.

Continued on pale 15
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Storm (1897), from the series A Weaver's Revolt

The Prints of Kathe Ko//witz:lmpressions From Literature
By Sheila McGuire
Sheila McGuire, a seinor Art History
major, has curated an exhibition of
sixteen prints and one drawing by
Kathe Ko/lwitz, opening at the
Neuberger Museum on May 15th.
Nanette Salomon, Assistant Professor
of Art History, has been her faculty
advisor and Laurence Shopmaker,
Assistant Director of the Neuberger,
hef museum supervisor. The exhibition
demonstrates Kolhvitz's use of literary
sources to elaborate on such themes as
revolution, poverty and death . In
researching the influence of German
literature on Ko/lwitz's art, Sheila
received the generous advice and
QSJistance of Gabriele Wickert ,
,~sistant Professor of German at
Manhattanville Col/ege.

• ••
She read a great deal, and never
casually; she read to find and fasten
upon the essence.
-Hans Kollwitz
Kathe Kollwitz, one of Germany's
IIIIOS\ prolific printmakers, produced a
large and meaningful body of work
from the end of the nineteenth century
to the end of the Second World War.
Her powerful prints and sculptures
consistently express her undying
compassion for humanity. For the
subjects of her prints Kollwitz drew
upon her first-hand experiences of the
klwer classes and the devastating effects
of two World Wars. Her diary, letters,
and above all, her prints, inform us that
Kollwitz also employed literary sources
as an inspiration for her graphic work.

likewise captivated by the beauty of the
workers. Kollwitz's aesthetic attraction
to the workers was given political
conviction when she and her husband, a
physician, moved to a working class
district of Berlin. It was there that the
artist witnessed the desperate
circumstances of proletarian life, which
she later incorporated in her art.
Although trained ' as a painter,
Kollwitz began making prints early in

In 1893 Kollwitz etched Scene from
Germinal, a forceful rendering of a
scene from Emile Zola's novel Germinal
of 1885. Zola's realistic description of
the coal miner's oppression by the
exploitative mine owners in Northern
France was causing a great sensation
throughout Europe. Kollwitz's print
focused on the novel's hero, the strike
leader Etienne Lantier, locked in
struggle against the brutish strike
breaker Chaval.
Moved by the social message of
Germinal, Kollwitz had planned to
execute a complete series of prints on
the novel. However, a performance of
Gerhart Hauptmann's controversial
drama The Weavers had such a great
by such writers as the classicist Johann the 1880's. While a student at the Art , impact on her that she abandoned work
on Germinal to create instead a series on
Wolfgang von Goethe and the School for ,Women in Berlin, her
the weavers of Silesia. Though placed in
revolutionary poet Ferdinand instructor Karl Stauffer-Bern
the historical context of the 1844 revolt
FreiIigrath. Kollwitz was introduced to recognized the young artist's talent for
of the Silesian weavers, Hauptmann's
socialist ideology by her father and her etching and consequently introduced
naturalist drama was, above all else, an
older brother Konrad, both active her to the works of Max Klinger,
artistic protest against the poor working
members in the Social Democratic Prussia's major printmaker. Kollwitz's
conditions at the tum of the cntury. As
Party. In this progressive political ' decision to pursue the graphic arts was
atmosphere she also discovered the reinforced by Klinger's essay "Painting , such, the play was so effective it was
considered subversive and quickly
writings of Emile Zola, Heinrich Heine, and Drawing" of 1891, in which he
banned by the Berlin police.
and Gerhart Hauptmann, which praised the efficacy of black-and-white
Kollwitz was not content to simply
realistically portrayed the predicament media for the expression of personal
base her new ' print series on
of the working class. The workers as a 'points of view. Klinger's own graphic
Hauptmann's drama; rather the play
subject in her art initially attracted series Dramas and A Life had portrayed
inspired her to research the historical
Kollwitz because she saw in them a working' people victimized by society.
simple beauty and a "grandness of Kollwitz realized that her forthrig~t . circumstances of the 1844 revolt. Her
formulations of the event are, therefore,
manner" that could not be found in any messages would also be more forcefully
much more than mere illustrations of
other class of people. She nurtured her conveyed in black-and-white than in
the play. From 1893 to 1898, Kollwitz
view of the working class with ideas and color. The fact ,.that prints could be
worked on the series entitled A
feelings expressed in literature. For widely distributed also appealed to
Weaver's Revolt. The six prints - three
example, at the age of sixteen she Kollwitz since she wished to share her
lithographs and three etchings - like
illustrated Freiligrath's poem "The messages of social struggle with a wide
emigrants" of 1832, in which the poet is audience.
Continued on Pale 14

The subjects of her prints - ' working
class struggle, social and moral
conflicts, motherhood, death, and war 
are the main themes of the literature she
avidly read.
Kathe Schmidt Kollwitz was born in
Konigsberg, East Prussia in 1867. She
grew up in a liberal religious community
committed to uniting Christian and
contemporary democratic ideals. Her
parents encouraged her to read works

The workers as a subject in her art initially attracted
Kollwitz because she saw in the a simple beauty and
a "grandness of manner" missing from other classes.
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By John Gray
They had to come through my apartment, and out
the back, out of one of the wooden, gray bact
For the last ten years; Sally Banes has been a
stairways which Chicago is famous for. My apartment
feminist, a performer, a writer, ·a professor, a critic,
was set up like a museum, and my grandmother and I
sometimes all rolled into one. After starting out as an
were sitting there talking, and there were ropes around
actress and theater critic in Chicago, Miss Banes
us. Everything in the house was labelled, and there
moved to New York in 1976 in order to do some
were things of all different sizes, like Alice in
fundraising for a feminist organization.
Wonderland.
Following that she returned to her jobs as a critic,
There were people on the back porch, of all different
joining the now defunct Soho Weekly News as their
colors, doing different things. People were giving
Dance and Performance Art editor. With the demise
dinners, and there was dancing, and there were all
of the SWN though, she was forced to move to The
those sort of lonely creature types sitting ...
. Village Voice where she now writes a bi-weeekly
Also, the show had to do with California,
Performance Art column. In 1980, her book
comparing the life of the body there to the life of the
Terpsichore in Sneakers: Post-Modem Dance was
mind in Hyde Park. We changed all the street signs on
published and she began to receive the recognition she
57th Street, and people were carrying surfboards.
currently enjoys as one of the world's reigning experts
At the library, which was brand new, a huge,
on New Dance.
modem
building which was very classical-looking"
Recently she was awarded her first Guggenheim
\
there was a jazz band playing in the field, and dancen;
Fellowship for her continued work on New Dance. It
were in all the windows, while the sun was setting...it
will allow her to take next year off so that she can
was like a fishbowl. Then, everyone was led to a local
finish the book that she began almost ten years ago 
bar.
Amazing Grace: The Avant Garde Arts in Greenwich
Village in the 1960's.
Was there knowledge oJPost-Modern in Chicagor
Since less is known about Sally's early career, I
People knew what was going on, and some people
thought we'd go back a bit and start at the beginning.
had been to New York to see the scene there. I came to
In Chicago.
New York to work with people like Meredith Monk
and Kenneth King. My job was to write this book. I
Where does your interest in dance and theater stem
sold my car, used that money.
from?
Did
the papers you were writing for support thisr
Hmmm ... this is going to take quite a while. I've
Yes,
and In fact I was very lucky, because I was very
always been interested in things having to do with the
open, and not just writing about dance, and I thought I
body, and in terms of my professional aspirations, ]
better learn how to do that. So I told my editor that I
started out wanting to be a costume designer in the
wanted
to be a dancer, and he said sure. I entered
theater. At one point I was a food critic for The
Meredith
Monk's company, and I followed a lot of
Reader, which was an alternative newspaper in
~ other people around.
Chicago. Dance just seemed like another part of th4t.
"
I came back to Chicago, and got involved with some
I've always been involved in theater since I was a
~ dance groups. There was a sense that Chicago was a
little kid. And maybe it comes from my mother, who,
= really lively place in the arts, and there was a kind of
when I was a kid, was an amateur dancer in a theater
renaissance, and it was small enough, lively enough to
group. I was a donkey in a play when I was eight years
do
all sorts of things.
old.
~
;
I got involved in Mo Ming, which was a collective,
The interest in dance comes from an interest in the
1 and a space. It was in a church on the North Side of
mysterious powers of the body. It got strengthened
Chicago, and we had dance classes. I brought in people
when I went to the University of Chicago, where the
who I knew from the book. Also, a lot of people were
emphasis was on the mind, so one way to rebel was to
going to the Walker Art Center and we would get them
pay attention to the life of the body.
In 1974, you started Community Discount. Players.
to stop off in Chicago on the way back, people like
My specific interest in dance came from being in a
Could you talk about that?
Tricia Brown, Grand Union, Kenneth King.
I was involved with a bunch of different kinds of
I spent a few months getting that organized, and
artists in Chicago, and I had this idea to put on a
then I left. I went back to New York.
massive performance. When I started writing Terps
You got a job with The Soho Weekly News, and The
ichore in .Sneakers, I had been dancing, and I was
Voice, and Dancemagazine.
, writing, and those two strands came together, and I
Well, I was also involved in political things in
started writing about people I thought I might want to
Chicago,
and I came to New York riot for the dance
theater collective in the late sixties at college, and we
dance with.
stuff,
but
to work on a Bicentennial demonstration,
all decided we were going to be multi-skilled, and all be·
The Community Discount Players was a group of
and
the
first
six months in '76, ] just raised money and
able to do everything. Dance was a theater skill it
friends, and one of the things we did was put on this ten . worked on that.
seemed necessary to have if one was going to be multi
hour performanc~ that took place all over our
Was there an opening for dance writers in New York!
faceted.
neighborhood, in Hyde Park in Chicago. Basically, it
I came here, and pounded on doors, and once I
My interest in writing about dance came later when
was a marathon. It started out by a lake in front of the
pounded
long enough, they let me in. ] don't know'
I was already doing journalism. I read Jill Johnston's
Museum of Science and Iridustry. A friend and I came
whether
I
happened to be in the right place at the right
writings, because I had to interview her. She was a
out of a lake, like mermaids, and got dressed. People
time,
or
what.
Maybe I just happened to be so good,
feminist, and feminism was my "beat." I really became
were given maps, like a treausre hunt, and people had
interested in a different kind of dance, post-modern
to go to all these specific places. Things happened like . people just wanted me.
dance.
There seems to be a glut of people now.
they would hear the same Charlie Parker tune come
After I wrote art article on her, I was given a contract
] don't think that's really true. People are always
out of every window of a long stretch of stores on 57th
to do a book on modern dance.
looking for good people.
street, which was the main drag.
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A friend and I came out ofa lake,
like mermaids, and got dressed.

The New PET Charter Symphony on Friday
The Purchase Experimental Theater
(PET) has recently reorg~nized, and has
submitted a new charter to the Student
Senate. What follows is the
introduction and summary to the
charter. PET is interested in hearing
from anyone who would like to be
involved, or is interested in producing
their own works.

•••
With this charter, we the founding
members of the new Purchase
Experimental Theater hope to create a
forum for original theater work, various
established theater works, and to allow
all students at Purchase to become a
part of the organization's plans and
events in an effort to improve the
quality of theater productions which
exist outside of the formal Theater
Division's events. The encolsed
preamble to this charter reflects our
interest and sincerity in creating an
organization which serves the students
and deserves the attention and advice
8 The Load, May 11 th, 1983

from the faculty and administration
here at Purchase.
The membership of this club feel their
commitment to PET is a privilege which
should be extended to students from all
different divisions of the school and that
PET should form an open organization
for the primary objective of producing
works of great variety which may not
otherwise be produced here at
Purchase. Thisnew__membership has
seen abuses in governance of the past
PET and has decided to propose this
charter to provide a more solid
structure upon which they can operate.
Alternative interdivisional productions,
workshops and various other projects
are waiting to be organized and
produced in every area of the school and
we see our commitment as helping to
make these projects a reality. In orderto
establish a consistent method of
.organization and provide a basic
definition of responsibilities and
guidelines for the governance of PET,
this charter has been created.

heard the Purchase Symphony's first
performance of the work; by the time of
the May 13th concert they will have
performed it again May II th at
Symphony Space, in New York:.
Stravinsky'S orchestration for a very
full orchestra includes four flutes,
oboes, bassoons, clarinets, five horns,
four
trumpets, piano, and two celestes
. Petrouchka is one ojthe greatest
(a string instrument shaped like a piano
20th century compositions, with a thin, ethereal sound.)
astonishing s.ince it was
Linda Blacken, horn soloist for the
conceive.d as incidental dance Strauss, graduated this past January
from the Music Division, and in the fall
music for a ballet ...
begins her graduate studies at Julliard.
'with the winners of the annual concerto She began her horn studies in 1973 in
competition, hornist Linda Blacken and Hampton, Virginia and is currently a
pianist Dario Ntaca. Admission to the student of Harry Berr. Dario Ntaca, a
concert is $4.00, $2.00 for students.
native of Beunos Aires, Argentina, will
Petrouchka is one of the greatest 20th perform the Rachmaninoff. He began
. century compositions, which is studying piano at age 12 with his father
astonishing considering that it was and then at the Buenos Aires National
conceived as incidental dance music for Conservatory. Both Dario and Linda
Dzhiagilev's ballet by the same name. If ·have studied in France - Paris, and
you were lucky enough to get tickets to Fontainbleau - although neither knew
the Dance, Dancers, Dancing Gala, you each other at the time.
This Friday, May 13th at 8:00 p.m.,
the Purchase Symphony will present its
final concert, with Dean Alvin Brehm
conducting. The program features the
ballet suit Petrouchka by Stravinsky,
Strauss' Second Horn Concerto and
Rachmaninoffs Third Piano Concerto,

Student Life
By Dinah Gieske
Some of you may have been aware of,
and even signed, petitions that
circulated last semester seeking to
convert the gatehouse into an art space.
It was a good idea; what came of it?
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Neil Kaplan (V A), Sarah Knowles
(VA), Sean Banton (Political Science),
and Mike Spiller (Film), set out with
support from Tal Streeter (V.A. faculty)
to create a place to display art work
which would also make a statement
about the unique nature of the Purchase
community.
The gatehouse, located close to the
entrance of the College near the
administration building, was chosen as
an ideal location. Its size and space were
well suited to the purpose of the gallery:
a place for serious artists, regardless of
their major, to exhibit work in a student
run space not associated with the senior
project space in the library or the V.A. 0
galleries. The space would not have ~
been limited only to the fine arts. The
first floor would have been utilized as a :.
dance, music, lecture, poetry reading, v
film installation, or performance piece
space, with the second floor containing
more traditional gallery work. For
example, a culture and society major
could exhibit his or her film, video, or
photographs on the second floor While
the first floor would be used for the
accompanying lecture or presentation.
Film students would have a special
place for screenings and openings.

would have to undergo the costly
addition of fire escapes, alarms, and
exits. The committee also felt that
certain spaces on campus, such as the
Cappuccino Lounge, already met the
purposes of the proposed gallery.
This was refuted by Neil. He asserts
that the Cappuccino Lounge is an
inappropriate space for displaying or
performing art. The gatehouse gallery
would not be food oriented, as the
Cappuccino Lounge space is. The
Cappuccino Lounge also has very
limited wall space and inadequate
lighting for hanging pieces.
The petitions, which collected 500
signatures, were addressed to the
Executive Staff, and therefore were
never presented to the Space Utilization
Committee with the formal proposal.

i

t

The Saga ojNeils Gallery

The gallery was intended, in part, to
fulfill the need for students, faculty, and
staff, to express themselves, and to
more fully integrate the arts at
Purchase. The location was intended to
provide students with an alternative
space set off from the buzz and activity
of campus.
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The Executive Staff was approached
with an informal proposal to use the
space on a trial basis. The committee
instructed the organizers to make a
formal proposal to the Space
Utilization Committee, who rejected it.
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Nachus is a Yiddish
word meaning ~that
which gives great joy
and pride.'
The Executive Staff recommended
that "handing over buildings to
students" as Neil Kaplan put it, was not
a good precedent to set. The committee
pointed out the failure of the student
run Followspot Cafe. The trial basis
idea was also rejected as the Space
Utilization Committee would be
making their proposal for the use of the
gatehouse at the end of the spring
semester. They felt to allow the group to
put time and energy into renovating the l
building and then have to reallocate the r
space for some other purpose would not ::I
have been "timely." The work needed
included floor sanding, the installation
of track lighting and wall space, as well
as painting and other general.:
renovation work. The building was also
labeled as a fire hazard due to structural
innefficiencies. (However, it is rumored
that the Space Utilization Committee
was planning to use the building for
storage of toxic wastes generated by the
Above, Neil Kaplan during last week's Nachus opening. Beiow, someone else there.
school.) In any event, the building

I
J

Currently Neils Gallery is located in
the experimental lab in the V.A.
building. The gallery has been able to
present a show a week, including
sculpture, photography, design, prints
and performances by students in
various divisions . The gallery
sponsored a ' very successful
performance week last semester which
was intended to provide increased
campus awareness of this contemporary
and exciting art form as well as provide
a showcase for the performance artists
on campus.
The funding for the gallery is
provided mainly by students who pay
for reception costs and all of the
materials. Two auctions were held last
semester to raise money for shows and
renovation such as painting and
spackling walls, lighting installations,
and partitions for extra wall space. The
first auction raised $150.00 dollars with
student contributions. The second
auction, with contributions from
faculty, raised $250.00, both of these
auctions partially funded the Nachus
exhibition held this past weekend.
Nachus is a Yiddish word meaning
that which gives great joy and pride.
The three day exhibition and celebration
included poetry readings, performance
pieces, and videos that reflected the
experiences of a tight knit group of
friends and their growth over the years.
The exhibition concluded with a
Nachfest bar-b-que on Sunday
afternoon. The exhibition was also a
spoof on the recent Fluxus exhibition in
the Neuberger Museum. Kaplan states
"Fluxus was a parody on certain aspects
of the art world ; Nachus is parody of
that parody." The photos, paintings,
sculptures, drawings, and "found"
objects were exhibited with a sense of
humor 'tinged with a personal nostalgia
that effectively portrayed the
personality of the group and the myriad
of experiences they had been through
together.
Kaplan plans to propose that the
underutilized space in the second floor
of Campus Center South, room 2008,
become the permanent home of Neils
Gallery. He feels that with the proper
funding the space could be converted to
a non-profit exhibition space devoted to
purely aesthetic events. The space
would not need to be overseen by any
campus organization or committee, for,
unlike the Cappuccino Lounge, there
would be no food or beverages served.
Kaplan would also like to see students
get credit for management and curating
internships with the gallery.
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impressions of a
trip across america
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welcome mrandmrs america
IIlr beefside king
to a nearby nothing road
ill N earbynothing town
cement blocking littleman
then we walked around a lot, but we really did it too
fast,
we didn't listen until the same tape until arizona but
a lot of Dylan which I guess david is into and joe
jackson
las l'egas
shopping malls spread on whitebread

D:
Two steaks, and potatoes and beverage
for fitle dollars; salad bar extra ?!
Tah-tah, there's the catch on Christmas
Eve in Jackson, Tennessee,
We are not Americans,
We are not white,
We are Jewish, and this country is not OUT home.
Only the Indian is American,
Except for the body of Janalee Stack,
Waitress at the restaurant where
on Christmas Eve in Jackson, Tennessee, you can
pay extra for the salad bar, b-ut
for five dollars, get beverage, potatoes, and two
steaks.
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cartoon by julie lawrence

Is this all? Trickled red light across the h"l1
cover my eyes. I do not dare look. Is there a
room than the one in which radiant eyrs
when they look at me? Slan~ at my face coverrd
hands that tremble and, in fact, I am afrai,
cigarette ends of my life of walking are all
and on the floor. Someone steps on them ..
eyes sparkle and glisten in ihe moonlighl, a~
and melt in the sun. Eyes that look and undi
They grin and turn their head and light
cigarette and then they give it to me. I don I
them but I take them.
Is this all? That water that I don't drink
fear waking up, is waiting for me on the lal
the beautiful eyes smile and then grin. They
me, They are the bent curves of my fal1t3Sr
flow and end and flow again. I want them w
breathe and when the light cloth that flows
breasts rises and falls silently. I want to toud!
but my hands tremble and I cover my eyes in

Bread
She stared at the bread. Didn't want a piece;

IDled a piece; took a piece. Cut it thick with the
"~er

knife, put it on the plate. She remembered; her
,ther used to bake bread like this. Her mother saw
il in white bread. "A sign of the times." she always
id.
She buttered the bread. Cake. It's like cake, she
ought. It seemed to swell in her mouth ... sweet,
'"gy, whealy, hot; chill butter melted the bite to
iquid.
Many stomach aches made her decide to change
t way she'd been eating. That morning she took a
vy-duty garbage bag from under the sink, and
t from cabinet to cabinet, shoving things
ound, looking for what she'd decided had become
most threatening enemies, and shouting" Aha!"
'henever she discovered another box of Rice-a-roni
Captain Crunch. Into the bag it was tossed, along
ith marshmallows, macaroni, dented cans of
ghetti-O's, glass jars of Ragu, Ronzoni ...
A can of soggy green beans missed the bag,
ding on her foot instead. She hopped, screaming,
m room to room in her purple-toed pain.
When she'd cleared her shelves of cans and boxes
cockroaches lying on their backs in sticky
'ender to her can of Black Flag, the bag was too
ltavy to be carried down to the parking lot
umpster. She traded a can of Spaghetti cO's to the
id in 4-C for the use of his little red wagon. To the
. ;ht of her, as she wheeled , neighbors' noses poked
.rough curtain splits. Down the steps she bumped
wagon, jostling the trash; it bubbled over the
like fat over a belt buckle.
At the food-encrusted, congealed grease, green
pster, she hoi.~ted the bag high above her head in
adrenaline burst of strength, and hurled it over
,esidc. She sprinted up the steps, fait accompli, and
,hed her face up against one of the windows,
,haling fog at the crack of open curtain . It clamped
ut indignantly.
Back in the apartment, she surveyed the empty
:tehen, wiped the shelves. She decided to begin a
lTitual. ..gone forever was the Wonder Bread. She
uld bake her own.
She drove to the supermarket. This isn't a whim,
It thought, over and over. But can I do it? And
rH And? And? All the way to the supermarket
back with jars of molasses and cumbersome
ks of wheat flour.
The dough felt good; not soft and squishy, but
and elastic like a young lover's arm, shoulder,
igh...
She became aware of the muscles in her arms, and
nds as she kneaded, punched, twisted, squeezed,

by b. shanewood

slapped, poked, stretched...
Dr. Datta from 3-A yoohooed through her open
window. He walked in, camera hanging from his
neck, as usual. The woman had flour on her nose
and tee-shirt, and her hair was in her mouth. She had
a sweat moustache and stains under her arms from a
long time of working the dough . . "Hi Dr. Datta.
Lousy day, huh?"
"Yes, that is true." He always spoke very slowly,
gesturing with his head movements. Today he wore
an embroidered shirt and red beads that were twisted
in his camera strap. "It is very dry in my home India,
you know. Thee dampness here is not so good for my
bones." He was starting to get that look that always
came over him when he talked of his home. The
woman wasn't in the mood to hear about his mud
house and' the family he left behind to land a
professorship at lhe University.
"Yes," she said, "I know."
Dr. Datta crinkled his shiny, copper-colored nose
and sq uinled through his bifocals at the flour on the
woman's shirt. "What are you doing Miss? You look
busy."
"I am. I'm baking bread."
"Baking bread? Wonderful! May I see it?" He was
already on his way to the kitchen. He saw the floured
counter and the tan I umps of swelling dough on it.
He began snapping pictures of the dough from all
angles. He moved the lumps around, snapped more
pictures. The woman felt her fists clenching at her
sides.
Dr. Datta's muffled voice from behind the camera,
"Please Miss, could you stand next to the dough?"
She cooperated but she didn't know Why.
"That's right, now put your hands on it and
squeeze it."
She didn't.
Dr. Datta lowered the camera slowly, to his
stomach where it hung from the strap. "Please, Miss,
I want to semi photographs to my family."
"Photographs of what?" Her voice rose. "What's
so interesting about a messed up kitchen?!"
Dr. Datta's lower lip began to tremble and his~
small body was starting In hunch slightly. "Of what
an American womai1 floes." He st:uted to back out of
the apartment. "I am sorry if I offended you." He
was bowing and shaking his head.
Shit. Can'tapersonbele/tinpeacetobakea/ewloaves
o/bread/bread? she muttered, forming the loaves in
the pans. She rammed them into the oven, grabbed a
book and threw herself down on the collch.
A half hour later the scent of the baking bread was
beginning to lull her to sleep. Marilyn, the stumpy- .
looking neighbor from 4-B walked in holding her
blue-plastic coffee cup. She was wearing her

flowered, Woolworth housecoat with the metal
snaps down the front, and her nose was pointed at
the ceiling; sniffing like a hound. "Mmmm What
are you cooking? II smells deeelicious!" She
slumped onto the end of the couch with a grunt,
sweating and huffing. "Did you hear about Meg in
7-A?" She swung her fOOl up under her behind and
sat on her pink, funy slipper.
"No Marilyn, but I'm husy right now. Can you
come by later maybe?"
Marilyn had shifted and was sitting on the
woman's feet now. "That girl has a hubby and two
brats in Albuquerque, a rich hubby, but she lives all
alone, struggling to survive, working two jobs.....
Maril'yn noticed the flour on the woman's shirt and
leaned over the reclining woman to brush it off. She
was crushing her.
"Marilyn. It's okay. Stop." She grabbed Marilyn's
wrists in aClion and wriggled out from under her
weight. "It's flour. I'm baking bread."
Marilyn dropped her empty coffee Clip into her lap
and clapped her hands joyously. "1 knew it! I knew
that sooner or later you'd come to your senses and
begin working on being a good woman.!"
"A good woman?"
Marilyn stood up. "Yes. But just remember,good
things come to those who wa-ait!" She sang the word
and wagged her finger in front of the woman's nose.
"You're blushing!"
"Blushing." The woman repeated. "It's pretty hot
in here. Listen, Marilyn, I'll see you later." She
herded Marilyn to the door.
The woman opened the oven door. She peered in
at the loaves. The heat from the oven turned her gold
neck chain into a branding iron against her skin. She
jumped back and held the necklace away from her
skin. After she removed the necklace. she bent again
to pull the loaves out of the oven. They had risen
high above the pans. She stroked them. Smacked
them. They didn't deflate. She expected them to.
There was a crystal bud vase on the table that held
a dried flower next to the place set for one. A plate, a
cloth napkin with silver fork and knife. A cutting
board held the hot brown loaves. There was a stick of
yellow butler on a porcelain butter dish. Two thin
candles burned at the center of the table,
illuminating the woman's face and the steam rising
from the loaves.
She looked at the breads. They reminded her of
breasts: their shape and warmth. Warm, almost as if
there was a heart beating under them . It was raining
outside and it was daylight, but the curtains were
drawn.

The Cigarette
by a.v.
eyes are watching me again, grinning. There is
l'!lough time, and when 1 try to break off and run,
not. It is then when I look and laugh. It is then
Isee and I shudder. It is then when Itouch and
'to The eyes shut themselves in convulsions and a
,and the lightcloth flows and falls aimlessly to
Iloor, and I see her naked with her eyes closed.
ryes are closed. I touch and I breathe and I see
risingand falling of a million falls. There is no
and .here is too much time. When she explodes
I')'es open and she stops, then she covers her
swith her nails and she covers herself with her
love. It is then that she looks and she grins.
t'<rt'er my eyes once more and the light from her
trickles red through my hands. I see pink, and
nothing at all. She moves and walks and lights
er cigarette. I say nothing and I shudder and I
nude in the middle of the hall. She is gone but I
hear her eyes glistening, and her cigarette
'ing on the floor.

untitled by Tom Shomo
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CITY LINE
A guide to events in and around Manhattan.

The Art 0/
Survival
By John Gray
When the first African slaves were
dragged to the Americas in the early 1600's,
they carried with them a heritage as
powerful and "classic" as any possessed by
Western man . Combining music, dance,
and ritual, they created a coded language
capable of expressing hopes and
frustrations, attitudes and ideas, which the
white man could only guess at. Over the
years, these early traditions have been
adapted and reinterpreted time and time
again, creating a legacy of amazing diversity
and richness. It was this legacy that last
month's Dance Black America festival tried
to capture.
Thursday laid down the roots for the
festival with classes and symposiums on
African culture. Master classes with Chuck
David and Charles Moore gave students a
feel for the stamping, earthboudn energy of
traditional African and African·derived
dances like the Mondiani and Shango, while
an afternoon symposium on "The African
Heritage in American Culture" gave three
views on the questions: "What did we
leave?" "What did we come to?" and "What
have we brought to it?"
The next day's focus, Caribbean and
Latin American dance, took us to the two
areas of the world where African influence is
still strongest. As musicologist Leonard
Gaines points out in his program essay , it
was in these areas, Cuba, Surinan, Brazil,
Haiti~ Trinidad, etc, that slaves were left
more to themselves so that they were able
to retain more of their African heritage . In
fact, he says that "in these areas where cult
practices have been retained ... (they) are
often identical to their African
counterparts." Yale art and dance historian

Dance
Events
By John Gray
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Robert F . Thompson followed this up with a
lecture tracing the history of American
popular dances like the Mambo, the Cha
Cha, the Rhumba, and Calypso from their
roots as Latin American and Caribbean
dance forms all the way back to Africa .
Jelom Viera's Dance Brazil troupe followed
this with an incredible lecture
demonstration on the art of Capoeira, a
hybrid form of martial arts, acrobatics,
dance and music. Friday night also provided
us with out first glimpse of conceert dance,
highlighted by performances of Garth
Fagan's Bucket Dance Theater, Eleo
Pomare's 1960's pieces Junkie and Las
Desenamorados, and Charles Moore's solo
reconstruction of Asadata Dafora's Awassa
jazz dance in New York. This time at
Rivenide Church (12Oth and Riverside
Drive). May 11th and 1th at 8:00. May 14th
and 15th at 2:00. TDF Voucher plus $1.00.

Alvin Ailey continues his season this
week and next with a trio of new works. The Also, for those interested in more
first, a ballet by John Butler, is set to music adventurous fare, Purchase's own Mel
by Penderecki, Britten, and a commissioned Wong will be leading his company, some
score by Robert Ruggieri . The second, thirty strong, in his piece Jade. Performing
choreographed by Ailey dancer Gary with him will be a socre of ex·Purchasites.
Deloatch, draws on the jazz and pop styles Among them, Nancy Langsner, Lisa
of Earl Klugh, the Brothers, Miles Davis, and Schmidt and David Thompson. At La
John McLaughlin. And the third? Mama E.T.C. (74 E. 4th Street). For more
Something new even for Ailey, a post· info: 212-691-7736. May 20-22 and 25-29.
modern work. Choreographed by Bill T.
Jones, Feller Swamp presents "a kind of Remember too that there is a new TKTS
portrait of the idealized Ailey male as seen . Booth directly behind the New York Public
through post -modern eyes" giving his critics Library in Bryant Park. (42nd and 5th) They
"a gentle reminder that I do other things sell only dance and music tickets. Some of
'besides haranguing the audience." At .C ity the theaters which participate are BAM,
Center, (131 W. 55th). For more info, call The Joyce, The Met, 92nd Street Y,
212-246-8989. Thru May 22nd.
Symphony Space, and Town HaD.
Tickets are half price plus $1.00.
Despite the recent passing of "Mr. B," New
York City Ballet carries on, continuing
'the legacy begun almost fifty years ago. The
"burden will now lie with Peter Martins and
Jerome Robbins to keep up the repertory
which, for this season at least, consists of
By Ellen Moroaoff
some forty works, twenty-four by
It looks like very little is going on this
Balanchine himself. New York State week. However, this is only because the
Theater, Uncoln Center (66th and clubs I called did not have their acts together
Broadway). Call 212-870-5570. Through (get it?) far enough in advance. So this week
June 26th.
I have nothing from R.T. Firefly, CBGB, or
Great Gildersleeve's. Oh well, they're the
American Ballet Theater will also be ones losing the free publicity.
active this week. Premiering will be a new
On Thursday, May 12, Garland
ballet by John McFall entitled Follow the
Fleet, replete with a comic duet for Mikhail Jeffreya, who recently has had some
Baryshnikov and young competitor Robert success with a soul-a-Ia-Springsteen sound,
LaFosse. Also featured this season will be a will be at the Ritz . He will also be at the Left
rare production of Balanchine's Symphonie Bank Friday. Also on Thursday are funky
Concertante, last seen in 1952, along with a Factory recording artists 52nd Street and
new production of La Sylph ide, by Erik Quando Quango at Network.
Bruhn. The Met. Call 212-362-6000 for
Friday, Khmer Ronge will be at the
specific programs. Through July 16th.
Brooklyn Zoo, and The Lyrea, and
Slickee Boya will be at the Peppermint
Tap fans will be glad to hear that Jane Lounge. Modern Engliah, who had a
Goldberg'a Changing Time. Tap WLIR-hit with "I Melt With You," will be at
Dancing Compa,n y starring Charles the Ritz Friday and Saturday. There are a
"Cookie" Cook, et. aI., will once again be few decent shows Saturday. Ex-Patti Smith
hitting the floors with some of the hottest Group guitarist and rock critic Lenny

Noise Events
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Astrige.
Saturday moved us to the U.S. with
panels on the Minstrel Period, Tap, Jazz,
Social and Street Dancing, and The Black
Experience in American Concert Dance.
The street dance panel featured impromptu
performances by three different eras of
dancers, including a soft shoes by George
Hillman and an Electric Boogie duet
between two of the best, Fable and Freeze.
After that it was only a matter of an hour or
so before the scheduled Social and Street
Dance Progra m. Everyt hing from
Senegalisian Mondiani, to 1983's breaking
troupe, Magnificent Force was included in
this slightly busy program, ended by a

Kaye will be appearing at the Brooklyn
Zoo . The Peppermint Lounge has
Shriekback, featuring Dave Allen, former
bassist with Gang of Four, and Barry
Andrews, former keyboard player in XTC;
their music has been described as sort of
funk and Public Image-type distortion. And
the Southern Californian hardcore band,
The Circle Jerka will be playing with
The Mob and Heart Attack at Zappa's,
in the heart of Brooklyn. (Bring your football
helmets for this place.)
Sunday and Monday, Simple Minda, a
Roxy Music-influenced post-punk dance
band, will be apPf.'1ring at the Ritz. Dexy'a
Midnight Runn..ara, · the young sound
rebels, are returning to New York on
Monday to play at the Beacon Theater. I
saw them, revamped with new members
and violins, in February; I missed the heavy
horn section, but the choreography is great
and the entertainment is worth the ticket
price. There's more to this band than
"Come on Eileen!" Finally, looking forward
to the end of school, Dave Edmunda will
be at Roseland on Wednesday, May 18th.
Edmunds is the versatile singer/guitarist
who once played with Nick Lower in
Rockpile; he plays '50s-accentuated pop
and rock and more often than not does
other people's songs, outdoing the originals.
Billy Bremner, another ex-member of
Rockpile, will be accompanying Edmunds in
his band.
Maybe I'll be writing this column next
year, but if anyone would like to work with
me, doing alternate weeks, come down to
The Load office in the fall. I need a break so I
can see some of these bands that I write
about! Have a good summer, everybody.
Clubs mentioned this week:
-Ritz, 119 E. 11th btwn. 3rd and 4th Aves.
212-254-2800
-Network, 2000 Long Beach Road, Island
Park, L.I. 516-432·8433
-Brooklyn Zoo, 1414 Sheepshead Bay Rd.,
Nklyn. 212-646-0053
-Peppermint Lounge, 100 Fifth Ave. (l5th
St.) 212-989-9505

march through the audience of what
seemed like 200 performers.
Sunday was a quieter day with only one
panel, the informative Black Dance
Criticism and Programming panel. Concert
Program B finished out the weekend with
three fantastic and thoroughly different
modern pieces, Rod Rogers' Box, Blondell
Cummings' Chicken Soup, and Dianne
Mcintyre's Etude in Free.
Hats off to festival co-producers Mikki
Sheppard (BAM) and Patricia Kerr Ross
(SUNY) for a job well done. Let's hope that
the energy of their efforts, along with those
of the dance community, will inspire more of
the same. Let's not wait another three
hundred and fifty years to.
-Zappa's, 3521 Quentin Road, Bklyn. 212
339-9275
-Roseland, 237 52nd Street, 212-977-9020
-Beacon Theater, Broadway and 74th
Street, 212-TR4-1717

Jazz Events
By John Gray
Young tenorist David Murray will be
leading a very special septet this week at
Sweet Baail (88 7th Avenue South).
Participants will include Julius Hemphill,
Craig Harris, Olu Dara and Butch Morris in
the front line with Ed Blackwell and Wilber
Morris in the back providing fuel for the fire.
A must see! Through May 14th.
On a somewhat milder not, tenor
saxophonist George Coleman will be
staking out his claim over at Fat
Tueaday'a (3rd and 17th) for a few days
with his usual great quartet consisting of
longtime compatriots Harold Mabern on
piano, Jamil Nasser on bass, and Idris
Muhammad's traps. Through May 15th.
The American insitution Art Blakey and
his perenially young Jazz Meaaengen,
will be appearing at the Village Gate
(Bleecker and Thompson) for a 4-day stay
starting May 12th and running through the
15th. Be on the lookout for another trumpet
sensation. It's the music director, Terence
Blanchard, another 19 year-old prodigy
from New Orleans.
Making one of his infrequent New York
stops, tenorist Archie Shepp will be
taking over at The Bottom Line (14 W.
4th) for one night only, (May 14th) to give
New York a taste of his bittersweet tenor
genius. His rhythm section's not bad either.
And if you can't get out, tune in to WBGO
(88.3) on Saturday nights at 7:00 and hear
music taped live from the Public Theater's
New Jazz at the Public series.
Enjoy, and... Bright Moments!

Senior Week
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. A program of events for graduating Seniors.
Details will be announced.
Wednesday, May 18th

DAY IN NEW YORK CITY
Thursday, May 19th, 9:00 p.m. - 2:00 a.m.

SENIOR PARTY
Design Tech Building

Music

Thursday, May 19th, midnight

MIDNIGHT BREAKFAST, CCS
Friday, May 20th, 9:30 a.m.

COMMENCEMENT ROmNG
Recitals
All recitals are in the Music Building
Recital Hall, and are open to the
public.

Design Tech Building
Friday, May 20th, 2:00 p.m.

COMMENCEMENT REHEARSAL
Back Lawn, Administration

Wednesday, May 11th
HINDEMITH SEPTET, noon

Friday, May 20th, 3:00 p.m.

POOL PARTY AND BARBECUE
Thursday, May 12th
DANIEL ROWE, cello, junior, noon
LEVI BARCOURT, piano, junior, 4pm
CLAIRE SOLOMON, piano, junior, 6pm
TODD SISLEY, piano, senior, 8pm

Student Work

Friday, May 13th
SCOTT JOHNSON, harpsichord, junior,
noon

Tuesday and Wednesday, May 10th and
11th, 8:00 p.rTI.

Saturday, May 14th
ANNE DUNCAN, piano, junior, 3pm
VALERIE TURNER, violin, senior, 6pm
DAVID LANGER, violin, senior, 8pm

Senior Dance Projects: HOLLY
GRIEF, ROSEMARY FEELY,
KATHERINE E. SHAPIRO
Free admission. Dance Lab Theater.
May 11th· 14th

Closing Reception on May 14th, 2:00 p.m.
Visual Arts Design major. Come and see
visual masterworks by the king of music,
Gregg Markowitz. Room 1024, Visual Arts
Building.

Tuesday, May 17th
PETER STARK, trumpet, senior, 6pm

Sunday May 15th through July 3rd

* * Concert * *

PRINTS BY KATHE KOLWITZ

Friday, May 13th, 8:00 p.m.

PURCHASE SYMPHONY
ORCHESTRA

:F ilms
Wednesday, May 11th, 9:00 p.m.

KING LEAR
Special showing, 1077 Humanities

JAN GROOVER / PHOTOGRAPHS
Don't miss this huge, and important new
show of work by Purchase's own Jan
Groover, one of America's leading
photographers. Over 120 color and black
and-white photographs.

COMMENCEMENTII!!!!
Guest Speaker, Cleve Gray, painter of
Threnody, which is currently on exhibit at
the Neuberger.

Monday, May 16th
FLUTE AND HARP DUOS, noon
BRASS QUINTETS, 3pm
BARRY RINEY, lute, junior, 6pm
STUART COLEMAN, voice, senior, 8pm

Neuberger

Ongoing through June 12th

Saturday, May 21st

Sunday, May 15th
NEIL FRANKEL, piano, senior, 3pm
PAT KUHN, violin, senior, 5:30 p.m.
PETER LAVETTI KOHN, composition,
senior,8pm

GREGG MARKOWITZ, Senior
Show

This new exhbit will explore the influence of
literature on the art of one of the best known
graphic artists working in Germany during
the first half of the 20th century. The show
was curated by Purchase Senior Sheila
McGuire, as her Senior Project in Art
History.

Gymnasium

Thursday, May 12th, complete showings at
8:00 and 10:00 p.m.

Featured pieces will be: Stravinsky's'
Petrouchka, the Strauss Horn Concerto
no. 2, and Rachmaninoff's Piano Concerto
no. 3. Soloists Linda Blacken and Dario
Ntaca, are both seniors, and winners of the
1983 Concerto Competition. AI Brehm,
Dean6f Music, will conduct the orchestra.
Theater A. Center For the Arts.

E-n d of Year
Tuesday, May 17th

Last Day of Classes
Wednesday, May 18th

International Film Series: RULES
OF THE GAME and A DAY IN THE
COUNTRY

Last Day to submit Student Aid
Report to Financial Aid

As a climax to my 3 years of being the
programmer for the International Film
Series, a Jean Renoir program has been
scheduled, with what really is the greatest
film ever made. Renoir, the son of the great
painter, had as his goal, "an exact
description of the bourgeois of time." A
house party at a chateau is the setting. The
tragicomic story is played out by the guests
and servants. Three love triangles overlap 
and intensify until an accidental shooting
during a danse macabre at a masquerade
party brings the action to a thrilling climax.
Truffaut wrote, "Rules of the Game is the
credo of film lovers, the film of films."
Showing with it is A Day in the Country, a
45-minute Renoir film which is also a
masterpiece.
-David Schwartz

Residence Halls close

Wednes'day, May 18th, noon
Saturday, May 21st, 6:00 p.m.

GRADUATING SENIORS: GET
OUT OF RESIDENCE HALLS III

Friday, May 12th and Saturday, May 13th,
at 8:00 and 10:00 p.m.

CLOCKWORK ORANGE
Stanley Kubrick's sicko masterpiece. If
you've never seen it, see it now . If you hate
it, stay home. If you loved it, see it again.
You pervert.

Sports
Wednesday, May 11th, 3:00 p.m.

Men's Tennis vs. QUEENS

Lectu'r es

Tuesday, May 17th, 8:00 and 10:00 p.m.

Thursday, May 12th, 8:00 p.m.

TO SIR WITH LOVE

Creativity Series: PETER BELL and
FRANK WADSWORTH

Portier as a teacher in a working class
English high school. Good British 60's
nostalgia and a tear·jerking farewell to
school days, an 'appropriate conclusion to
the film series.

The Purchase Focus lecture series comes
to an end with a dual lecture, on "Creativity
and the Liberal Arts Education."
Administration Building. Buffer.

Photos by Rich Bolger
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K athe K oiiwitz
Continued " - Pale 7

Hauptmann's drama chronicles the
weavers' discontent, their assertive
action, and their tAlgic defeat. In The
Weaver's March, the band of
determined men and women
brandishing weapons raise their voices
in songs of solidarity as they steadily
advance towards the estate of their
oppressor. The ·weaver in Hauptmann's
drama join together in song
condemning the antagonist Dreissiger.

You scoundrels all, you devi/'s brood
You demons from the pit of hell
Who steal the poor man's house and
home
A curse will be J!our payment.
The climax of the weavers' rebellion
is visually dramatized in Storm, one of
Kollwitz's most vivid and best known
images. A throng of discontented
weavers violently attack the ornate
gates that protect their employer's
residence. Storm shows her interest in
the active role taken by women in times
of revolution.
Kollwitz intended to preface A
Weaver'.s:. Revolt with a poem of soc;ial
protest, "The Silesian Weavers,"
written by Heinrich Heine in 1844. In

Cooking Corner

this poem specifically blames the
State and restrictive organized religion
for the oppression of the weavers:
The loom is creaking. the shuttleflies;
Nor night nor day do we close our
eyes.
Our Germany, your shrouds on our
loom,
And in it we weave the threefold
doom.
We weave; we weave!

La Banane Jeanne D'Arc
By Laurent Ehrmann
This one is translated into "bananas
fired-up." By the way, it's a dessert,
delicious of course, relatively
inexpensive and an arousing crowd
pleaser.
Ingredients
Bananas, butter, sugar,lemonjuice and
some cognac, armagnac, or whiskey.
Directions
I. Butter the bottom of a pyrex or
aluminum dish. Cut each banana in half
(long ways) and place them into the dish
you have so scrutinizingly picked.
Cover the bananas with a little sugar,
then add some lemon juice for that
special acidic twist. At 350 degrees (in

Kathe Kollwitz sought to discover a
profound essence in each and every
work of literature she read. Rather than
simply illustrating the works that
inspired her, Kollwitz brought to her
images personal interpretations that
gave them their enduring strength. It is
fitting that the serene image of a head
resting between two great hands, which
she cast in bronze for her gravestone in
1936, nearly a decade before her death,
was inspired by a favorite verse from
Goethe's "West'Eastern Divan" of 1819:

the oven), let it cook for no more than
10-) 5 minutes. All you want is to heat
them up until they are slightly browned.
2. Once they've been heated up,
immediately pour a spoonful of one of
the three alcohols onto the bananas.
Note: if you like feel like rapping make
it three spoonfuls of alcohol, and keep
the bottle handy. Important: you
should add the alcohol as soon as the
bananas come out of the oven,
otherwise this extraordinary desert will
flop.
Last and Crucial step: Immediately
put a match to the bananas and watch
them "fire-up." The flames will die out
as soon as the alcohol evaporates. If the
bananas are not hot, heat up the alcohol
before putting it on the bananas.

$2.00 Gift Certificate

God is of the East possess'd
God is the ruler of the West;
North and South alike, each land
Rests within his gentle hand.

WIth Any Purchase of $15.00 or More
With This Coupon

Kyra and Mandy
Continued from Paae 5

together for under S2,OOO. "We decided
that this is information which should be
accessible to everybody, so we decided,
to spend as little money as possible."
Mandy points out that "we received a
lot of encouragemnt in this from several
faculty members (especially Marty
Lewinter and John Gitlitz) and from the
Deans, and the President. We'd really
like to see national security issues dealt
with as part of the regular curriculum,

perhaps as an inter-disciplinary
program. Faculty are nervous about
taking a stand, but the subject needs to
be taught, otherwise who's going to get
us out of this mess?"
.
As a word of encouragement to
anyone planning a similar program
K yra says, .. Once you decide to make a'
commitment, it's not that difficult. It's
frustrating, and aggravating, but in the
long run it doesn't make a difference.
What matters is that you got your goal
across."

r~

,S carsdale Art & Frame
46 Christie PI., Scarsdale
e,.n. Rd. Bxlt from the Bronx Rlv.r Parkway

725-106_6
A Full of Line of ArtSupplies for
the Student and Professional.

~

Planned Pa'r enthood
Of Westchester, Inc.

~
~TREAT

Information Line
914-948-5533

YOURSELF
TOAGIFr•••
thatwDI
last a lifetime.

*Famlly Planning
*Contraceptlon
*Pregnancy Testing
*Pregnancy Counseling
*Abortion Referral
*Venereal Disease
*Voluntary Sterilization
* Infertility
*Sex Education

Gille yourself a new skiILone that will
last a lifetime and wiD always be valuable".
for school and

t:hrotJ.9hout your career.

IN JUST 20 HOURS-Z HOURS A DAY
FOR 10 DAYS OR LESS-YOU CAN LEARN•••

TYPING,
WORD PROCESSING
OR SHORTHAND
. Classes s131: daily-Beginners to Advanced
Setyoor own pace and scheduleDays. Evenings. Weekends.

Call. ~ 0{ V"l.Sit for ft,LII information

Coreer

e blazers·

LEARNING CENTER

A confidential and free service

202 MAMARONECK AVENUE
White Plains, NY
Telephone:

Planned Parenthood
of Westchester, Inc.

949 -116G
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Electra, by Schwartz
Continued From Pale 6

doors, to the sound of Robert· Fripp's'
Exposure, dressed in black, in a frenzied
dance, filled with rage and with sexual
longing. She is followed onto stage by
her mother, Christine, played by Blair
Spillman.
Where Livinia is a death force, whose
repression, we feel, has turned her
sexual passion into violent rage,
Spillman, dressed in vibrant green, is a
force of radiance and sensuality. She
portrays Christine's feeling of being
trapped in marriage.
Both in the physical production, and
in the acting, these violent emotional
forces have been unleashed,
externalized. There is a haunting scene
where Porter, holding a candle just
inches from her face, does what seems
like a dance of excorcism in front of her
father's corpse. The theater is dark but
for the candle, and the tremendous
shadow of Porter's face which this
creates on the back wall.
The production is filled with such
moments of theater magic, as in the
scene where Christine murders her
husband, Ezra Mannon, in their
bedroom, which is lit with a pUlsing
strobe light.
But these stage effects would not
work if it weren't for the acting. Brian
Foyster is just right as Orin. Torn
between love for his mother, his sister,
and his father, he is finally torn apart,
driven to suicide. Foyster deserves
credit for being able to match the
dynamic power of Porter's
performance. In the final act, he is alone
at his father's desk, quivering, unable to
figure out what to do; his mother has
killed his father, and committed suicide.
Lavinia enters the room, and the scene

Electra, by Nicholas - - - - 

is incredibly charged with accusations,
hatred, and incestuous lust. Lavinia and
Orin have become ghosts of their dead
parents, which is made clear during a
·powerful outburst when Foyster breaks
into his father's stutter.
The play's key revelation comes
towards the end, when Lavinia meets
Peter Niles, a young Captain with a
boyish love for her. Orin has just killed
himself, leaving Lavinia ,the only
surving Mannon. She kisses Peter with
desperate passion, and pleads for him to
marry her. "Our love will drive the dead
away! It will shame them back into
death! Want me! Take me, Adam!" The
wild abandon of Porter's acting pays off
in this single moment. At the height of
her frenzy, she shouts out the name of
Adam - her mother's lover, and we
realize that she has longed desperately
for Adam, that morality and shame at
her mother's adultery had nothing to do
with the murder, that it was sheer
jealousy which made her kill Brant and
lead Christine to suicide.
The tragic deeds in Mourning
Becomes Electra are caused not by a
Greek sense of the moral order of the
world being uprooted, but by the
compUlsive drive of psychological
forces. George Feaster as Ezra
Mannon, and Blair Spillman as
Christine, give a powerful portrayal ofa
couple whose marriage has fallen apart
because they are both slaves to their
passions. The actors, including fine
supporting work by Robert Burke as
Adam Brant, and Vernon Bush as the
prophetic Seth Beckwith, present the
psychological force of O'Neill's writing
with such authority that the play does
take on the stature of tragedy.

Lux in Tenebris

ART

Continued From Pale 6

&
DANCE
Images from
the Modern Dialogue,
1890-1980

struggle. Paul is convincingly pompous
as he orates about his virtues to an
idiotic newspaper reporter, and also
convincingly weak when being seduced
by Frau Hogge. Helene, as Hogge, has
the cynicism and irony of Marlene
Dietrich, and her showdowns with
Paduk, shouting him down, her mouth
about an inch from his, are memorable.
The production has an immediacy
which is rarely seen in any theater events
here. It is a play about decadence,
sexual and moral, and despite being set .
in post-WWI Germany, this is a
production about us. The whores, both
male and female, are familiar Purchase
students. The costumes are St.-Marks
Place-Exaggerated, and the music, with
original songs written by Literature
llraduateJohn-David Zeik, who
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Continued From Pale 6

from the war and is informed by Lavinia
of their mother's ill doings. The two
shoot Brant and realizing that her hopes
for happiness are ruined, Christine
shoots herself. The ghosts of the dead
nag at Orin's conscience. Feeling
tremendous guilt over his mother's
death, he shoots himself, leaving
Lavinia alone, to live the rest of her life
in self-inflicted exile.
This makes for heady, melodramatic,
but devastatingly powerful theater.
O'Neill lets us understand what draws
these characters inexorably to their
destinies. Leon Katz's adaptation is
fairly faithful, but gone are the long
speeches,peripheral characters, and the
natural rhythms of the original which
allow for a logical building of the
dramatic arch. Instead, we have climax
after climax, often without what one
might call the necessary foreplay.
Preston seems very concerned with
keeping our interest; there are enough
special effects for the most insensitive
lunk. During the Captain's heart attack
a strobe light sputters, creating a
chilling cinematic quality. Some of
Preston's experiments are brilliant.
When Lavinia convices Orin to help her
murder Brant, the two are standing over
their dead father, lit only by the candles
in their hands, the back wall filled with
their shadows which alternately grow
large and small with wlwever seems in a
position of strength. Preston directs his
audience as well as his actors. Weare
told who to look at, and what to think
about them. We are left without much ·
time to think (and in some cases to feel.)
Preston becomes the star performer.
The acting is highly stylized. The
stylization, though, often gets in the
way, and detracts from a senSe of
reality. Christine says to Lavinia "I am a
performed them on electric guitar, with
Clay Ketter and Lorraine R. Delos
Santos accompanying, also added to
the show's contemporary feel.
When our friends, dressed as whores,
come right up to the audience and solicit
us, it is hard not to feel a part of the
world we are watching. The audience is
involved, in true Brechtian fashion. We
don't find ourselves · sitting back,
judging the talent. It doesn't matter that
we aren't watching acting students. And
we are occasionally treated to displays
of sheer talent. Rick Vecchiarello, a
Senior Actor, does a ·wonderfully
skillful, and comical turn as a gullible
journalist.
The carnival-like set, with its
wonderfully jagged brothel,

fool to lose my temper," yet she showed
no temper. The Captain asks Christine
"What makes you jump," but we do not
see her jump. The Captain constantly
refers to himself as the old man, yet
there was no indication of age or ill
health. When Orin tells off Lavinia in
anger, Michael DiGioia, as Orin, did a
double pirouette.
The actors' inner lives became much
more focused as the play progressed .
Deborah Zoe Laufer must be
commended for the obvious hard work
she invested in her ch,aracter. Her last
monologoue was her best work because
of its simplicity. Rather than acting, she
allowed herself to be, and this is when
we understood and sympathized ,with
Lavinia. Nancy Wolfe is always a
pleasure to watch. Her Christine glowed
with ripe sensuality, and more than any
other actor, she appeared as a 'real'
person throughout. Michael Digioia's
Orin was handsome and mercurial, but
this talented actor could have given a
richer, more detailed perofrmance.
Andrea Kaplon and Brian Dillinger as
Hazel and Captain Peter Niles seemed
oddly miscast. One too big, and the
other too small, and Wesley Snipes as
Captain Adam Brant was never
believable for a minute.
The sets, costumes, lighting, and
sound design worked together
harmoniously. Travis Preston deserves
credit for having the guts and brains to
take risks. Perhaps at times he may have
paid too much attention to concept and
too little to his actors, forgetting to
differentiate between what serves the
text and what services the audience, but
the explosive creative energies and
innovation in this production made it
well worth seeing.
.
dominating, next to Pad uk's tent and
his small table with a sign reading
"Education For the Masses," shows real
talent. It is surprising to find that it was
designed by a Visual Arts fltudent and
not a Techie. Clay Ketter, the designer,
writes ironically in the program notes
that "while certainly thankful (for the
fine lumber and materials found in
. garbage dumpsters), I cannot help but
be alarmed. I believe that our society is
conditioned to waste."
Lux in Tenebris is an example of
living theater, of collaborative theater,
of theater attentive to its audience. It is a
good beginning for the newly
reorganized PET, which is now called
the Purchase Experimental Theater, ·
and which plans to continue in the
newly created tradition of Lux next
year.

Dean Searches
Continued from pale 3

D.C.., where she has been for twelve
years. Topping her long list of
credentials is her stint as the dance
curriculum specialist in the Office · of
Education in the federal Department of
Health, Ed ucation and Welfare in the
late 1960s. Dancers, and other
interested students, are invited to meet
with,Prevots at 1:30 p.m. in the Buffer,
in the Administration Building. The
other finalists have not yet been
announced.
The only announced finalist being
invited back to the College for
interviews for the Theatre Arts and
Film deanship is Larry Kornfeld, who
has been a guest director here at
Purchase, and has a long list of
professional credits. Contrary to what
was reported in last week's issue, there
are two other candidates for the

position. However, College Vice
President for Academic Affairs Nat
Siegel said that Kornfeld and Prevots
are the "popular" candidates for their
respective divisions. The other
candidates will be interviewed in the
coming weeks.
Siegel also commented that both he
and Grebstein would like to have an
announcement made regarding the new
deans at the commencement on May 21,
and would like to have them in place by
August I, in order to give them a month
of orientation before the opening of the
fall semester.
"The sooner the decisions can be
made, the better," Siegel said, both for
the institutions losing people (to give
them more time to conduct their own
searches), and for Purchase, to have the
new people here as soon as possible.
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Viewpoints

Editoria/

A Yea'r of 8egi'n nings
This year can be summarized as a year of beginnings. To use President
Grebslein's much-repeated analogy, Purchase is an infant just learning
how to walk. It has been a year of organization, of institutionalization, of
new systems, new names, new structures.
The Student Acti vities Office, under the leadershi p of Ben Hogan,and
the Student Senate, under the leadership of Liz Gross, have begun to
function smoothly, and effectively. The office of Vice President for
External Affairs, which looks for private support for the College, is only
in its second year, and the leadership of Lee Katz is just beginning to
show results.

Housing has merged with Student Activities, a move which is long
overdue. There is now a Dean of Letters and Sciences, to help integrate
the school's academic program. Part time degree programs for
Continuing Ed, and graduate programs in the arts, are just on the
horizon. An All Campus Senate will begin next fall, allowing studen ~s to
vote on academic issues.
Part of the change is sad. Purchase has shed many of the experiments
with which the school was born. But Purchase has always been, and is
still, a place with unfulfilled potential for excellence. To see the results,
come back in ten years to visit. And say hi to President Grebstein.

The Year In Review, As Seen Through The Load
Issue 1. September 10th.
"If Purchase's difference was mainly to be
eccentric, strange, weird for it's own sake,
goot!. That's well and gone. I'm happy to
see that buried."
-President Grebstein, in Load Interview
The year starts off on a sour note. Two students,
Tony Wolfe, and Pamela Smart, commit suicide
during the summer.
Also, during the summer, Howard Stein, Dean of
Theater, and Carolyn Brown, Dean of Dance,
announce their resignations.

2. September 22nd
"I think people got the message that it
wasn't too great to be 'out' on this campus.
Then I did 'come out' as soon as I got
tenure."
-Esther Newton, in Load Interview
Faculty is presented with ·proposed by-laws for
All-Campus Senate.
Film Department wins a State Supreme Court
case, where they were sued by a former student, Saul
Kaminsky, who claimed he was the victim of a
vendetta when he was expelled from the program the
day before his scheduled graduation.

3. October 6th
"Meeting all those strange people made me
realize that I belong here and this is my
home. I wasted so many years back in
Prague... "
- Jan Halaska's America
Over 1,000 Purchase students attend the Post
Punk Progressive Pop Boycott Pub Party, held on
the mall, as a protest to high beer prices in the pub.

4. October 20th
"It would be a terrible mistake to dessicate
our souls and narrow our vision and eclipse
the truth .by rescinding from the liberal
af'Js. "

-Mario Cuomo, speaking at Purchase
Mario Cuomo brings his campaign to Purchase,
where he proclaims the importance of "high
technology" for the SUNY system.
U.S. Senate candidates Daniel Moynihan and
Florence Sullivan debate, in Social Sciences
Auditorium. Moynihan, a flamboyant and showy
orator, clearly outpoints his opponent.

11. March 9th
6. November 17th
"It is also correct that many Americans are "Binghamton brought up only one bw,
influenced by a trendy leftism which tends and we had three bUses, a car and a van.
. Everyone was great!"
to be anti-American."
-Bill Buckley, in-interview
-Liz Gross, on Lobby Day
Jan Halaska, The Load's answer to William
Safire, imerviews William F. Buckley.
The Good Person of Setzuan is performed by
Junior actors, apparently as Larry Kornfeld's last
production here.

200 Purchase students take a day off to lobby in
Albany for budget restorations, joining 4,000 other
SUNY students.
A SUNY Central fiscal plan saves 27 positions,
including Freshman ' Studies~

7. December 8th
"I taught my pet dog to eat dog food which
I spread on my vagina."
- Theater X. Load reaches new low

12. March 23rd
"The rise in military expenditures has
paralleled the decline in non-military
social expenditures. "
.
-Barty Commoner

V.A. runs a symposium on The Word As Art,
bringing together Humanities, Film, Art History,
~arry Commoner speaks here, on The Politics of
and V.A. teachers, for a rare display of integration at Disarmament
Purchase.
Thirty layoff notices are sent, as Budget Crisis
Rabbi Meir Kahane, head of the Jewish Defense . ·continues.
League, is invited to speak here, but doesn't make it,
13. April 6th
because of a commitment to be in jail in Israel.
The "B-1 Foundation" holds a slumber party in "For the convenience of students, the small
the dorms. Students take their bunks and personal guardhouse booth will also process your
possessions into the hallway for a night of Kodak film in glossy prints."
conceptual art.
April Fool's issue has people believing that 70
students have been eliminated, due to budget cuts.
8. December 22nd

"To prepare artists is one action, and to
offer courses is a different action. A nd I
would prefer to see the same action in both
the College of Letters and Sciences, and the
School of the Arts. "
-Howard Stein, before departing jor
Columbia
Vandalism is on the rise. There is not a single
functioning cigarette machine on campus, mail is
being stolen, apartments broken into, and a Robert
Indiana sculpture on mall is damaged.
Neils Gallery runs "Performance Week," a series
of events with professional and student performance
artists.

9. February 9th
"We have here two alternate models for the
school. Greenwich Village and job
training. "
-Julius Novick, at a faculty retreat
The Budget Crisis begins, as Grebstein announces
that up to 106.5 positions, including 34 faculty, may
be lost.
C.I.R. is vandalized, loses $15,000 worth of video
equipment.

5. November 3rd
"We won because the truth is stronger
than nine million pieces of literature.
Nothing is stronger than the truth, when
people are willing to fight for it."
-Mario Cuomo claims victory

10. February 23rd
"I have my job, but I have lost my spirit. "
-AI Hunt, Dean of Lower Division

The Load beats oUi The Times, by coming out
with the final election results on the same day that
Mario Cuomo proclaims victory, at 1:30 a.m. in the
closest governor's race in New York history.
Phil Rheinstein becomes first Student Senate to be
impeached, amidst internal Student Senate warfare.
Liz Gross takes office as new president.

Campus in chaos, as Grebstein reveals his plans
for budget cuts, which would eliminate Freshman
Studies and over half of the DEO faculty. The school
is demoralized, and a town meeting is held in
Humanities to discuss the issues.
Jazz drummer Andrew Cyrille gives a solo
performance in Humanities.
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14. April 20th
"I don't like losing."
- John Williams, uncontested presidential
candidate
Four candidates are running, for four Executive
Student Senate positions.
All Campus Senate is approved by a 64-11 vote.
The Load begins weekly publication.
Four Purchase professors (Sally Banes, John
Cohen, Mel Wong, and Judy Pfaff) win
Guggenheim Fellowships.

15. April 27th
_
"The (rebels) in El Salvador have been
growing stronger over the past three years,
despite massive U.S. military aid to the
cuTTent regime."
-Ruben Zamora, speaker from EI Salvador
Ruben Zamora, formerly a high ranking official
in El Salvador, speaks here, describing the situation
in his country.
Budget restorations continue. 14.5 more positions
are saved.

16. May 4th

"We just want peace. A piece 0/
Afghanistan, a piece of Poland... "
-Marty Lewinter as Yuri Andropov
Student Union holds Campus Awareness Day,
including a mock debate between Reagan and
Andropov, a Soviet emigrant speaker, films,
performances, and lectures.
Students Senate calls for run-off in Vice
President's election, where Camillo Messina was the
only official candidate. Heidi Fried wins the seat, ill
a write-in campaign.

VIEWPOINTS

Letters
~shamed About Hatchett
. Editor:
Ilg invited John Hatchett to speak during
'ride Week, sponsored by the Black Students'
Ition, I feel that I must respond to Mr.
.er's letter in last Tuesday's edition Of The
inter does not offer the whole story of what
,lace on April 25th. He has failed to tell that it
is inflammatory remarks and personal verbal
on Hatchett, not elements of Hatchell's
e, which led to their verbal exchange and
Her's leaving.
the time Lewinter was acknowledged by
lell, it had been designated Question/ Answer
d, not Extemporaneous Speech and/ or
llal Penod. LewiiHer was reminded of this. It
during the Question/ Answer period that
nter opened with, "I am a white intellectual."
hen proceeded to call Hatchett a racist. It is
)rtant to say that at least two students, members
he BSA, urged Lewinter to stay and ask
,tions, if he so desired; he chose to leave.
is not a shame that Hatchett came to speak to the
.. Students should be exposed to the wide
:trum of available speakers. I remain pleased that
mid recommend two Black speakers from that
:trum for last week's activities for Black Pride
ek.
'rom the ideologies of Black orators and writers,
lck students are more than capable of making
:ir own choices as to what they wish to take or
ve. In their search for their individual identities,
lck students need to and should have the right to
~ r as many Black viewpoints as they can.
I am not shame-filled about my decision in
loosing last week's speaker(s), nor am I apologetic
·r anyone's shock, mild or otherwise.
Sincerely,
Thomasenia M. Hutchins,
Instructor, DEO

Call For Intellectual Freedom
I was unable to participate in Black Pride week
early as much as I wished because of a commitment
~ be in Albany. I, therefore, missed Mr. Hatchell's
Ik. I shall depend on the veracity of Lewinter's
tcount of Hatchell's presentation.
We are a gentle people, Mr. Lewinter, and would
ot hurt your sensibilities or offend you for all the
orld. We know the pain of racism so insidious we
~onder why even in our happiest moments here on
his campus we are always uneasy, never forgening
p watch over our shoulder. We know the meaningof
laily living on an alien turf. We would not wish this
iiscomfort for you. (Please don't compare or equate
'our history with my history.)
I am neither ashamed nor dismayed that Hatchett
yas invited to speak here. It is a source of Black Pride
hat black politicians, economists, and philosophers
ver a wide spectr'um of thought and a wide variety
f viewpoints. I have always wondered whether fine
hite men in positions of power would h'l.Ve
egotiated with our reasonably intellectual
- oderates, Roy Wilkens and Whitney Young, had
ere been no Black Panther PaIlY. I do not know
atchell, but I have listened to Rap Brown. -. .
I always thought students had the right to invite
man~ speakers to an adult intellectual college

~
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or

~.npleasan~, agreeable. or discordant to their own
F~i~DTOhis process IS called INTELLECTUAL
M.

Sincerely,
Joanne Taylor Sneed,
Counselor/Readi ng Special ist

IThe Continuing Ukrainian Saga
o the Editors:
This letter is written in response to Peter
hmigel's letter in response to Roger Logan's article
cNukrainians" in the April 20th issue of The Load. I
nderstand PeterShmigel's deep and underlying
atred towards the Soviets whom were indeed
esponsible for the murder of millions of
krainians, but I think that he has confused the

issue by allacking Mr. Smidovich whose only
historical crime was to be born in the Soviet Union. I
too believe in freedom for Ukraine,. but preying on
random Soviet speakers here and there does not strike
me as a highly positive or constructive means to
presenting a cause.
In fact, Peter Shmigel and his fellow Ukrainians'
rude behavior towards our guest speaker and the
audience makes me wonder whether all the shouting
was not just an · angry outburst rather than an
informative message. I think Mr. Shmigel and his
group could have stated their cause without
disrupting the speech, making fools of themselves,
and embarrassing the audience. Perhaps they could
have accomplished their task more successfully by
using a form of protest that did not violate Mr.
Smidovich's lecture.
Sincerely,
Karen Kling-biel

Does Public -Safety Keep us Safe J
To "Public Safety:"
I am a 20 year-old female, in my last year here, and
have always been concerned about the assaults and
rapes, both actual and attempted, on SUNY
Purchase students by off-campus people. So, I was
naturally pleased when the guard at the Anderson
Hill Road entrance started working. I began to feel a
bit more safe, even though I know that a determined
person can still easily get on campus.
Recently,' I have begun to worry again. Did this
school install the guard house so it could ~tand there
in the middle of the night, uninhabited and useless?
The other night, I came back from work at 1:00
a.m., and was greeted by that dark little hovel with
the 'go' sign out front. I subsequently got fed up
with the 'Public Safety' system, and decided to test it.
I violated every possible traffic rule, and entered one
or two buildings, including the dorms. (I don't have
a key!), and this leads me to ask: why give these
people the title Public Safety, when we, the students,
are not safe in any respect? Where is this Public
Safety? Why do I always see them by the deli but
never on campus? I sleep with a wooden hammer
next to my bed (I have a ground £Ioor single), but I
shouldn't feel the need to do that. My main point is
this: Why can't you guys get your act together and
provide us with some real security? If you can't stand
the heat, get out of the kitchen, but get a replacement
first. Almost everyone would be better than you.
Signed,
Coleen Cooney

We Don't Have To. Swallow!
Dear Mr. Halaska,
Obviously even you are smart enough to
understand that what you consistently write about
cannot be separated from what you advocate. Of
course there is the possibility of the devil's advocate,
but your subject maller seems to be to close to your
heart.
My criticism has nothing to do with your
emigration, it is strictly moral. I'm sorry you've only
recently tasted a cheeseburger. But I don't have to
'like the way you eat it.
Bram Gunther
P.S. Your keen sense of stereotype has failed again.
I'm not from Long Island.

Sex Harrassment

at the Gym J

To the editor,
.
.
I am writing this letter to report somethmg which
- d' 10
. my 4 years here at Purchase
.f
I am
I've 0 b serve
.
' an
h I . woman' I've pursued tenms, yoga, encmg,
.at euc
'..
wei ht-liEting, and even
rac~l1etball, sWlmmmg, \l\gat least 3 or 4 times a
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week at all hours. I have news for you, if you don't
already know. Sex harrassment is alive and well at
the gym.
(I{

Many women have told me of some men in the
pool who seem never to swim. They are there to "girl
-watch." Some men touch, and grab women in the
pool and other men have exposed themselves in the
pool. When the harrassmem is reported, little is
done about it because it is claimed that it would be
"his word against hers," ahd a person isn't guilty
until proven so. But if a man has been detected and
reported a few times, isn't that enough? Shouldn't he
at least be warned? I reported a man who, for the past
three years, has been harrassing women by prancing
in front of the women's locker room with his
erection in full view. I was told to ignore him and
nothing was done. He continued to come to the

building; he never swam or worked out, just
pranced. Finally, quite nervously, I confronted him.
I haven't seen him since.
I've heard many women say they. wouldn't go to
the weight room because they feel intimidated by the
men. Women have got to get over this; we have just
as much right to be there as the men. But it is true
that some of the men are downright obnoxious.
When I lift, I have contellded with a few older men
who constantly stare at me. Others have invaded my
privacy with inane comments. One fellow queried,
"Why do you want to build your muscles?" I told
him I too wanted to be strong. (Gee, how strange!!)
Sexism is not just perpetuated by men (even
though I would argue that most often, it is.)
Sometimes, women are sexist. A case in point is
Janet Shaugnessy's social dance class. When I took
it, there were twice as many women as men in the
class but she insisted that the women dance with
men only, not each other. As a consequence, the
women sat out half the time and the men got twice as
much practice on each step. Didn't we all pay the
same amount to take the course? Furthermore, no
woman was allowed to lead, all had to follow the

One fellow queried, 'Why do you want to
build your musclesr' I told him I too wanted
to be strong, (Gee, how strange I)

men. And Miss Shaugnessy insisted on calling the
males "men" and the females "girls." Her attitude
"perpetuated an altitude of female inferiority and
dependency on men, not to mention the inherent
heterosexism in the class. I hope this teacher's
consciousness has been raised since then because it is
dear that she is thoroughly dedicated and works
extremely hard.
Women, if you have been harrassed or know
women who have been, tell them to confront and/or
report the person. If you are a man who is guilty of
sexual harrassment, if you l<ike up more than half
the space and act self-righteous when you work out
with women, cut it out!! Attitudes can'l change
overnight but come on, modern day feminism has
been with us for over a decade now!
Respect for women is not a new idea. I think it is
disgusting that sexism and sex harrassment still
- exist, especially on a campus that prides itself on
political progressiveness.
Sincerely,
Kathleen Abrams

America Can be Oppressive Too
To the Editor,
I am writing in response to the report on Pavel
Litvinov's talk on human rights in the Soviet
Union, because I think it presented a danerously
one-sided view.
There is no question that the U .S.S. R. is one of the
most effectively repressive regimes in the world, and
I have no argument with Litvinov's condemnation
of it. What I do have an argument with is the
comparison of the U.S. Americans certainly have an
infinitely greater latitude of action and expression,
but Litvinov's statement that Soviet citizens are
"bored with politics; they don'l feel as if anything
depends upon them," does riot strike me as
inapplicable to U.S. citizens. To say that the method
of teaching in the Soviet Union was "like
brainwashing and propaganda" is surely true, but,
though it is certainly less deliberate, I doubt that
U.S. education, or any other, doesn't primarily
function as a form of cultural indoctrination. If
"People in the U.S. study, believe in, and take a more
serious attitude toward Marxism," it is probably
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Sincerely,
Roger Logan
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From Cuomo To Christ, And Back To Cuomo
By David Schwartz
Departing Janitor-in-Chief

"A newspaper is like a person, which means it too has its
genitalia." This statement was offered by my companion
as a way to rationalize some of the naughty bits which The
I_oad has been prone to print this year. Just before,
someone had told me "The paper's really gOllen beller this
year. but I heard you had an article about penises ."
. Well, (hat , I suppose, is the price for a paper which has
expanded its scope, wh'ich has become more like a person.
The Load now includes creative writing, art work,
commentary pieces about world events, personal
interviews, and stories about student life, from slumber
panics in the dorms to flute players on the mall.

Becoming a Newspaper
Sometimes, when pUlling out a newspaper, it helps to
havc news to write about. In that respect, we were lucky
this year. The Load became a newspaper with the Cuomo
election . The first three issues were lively, to be sure, but
were not of that much interest to anyone outside the Film
Department.
With Cuomo's campaign stop at Purchase, we decided
to gi ve full covrragr to the governor's election. We went to
Woolworth's, got badges , took our photos, and made fake
press cards. I got myself included in a panel of reporters
which was intervirwing Cuomo in an open press
conference at Theater C. We gra bbed Cuomo after his talk,
took him into the b<tsement across from the Celller For the
Arts, and did a two-minute interview with him.
Cuomo was whisked by his aides into White Plains for a
noon-time rally . Me, Tim McDarrah, Mike McNickle. and
Pam Ruiz , a photographer, ran around the parking lot for
a few minutes, finallv found Tim's car. and zoomed into
White Plains to try t~ keep ;;p with Cuomo.
As 've were rushing across the parking lot. I turned to
Tim ( Pam was busy picking up the flash unit which had
dropped from her camera ) and said "this is journalism!"
By the time we got to White Plains, Cuomo was gone, so
we interviewed AI DelBello. did a person-in-the-street
survey. and went to lunch, exhausted.
That morning. Tim had 'g ollen to accompany Cuomo
to a ra d io interview. and follow him around for a few
hours. Lew Lehrman, Cuomo's opponent. was supposed
10 have debated Cuomo at Purchase, but he backed out. To
give him some fair coverage. I went 10 Yonkers the next
day, and watched him give a press conference. A photo I
lOok of him. from about two feet away, with an American
flag in the backgrou nd, was used in the Gannell papers. as
well as The Load.
We put out a pre-election issue. with a transcript of
Cuomo's talk. personal pieces and analyses of both
candidates , some related news stories, and coverage of the
debate between Moynihan and Sullivan which was held
here.
The fun continued. On election "night . five of us.
donning our fake press passes, went to the Sheraton
Center. Cuomo headquarters . to cover the results. All of
the paper, except for the front page, was already at our
printer's. (Expedi, located in the bowels of Manhallan.)
\-Ve had more people on the scene than Newsweek, Time,
or an')! newspaper.

Clockwise from top left; Paul Sedita, Caroline Howard, Melanie Pitts, Beth Schoenholtz, Janice Young,
Tim McDarrah, Caroline Howard, David Schwartz, Paul Sedita, Caroline Howard, Melanie Pitts ...

Cuomo won a close victory. at 1:30 a.m .. and we drove
up 10 school, prepared a front page. with a dramatic
headline (CUOMO WINS A SQUEAKER!) and an
excellent photograph by Paul Sedita. At 5:30 a.m., the
front page was driven into the city, the paper was printed.
and distributed that day.
It was real news. a high for all of us. which reminded me
of why I took on this insane job. It's like Orson Welles
says. as Citizen Kane: "I thought it would be fun 10 run a
newspaper."

The Fun Stops
The fun SlOpped shortly thereafter. for a while. On
November 17th. we printed one of our best issues of the
year. An interview with William F. Buckley was part of a
special report on Conservatism in America. Peter Schwab
gave an analysis of the election results. Peter Bell wrote a
lengthy. incisive article about Reaganomics. We began a
series "Power at Purchase," exploring the little-known

facts' about how the school runs . We had an interview with
Dexter Gordon, a review of Larry Kornfeld's play, a
Viewpoints piece re-evaluating our society's taboos
against incest, and some' canoons.
One odd lillie carlOon featured an image of The Last
Supper. but with Christ's figure replaced by a nude
woman, who was saying "Take, Eat. this is my body."
Whoops .
The first leller came from Sheila Michelson, a
community member. I had decided it would be nice to
leave some Loads in the Center For the Arts, 10 share our
publication with the real world. Ms. Michelson picked up
a copy. saw the canoon. and sent a letter to President
Grebstein, saying. "as a Catholic and a taxpayer who is
contributing 10 the education at SUNY at Purchase, I
demand a public apology ... "
What followed was a barrage of letters which made The
Last Supper Cartoon one of the most bizarre. and
damaging incidents the school has ever had in terms of its
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Melanie Pitts, Design Queen, has never read The load
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Gloria Munzer, Pasteup Princess, enjoys rubber cement

This slob hung around the office a lot. Yecchl Who is he?
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Is a member of the wotkin!! pt~$fi
and is entitled to aU the courtesies
to be extended thereof.

This man is an
imposter. If you see
him, report to Mark
Albrecht, prontol
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Paul Sedita,
demonstrating that
what's important in a
photograph is what's
not in the
photograph. Tell that
to John Cohen.
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At Expedi Printers, good paper is made into The Load. What a waste.

relationship (Q the community. Within the following
weeks, leners came in from the presidents of Marymount,
and Marymount Manhanan, from a Bronxville reclOry,
with the signatures of sixteen priests, from State SenalOr
Pisani, who said " it makes it difficuh for me 10 convince
some of my colleagues that the expense of higher
education is wonhwhile... " , and from Olher clergy people,
community members, and even one Purchase facuhy
member.
An anicle about the canoon appeared in Catholic New
York, and at least two leners about it reached Governor
Cuomo. Finally, a meeting was held in President
Grebstein's office, with some of the lener-writers, the
administration, and The Load staff.
My father is a newspaper man, so I turned 10 him for
some moral suppon. I showed him the odd lillie canoon
with the naked woman instead of Christ. He said, " You
jerk, You were wrong to print thal. You should apologize.
There's no reason in the world 10 print it. That was really
stupid."
So, in a surprising way, we learned a big lesson . A
newspaper informs a community, but it also speaks for
one. The Load, after the Last Supper incident, became
much less idiosyncratic, and much more aware of its
position as a real forum for the Purchase community.
Which' was good, because when the second semester
began, Governor Cuomo released his budget.

found him almost immediately, and got an interview with
him.
''''e gOt back in the elevalOr, and went to the top floor.
Within another few minutes, we had an interview with
Donald Q'Dowd, the Vice Chancellor. CliflOn Whanon,
SUNY's Chancellor, walked in, and we took a picture of
him holding The Load.
We put out a twenty page issue, with eight full pages of
budget coverage. The first four issues of the semester had
been so full of the insane news of the crisis that when our
April Fool's issue came out, and reponed that 70 students
were 10 be eliminated, nearly everyone lOok it seriously,
including faculty and at least one chairperson of an
academic division.

An Attentive Paper
The Load is now a weekly paper, a fact which will make
it much easier for us to be what a newspaper should be anentive. We won't have to wait two weeks any more to
report a news story . We're a regular, frequent part of
campus life.

The key to this, I feel, is an ability to be both alive,
insane, irrational on one hand, and organized, consistent
and boring on the other. The atmosphere in The Load
office is much calmer than ever. Last week, an old Loadie
walked in, and complained that we were "too neat. You
need cluller. This is like a business."
Yes, now we have desks, we have a large ofEu:, we have
an editorial board with fourteen members. We have a
facuhy advisor, and students are gelling credit for working
on The Load. We are respected, rather than haled, by the
school 's administration .
And the production of the paper is not insane, like it
used to be. No more all-nighters. Boring, like clockwork ,
we have come out not only on time, but a day early, sixteen
times in a row this year. But I think we 've begun to find a
balance between insanity and organization, between
personal and professional, which will keep the informal
connotations of our name intact, while removing some of
the smellier ones.
And if we haven't, tough shit.
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Campus in Chaos!
Bad news makes good newspapers. The Load grew up
ten years wonh during the budget crisis. When President
Grebstein announced that 106.5 jobs were in jeapordy,
including 34 teachers, we responded with three full pages
~f budget news, including an extremely close monilOring
of the process President Grebstein used in deciding where
the cuts would be made.
On February 23rd, we learned, through some fairly
simple investigative reponing, what the President's plans
were. He would cut Freshman Studies, and half of the
D.£.O. facuity , We reported the news in our "Campus in
Chaos" issue, which had six full pages of budget news.
Our coverage opened a school-wide discussion about a
number of crucial issues. A IOwn meeting was held in the
Humanities AudilOrium, which the President spoke at.
The facts and statements which were IOssed around during
the heated forum had come largely from our coverage.
With the next issue, the coverage expanded even more. A
comprehensive interview with the President, two pages on
the lobbying day in Albany, a memo from the President.
We were back in action. Six of us went up 10 Albany.
While the others were covering the lobbying at the
Legislature, I went with a photographer, Caroline
Howard, on a walk down State Street. We went to SUNY .
(:entral , a bizarre and beautiful gothic building. We
rmered the building, and lOok an elevator up 10 Jerome
Komisar's office. Komisar, one of SUNY Central's top
men, is also a good friend of President Grebstein's. We
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Clockwise from left bottom; typesetting processor, wall chart, white space, Cuomo poster, stereo
speaker, award certificate, clock, map, record player, stacks of newspapers, carton with processing
paper, typesetting machine with display screen, editor-in-chief, typesetting processor, wall chart...
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I play guitar. drive a Volkswagen despite the
fact that the motor Is In back leavtng nothing
to shield me If I crash. smoke expensive
English Cigarettes. smoke cigars. and sleep
with my shoes on. I would like to go to Africa
to get In touch with myself again and begin
life anew.

Oy vey. Joey. I'm just the girl for you. As you
can see from my stance. I can negotiate
anything. I graduated with honors from the
Institute of Coolness and own a dozen pair of
sunglasses (prescription of course. complete
with astigmatism correction).
~~----------------~

Also. Dad owns a Toyota dealership! Nice. My
wardrobe and acessorles include a black.
leather. "Members Only" jacket. a navy blue
hooded sweatshirt from 2nd grade. and a
FInnish Coca-Cola T-shirt. So what are you
thlnkink? If you accept check. Is It a deal?
Good stuff. Nice.

~----------------~

I think that the ad your
roommate placed Is silly as hell
and couldn't believe he did It. I
realize that you have a lot of
mileage on you (adding roughly
6000 recently) but J'II take you.
Yup. Definitely.

Unbelievable!
Yup!
Paul. you just wouldn't believe
how many things we have In
common. For starters. I grew up
with 9 sisters and we've moved
38 times.
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To Kirby, Sam, and the future!
APARTMENT TO SUBLET
Located In Northwest Bronx. Within walking
distance from no. 21 Westchester Bus.
Across the street from Lehman College. 3
room apt.. available for July and August.
$400 plus utilities. If Interested please call
Norman Wechsler. Weekdays. 212-542-9797.
Weekends. nights. 212·543-0735.
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CONGRATULATIONS I To the Purchase Pits
for an outstanding season. You guys have
put a great deal of life into a campus that is
otherwise apathetic about sports. Before
last year. I had no idea what the big
attraction was for a frisbee. I now
understand and appreciate what the game
and sportsmanship Is all about. Thank you
Mike for whipping these men into shape
and helping them to the top. You all have
shown the determination. courage.
stamina. camraderie and love that is
needed to be winners. A heartfelt goodbye
to the seniors Tommy. John. Bill and Steve.
Best ofluck to you all. We will miss you. All
of you are the ULTIMATE of what a team
should be.
·Your biggest fan. With much love. Amy
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1979 to 1983...Purchase!
Thank you for your mind and
heart expanding speclalness.
You are a college I'll be
proud to te an alumni of.
...and by the way.
Hey Mom! I'm graduating!!!
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good morning beautiful forever

1 1':1 ch-: immortal words of Charlie:
SHE'S BUILT l.. IKE A BRICK SHIKSA

INTO
LUX IN TENEBRIS brought LUX
PURCHASE.
Thank you Alvin for magnificent
directions and ideas. Squidosis for
amazing Ught. Clay for wonderful set.
good lumber. J.D. for terrific music
composition. Herr Karlo for excellent
promotion.
Tbanx to the rest of the crew who
. worked so dedicatedly and. most ofall,
thanks to Frau Hogge. Paduk.
Reporter. Assistant. Prostitutes•
Townspeople and Beerdrlnkers.
Worldng with you was absolutel}
marvellous and my greatest pleasure.
-Beokler. Chaolain

3 eheen to the Har-To-Help Hotline Stall'. Each of you were a vita. pvt of maldnl an Important IlerYke nanable. Wltb all .y Ion - Liz Groll.
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·D.B.M.
R.R . -Two years is a lonz time, ~u ~
yo u're in my heart forever. Love r.
.
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YO! ADRIAN! I'M A
GRADUATE! NOW
I CAN GET A GOOD
JOB AND HAVE
A FINE FU11JRE.
YO! ADRIAN! I WVES YOUm
.Ton Cherie the "D"
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Tony Kliphuis, I'm madly
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The Purchase Poetry Review is
proud to announce that Volume 8
will be out this week. UnfortunateIy. one of the poems was published
without its author. The poem.
"Paragon Summer." on page four.
was written by Evelyn Horowitz.
who is co-editor of the Bad Henry
Review and lives in New York City.
The editors apologize for the

.

I'm an expert at Identifying
aircraft and can really make a
nice sandwich. I run effiCiently
on a diet of oranges. raisins. hot
Grape Nuts. and antacids.

OPEN STATEMENT:lt's probably better not to get to know yourself; you ' re probably a rea

:s::

I

So. boys. this Is the response you've
been waltlng for! And nelther of us has a
Y chromosome!
Dargle. stock no. JLM4365
MagIene. stock no. SFM 4 796
Phone Dat 253·5786
Phone M at 253·5746
Hurry! Offer expires 5-23·83!

photo by carollDe howud

