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MCC WOMEN
BRING HOME
NATIONAL TITLE
Carol Jones scores lone soccer
goal in triple over time

Jubilation in New Jersey: MCC Women walk away with title; Nassau CC just walks away

AVT professor a hit with students
Conrade Birdie (Gregg Nunn) dances everyone to death.
More on pg. 11

MCC awarded $30,000 for
renovation/construction
of day care center
By K.E. Sullivan
Last semester Chris Munson, a
psychology professor at MCC, attended a grant-writing workshop.
Prerequisites for the workshop in1 eluded a set purpose for the grant
I and a written proposal of that purI pose. After much hard work and
i advisement from Jon Garlock,
director of the workshop and
• Associate Director-Office of
I Research Development, Munson
[wrote out a proposal for a day
care center at MCC. The proposal
was then sent to SUNY, who
•' subsequently awarded MCC a
$30,000 grant.
The $30,000 is to be used for
I the renovation/construction of a
I day care center and any operating
I expenses incurred," Munson said
!' recently.
"The proposal for this day care
center has been well received by
administration, faculty and staff
members. We know that there are
parents among students, faculty
and staff who could certainly
benefit from the day care program."
The center would be open to
he children of MCC students,
faculty and staff, and fees would
:>e determined, "on a sliding scale

basis, hopefully," said Munson.
Munson added that while the
source of funding for the remainder of the project is "up in
the air," she is looking at "which,
of many alternatives, would be
most feasible for the creation of
this service."
"We're trying to look at this
from all angles," Munson stated.
"Another task for this project is
the concept of supplementing our
funding. There are philanthropic
foundations, as well as private
vendors, that have expressed interest in this project, we're hoping that it can benefit the whole
college community. The day care
center could possibly provide internships for individuals in Human
Services, Food Services, Physical
Education or Recreation, Music,
Art, Psychology, and the list goes
on.
"We're hoping to generate
some additional interest in this
project. We know there's a need
for this service — we're just trying to determine how much of a
need."
Munson asks that anyone interested in the use of the day care
service contact her. Her office is
m Building 5, room 332. Her extension is 3272.

By Brenda Fahmer
Vince Rotella spent his youth in
Italy. He was fascinated by art,
particularly painting. At about the
same time that he decided his
talents did not lie in that area, he
became acquainted with a
photographer. He envied the
photographer's work and the images he was able to create in the
darkroom. Rotella asked his
father, who was living in the
United States at the time, to send
him a camera. His father obliged
and so began 12 year-old
Rotella's love for photography.
However, being young and
somewhat foolish, he traded his
camera. (He never told his father.)
He didn't take it up again until
after he had emigrated to the
States, and was in the service in
Korea. There wasn't much to do
in Korea and the available
darkroom lured him back into
photography. Rotella says he
made a lot of mistakes, as beginning photographers do, but didn't
become frustrated. Instead, he
learned through trial and error. He
was hooked and loved to watch
the images he had created appear in the tray.
When he returned to the U.S.
Rotella boldly went to Kodak and
asked for a job where he could
have access to a studio and
darkroom. An ideal job for any
photography buff, it was nearly
impossible to find. Rotella says
the man he spoke with was polite
and must have had to restrain his
laughter, yet he was able to get
him a job as a lab assistant in a
lab for Kodak employees. "It was
ideal," said Rotella. "I was very
lucky." He worked at Kodak during the day and attended RIT at

night until he got his degree in
photography. He taught at RIT for
a summer, returning later, as a
student, to work on his master's
degree. MCC then offered Rotella
a teaching position and he has
been here for 10 years.

Rotella was pleased, of course,
to find he had been very highly
rated by the students on a teacher
evaluation. "I have a better rating
than when I first started, so I'm
making progress. I'll keep trying
to do better."
continued on pg. 9

Vince Rotella In an artistic and dramatic light

A more casual and relaxed shot of Rotella.

MY TURN

PSYCHEDELIC DREAM IS SHATTERED
By Jason Brown
This is a belated response to
the editorial by Dan McGuinness
which appeared in the October 7
issue of the Monroe Doctrine. I
would like to take the writer to task
on a number of issues, so I will
tackle them in the order in which
he addresses them.
It has become all too obvious
that Abby Hoffman and his former
cohort Jerry Rubin are, and were,
nothing more than clever shysters
and media manipulators whom
the publilc quickly tired of, and
proved it by offering zero
response to their recent attempts
at attention-grabbing. Owsley
disappeared long ago, and that's
probably because all that's left of
him to speak of are little piles of
burned-out brain cells which still
litter the streets around HaightAshbury. The music is by no
means over; you just have to
know where to look for it.
Indeed, students today seem
generally more materialistic than
ever, but history has a tendency

to be cyclical. The hippies of the
'60s were a counterculture which
enjoyed a timely response to their
activities by the media and the
general public. Today it is the yuppies who receive the attention, but
in objective comparison, taking into account changes in the standard of living, they are no more
materialistic than the legions of ad
executives and so forth who
crowded the suburbs in the '60s
hoping to fulfill the good old
American Dream.
Granted, the '60s produced a
remarkable amount of great
music, some of which made it onto the airwaves. These same airwaves carried an equivalent
amount of what Mr. McGuinness
refers to as "schlock rock."
Popular radio, however, has
always played pop music, some
of which is good, but most of
which is garbage. But then, in the
past twenty or thirty years,
Americans have displayed a
tendency to readily accept, even

embrace, the mediocre, from
music and television to manufactured goods and education. Then,
as now, much terrible music hits
the top of the charts.
What makes the music of the
'60s seem so great (as much of
it was) is that it was groundbreaking. Now that the ground is
broken, what's left to do but
embellish what's already been
done with something new, which
becomes increasingly difficult as
time progresses. Mr. McGuinness
mentions
Prince,
Michael
Jackson and Madonna as if, by
virtue of their tremendous radio
exposure, they were the only
bands left in the world. Today
there is more original music being made by bands with a positive
attitude towards change than
there has ever been before. Just
pick up a copy of Maximum Rock
and Roll magazine if you don't
believe me. This music doesn't
make the airwaves because it is
often expressed with unconventional methods.

WEATHER OR NOT...It's Raining
By K.E. Sullivan
Rain is a four-letter word. Lately, however, most of the discussion involving the rain has been
prefaced with other more descriptive four-letter words. (Now, now,
lest we Rochestarians forget,
snow is also a four-letter word.)
Many of us appear uncertain on
how to adapt to the atmosphere
of drizzle and dampness and this
world of "Puddledom." Since this
torrent of moisture has literally
dampened many a planned activity, I wondered what most people
do during these rainy days. And
I found out. Here are a few interesting facts about what occurs
on wet days: 1) TV ratings go up;

2) stores and malls become
crowded; 3) individuals tend to
gain weight; 4)sexual activity
increases.
Certainly animals are not participating in the same activities
that humans are. Dogs, for example, generally sleep the day away,
and cats appear to be no different. With this in mind, Lord
knows why the cliche "It's raining
cats and dogs" continues to find
its way into our subconscious
speech habits. (Perhaps we
humans are now confusing the
"four-letteredness" of weather
with "four-leggedness"....)
We all know what worms do on
rainy days. Because they are in-

stinctively aware that they may
drown in their burrows, worms
come out of the ground when it
rains. Being the creatures of intelligence that they are, worms
usually manage to wiggle their
way into a deep puddle, where
they can drown out in full view of
humans. But most humans don't
have time to notice since they are
too busy watching TV, going
shopping, getting fat, and having
sex.
It is still a mystery as to why
worms perform this public
sacrifice. I imagine it must be confusing being half male and half
female. I'd never know which of
me to listen to.

And check out our video games such as Special Forces, Trivia Whiz,
Eight Ball, Super Ms. Pac Man and Star Wars, Commando, Hogans Alley,
and Bump n jump.
We plan on having a faculty, staff and student body Spring Tournament. Be sure to check with David in the Game Room for more information on dates and cover charges.

I
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Quality Programs for Successful Careers
Criminal Justice
Social Work
Economics
Professional and Technical
Communication

All RIT programs offer you:
• career education with a strong liberal arts foundation
• computer literacy
• field placement/internships or co-op experience
• professional electives to meet individualized career goals
• flexible curriculum for transfer students
• financial assistance for qualified full-time and part-time
students

Phone
Mail to or phone: Degree Programs
College of Liberal Arts
Rochester Institute of Technology

Also, we have other games you can play (chess, backgammon, Scrabble, Yahtzee, ping pong and dominoes) to check out for your pleasure,
plus you can play pool while you're there at a reasonable price to you.
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People will get together again,
hopefully with a better working
philosophy than the hippies had.
Passive
resistance
and
demonstrating are great ideas,
but when the demonstrations led
to such atrocities as Chicago '68
or Kent State, it became all too
clear that flashing peace signs
and using words like "groovy"
just weren't going to cut it. Nor will
they today.
The drug references do much
to drain the credibility from Mr.
McGuinness's essay. As a
veteran drug abuser, I speak with

authority when I say that NO
drugs, NO way, are going to help
make this world better NO how.
Pot does nothing but sap ambition, and if you think acid will help
you achieve the "universal
mind," just ask yourself.
"Whatever happened to Owsley?
Or Syd Barrett? Or Arthur Lee?"
Ironically, Mr. McGuinness mentions Hendrix, Joplin and Morrison, three incredibly gifted musicians who threw it all away.
It's pretty sad, someone going
through life with blinders on, living only for the past. Phrases like
"Whatever happened to...?" or
"We will never seethe likes of..."
sound suspiciously like those
parents who moaned "Whatever
happened to Glenn Miller and
Tommy Dorsey?" while the
Beatles blasted from their
daughter's Close'n'Play record
player. Mr. McGuinness has picked the wrong heroes. Better he
shoud champion Martin Luther
King, Jr. or Bobby Kennedy than
Owsley, Tim or Abby.

Yes, I want to know more about RIT's program(s) in
• Criminal Justice
• Economics
• Social Work
• Professional and
Technical Communication
Name
Address

COME TO THE GAME ROOM...

FOR SALE
RCA video
disc player
&
11 movies
$200 or
best offer
call
254-3344

Mr. McGuinness mentions "the
just and the right." C'mon, people have been seeking that for
millenia, and they won't stop just
because the prevailing political
winds have blown Ronald Reagan
into office. These are the same
winds which will blow him, or
those who share his political
philosophy out again. Kids today
do seem rather sheeplike, but
history, given the chance to
repeat itself, will do just that.
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Sebby Jacobson: one powerful woman..
Sebby Wilson Jacobson, features writer for the
Times-Union, is proud of being a woman and a
reporter. She is a wife, a mother of two, and writes
on art, fashion, and people for the Upfront Section.
When Jacobson talks to a crowd of people, they
listen to her because she's inspiring.
By Mary McCrank
"I'm proud of being a woman!
I didn't want to be a man. Frankly, I think women are superior. I
like to wear cotton and to feel that
I'm touchable. I like making
tunafish sandwiches for my kids.
I wear the same clothes as a symbol of my approach and personality. You can't go dressed as Cyndi Lauper. I was determined I'd be
the same person at my job at
home or at 55 Exchange Street.
I yell at people and I have temper
tantrums in the newsroom,' Sebby Wilson Jacobson, features
writer for Rochester's TimesUnion, said.
With the feminist movement,
Jacobson wanted power more. It
made her realize that abdication
of power is very bad and as a
result, she became eager to get
her hands on more power, which
she believes is good.
"Working full-time and getting
this power is kind of fun. Power
is a very playful thing. It's like
swimming. You come to love the
water and it feels good. If you
become accustomed to it, it's very

invigorating. People see God as
a gray haired man. If we take the
face off and imagine it with a
woman's, you change what power
is. There are stages you have to
go through, like 'Gee, I haven't
been a woman for a week,' " she
said.
She added that there are plenty of pieces of the pie and that
maybe someone will use the
power to help their community.
She also said that it's not
something you go for, it's just
there.
Jacobson pointed out that journalists are very powerful people,
not money wise, but because of
the great gratification they get.
"It's not a direct power or even
an immediate difference, but
others examine it and have the
power to change something. The
media can be very crucial.
Sometimes I don't like the power,
if it's making or breaking someone's career. It's not healthy,
but some do like that power. I get
to choose what I want to write
about, so I try to report only on interesting stuff," she said.

Jacobson feels that women
need to know when other women
are making a giant step in the
world.
"I have a friend who was just
elected city court judge. She was
picked because she's a woman,
but she's good, she's better. But
it's true, 'girls just want to have
fun!' If feminists don't want to
have fun, then their clocks will be
set back. If Ferraro gets a few
more miles because of her
clothes, then great," Jacobson
added.
Jacobson said that she has no
one to look up to professionally.
"I envy women who have a
mentor. In the early '70s there
were conscious raising groups
and I still think we need this. But
I had no role model and I still
don't, in the newsroom. I get a lot
from my children and I work hard
to make up for it," she added.
Before Jacobson started working full-time, all her best friends
were women. She feels women
have a genius to being friends
that men lack. But now her
favorite friends at work are men.

Times-Union features reporter Sebby Wilson Jacobson
Photo by the Times-Union's Ben Brink
She took pleasure in reforming
these former sexists. She noted
that in a newsroom setting, it's a
crazy, insane place, but it has a
real openness. She joked that
everyone has open minds, with
the exception of sports writers.
But she feels confident that
they're coming right along and
will be in the 20th century any day
now.

Jacobson said that she doesn't
want to become successful in the
same sense as men, because she
doesn't like the way they are successful, nor does she think of
herself as a career woman.
"I think of myself as a person
and I go at my work and family in
the same way. You can have your
cake and eat it, too, but not
simultaneously," she said.

... And one determined journalist
By Mary McCrank
As you glance through the
Times-Union's Upfront section
some evening, you may stumble
across a story that catches your
eye. It's so easy to pick up the
paper and read this article without
realizing all the hard work and effort that has gone into it.
The woman who writes the
stories on art, fashion, and people, is Sebby Wilson Jacobson, as
her byline reads. Jacobson didn't
always know that she wanted to
be a journalist. But once she did,
she worked hard at becoming a
professional reporter.
Although Jacobson is a
features writer, her stories
sometimes turn into hard news.
Her toughest story ever was about
the possible relocation of the
photo archives at the George
Eastman House.
"It was an enormous story. It involved photography, political and
power structure, museum ethics,
employee rights, New York
State's effort to conserve a
resource, and it was also a community story. I had to use
anonymous sources and interview people who didn't want to be
interviewed. I had to set up a trust
with people so that they'd tell me
things. It began in July '84 and it's
still going on. I did about a dozen
stories on it," Jacobson said. She
was nominated for the Pulitzer
Prize with this story.
"I'm also proud to say that the
Times-Union was the first
newspaper to cover the Tom Termotto story. We had it before the
Democrat and Chronicle. That
also turned into a hard news story
for me," Jacobson said.

Jacobson doesn't always have
normal working hours because of
various reasons.
"Somedays it's 9 a.m. to 5 p.m.
and very predictable. Other times
it's weeks on end from 6:30 a.m.
to 7 p.m. because of breaking
news. Then I rarely get to see my
family. It's fun, but it's tough with
kids. My husband is equally involved, so it's a nice rhythm of
calmness and excitement. You
can get worn down easily.
Sometimes I consciously say to
myself, 'Honey, take it easy.' If it's
high stress, you have to pace
yourself. When I go to art openings on Friday nights, I can go
home at 3:30 p.m. I bring my kids
to the openings. I try to make
them a part of it. On interviews,
they're used to it. They remember
it," she said.
Jacobson grew up in Corning,
New York, where her father was
a scientist and her mother was a
reporter and editor. Jacobson, 38,
just realized last year that she's
doing what her mother used to do.
She did know this in her subconscious, though.
"I went through college not
knowing what I wanted to be and
I grew up not being told to do what
you want to do. This was an internal obstacle for me. In the '50s
and '60s it was very different.
There wasn't any sense of
careers for women. Role models
were often teachers. I enjoyed
writing, but I was painfully shy,
and it was also the times. If I have
any regrets, it's that I didn't push
myself. I didn't get anything
published," she said.
Jacobson
received
her
Bachelor's degree from Skidmore
College, and wanted to become

a teacher. Unable to find a job,
she went to SUNY Brockport to
get her Master's in English. Still
unable to find a teaching job, she
decided to become a novelist and
write short stories. But they didn't
sell because there was no market
for them. She then thought of all
the things that influenced her and
one of them was the newspaper,
the features section especially.
"It's a creative way to have an
impact on people and it was
something to livt? on. I wanted to
change the world, but that's still
on my list. I started freelancing for
Upstate and I also started our
family. I have two daughters, ages
9 and 11, and have been married
for 16 years. It worked out very
nicely in this vicious field. I eased into it full-time. The Upfront
editor asked me if I'd like to do an
antiques column as a freelancer.
It was a commitment for a couple
of years and it was creative
writing opposed to hard news. I
learned on the job and used common sense," Jacobson said. She
has been with the Times-Union for
5 years now, 21/2 of them full-time.
Jacobson had to work hard to
become a professional journalist.
"You have to be very determined. I did freelancing, but I hadn't
been a full-time journalist. It takes
valuing things. I edited my
children's school magazine and I
loved it. Women are redefining
what the world is. It's not 'I can
make it in the man's world.' I'd
like to see men have to go pick up
their children. I worked with a man
who would stay home with his sick
children and wouldn't care about
the story. It brought humanity into the office," she said.
"I went into my career very
gradually. I could hear my

biological time clock going ticktock, tick-tock. My generation is
different. Children came first and
your career second. It's a
lonesome start for both ways of
women. Women who delay
children and marrying are going
against nature. Something got
screwed up. You're denying
yourself. Society isn't going to
punish you, but it's wrong. Some
women wait until they're 35 years
old and making $50,000 a year
and then they have children," she
said.
Jacobson writes on fashion
because she loves it. She feels
football is frivolous, but fashion
isn't. She proved her point by saying every morning people have to
get dressed. She likes fashion
that is ungimmicky, comfortable,
and has respect for the human
body, yet finds high heels fun on
occasion.
When Jacobson prepares for
an interview, she does a lot of
research.
"What I find helpful is that as
soon as I decide what story I'm
going to do, I do any kind of
research. I write down everything
I want to know about them. Then
I read everything I can read about
them. I also call people who are
in the same type of business and
ask what they would want to know
about this person. Then I mull it
over. Before I begin the interview,
I say 'These are some of the
questions I'd like to ask you.' The
first step, what do I want to know,
is the first rush of curiosity and is
the most genuine," she said.
Jacobson likes to relax by
reading or swimming.
"I swim a lot. It's a very good
time to think. I go down to the Y
and answers will float to the sur-

face. I also bike to work
sometimes. I like to walk home,
too, which is 4V2 miles away. But
I stop at the art galleries on my
way home. I try to work enough
physical fitness in and get fresh
air. I also like to read. I like
Virginia Woolf. She's my favorite
author. The most recent novel
that I've read that I really liked is
Dream Machines, by Jayne Anne
Phillips," Jacobson said.
Jacobson enjoys writing most
about fashion.
"I write about art a lot, which is
very profound. Fashion is very
direct and everybody wears
clothes. It's not taken too seriously and it's lightheaded," she
added.
Jacobson added that in journalism you learn, digest, and spit
our information so quickly, in
order to learn new stuff the next
day, that you sometimes forget all
the stories you've done. She does
have a few favorite interviews,
though. Before she interviewed
Huey Lewis, she asked her
daughters what they would like to
know about him, and she used
their questions for part of the interview. She also cited interviews
with two photographers, Horst,
and the Frenchman, Lucien
Clergue, as well as one with Hattie Harris, a Rochester community activist, for whom the
Strathallan Hotel named their
lounge.
These stories are based on a
personal interview with Sebby
Wilson Jacobson at the TimesUnion building and on the Women
in Communications panel at the
Northeastern Mass Media Symposium at SUNY Brockport, which
the Monroe Doctrine staff attended on November 8-9.
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HEALTH
By J. Tabone, R.N.
Health Services has had an increased number of "sort throat
visits" in the last few weeks. We
felt our college population would
like some information about this
condition. The majority of sore
throats are caused by viruses
rather than "strep." Strep is a
nickname for streptococcus — a
dangerous germ or bacteria. You
can get strep throat by contact
with an infected person or a
healthy carrier. Symptoms of
strep throat include: sore throat,
fever,
headache,
nausea/vomiting, and general
feeling of illness.
Diagnosis of strep throat is
made by examination of your
throat and tonsils and by taking a
simple test called a throat culture.
A wooden tongue depressor is
placed on your tongue, then the
person taking the sample will
touch the back of your throat with
a long cotton swap (like a Q-tip).
The procedure is painless and
takes only seconds to complete.
The sample is then incubated
overnight — in our office — and
the results are available the next
day. A positive throat culture

means you have been infected by
the strep germ.
Treatment for strep throat is antibiotics prescribed by a doctor.
The usual prescription is for 40
tablets to be taken over a 10-day
period. After two days of treatment, you can no longer spread
the germ and your symptoms may
disappear. Do not, however, stop
taking the antibiotics simply
because you have no symptoms.
Continue taking the medication
for the full course of treatment.
If untreated, strep can cause
rheumatic fever (which can lead
to inflammation of the joints or
permanent heart damage), scarlet
fever or inflammation of the
kidneys (glomerulonephritis). Antibiotics cannot alter the course
of rheumatic fever or nephritis
once these conditions exist.
If you have been treated with
antibiotics for a strep infection,
return for a reculture of your
throat 4 to 10 days after you have
finished all the medication. A
reculture is the only way to determine if the streptococcus has
been eradicated.
See your doctor or visit Health
Services if your symptoms warrant a throat culture.

AUDITIONS FOR SPRING PRODUCTION
Auditions for the Speech/Theater Department's Spring production of
Thurber Carnival, directed by Dixie D. Whitney, will be held during the
week of December 2.
This production will be a unique experience for cast and crew members;
in addition to the shows presented at MCC, they will be touring with the
production in Monroe County and New York State. If you are interested
in becoming a member of this "road show" group, please see Dixie
Whitney or audition during the following:
December
December
December
December

2 — 12-1 p.m. and 3-5 p.m. — Theater, Bldg. 4
3 — 3-5 p.m. — Theater
4 — 12-1 p.m. — Room 4-128 and 3-5 p.m. — Theater
5 — 10-11 a.m. and 2-3 p.m. — Theater

Scripts will be available for reading in the SpeechfTheater Office, 4-112,
during the week of December 2. Join us!

THE WORLD OF
THE WORKER
By Janet Zandy
••Working-Class Literature is like
looking at America with its clothes
off. The pretensions are stripped
away." —Mary Beth, MCC
English Student.
I haven't found a student yet
who isn't interested in finding a
good job. Students learn about
career planning and job training,
but not about the world of workers
— their history, literature and
culture. The word "worker," itself,
does not have a positive ring to it.
I can remember two distinct images of workers when I was growing up in the '50s. The images
came from TV: one was the
suited, briefcase carrying Robert
Young of Father Knows Best; the
other was Jackie Gleason's bus
driving buffoon, Ralph Kramden,
from The Honeymooners. It didn't
take too many episodes to figure
out which was better. (I realized
later that women worked, too, but
not on TV. On TV they wore white
aprons, a single strand of pearls,
and said, "yes, dear" a lot.)
Twenty years later I started to
hunt for authentic images of
workers in the literature I studied
and taught. I found very few. We
know about the pyramids, but not
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who built them. I looked more
closely outside of the traditional
texts, and found more material
than I thought possible. American
workers — Italian, Slovakian,
Mexican, Chinese, Black, Indian,
male and female — have stories
to tell. These stories are rich in
history. They tell about the quest
for the American Dream, the
dilemma of assimilation, the
struggle for a decent wage and
safe working conditions, and the
problems of racial and sexual
discrimination. Indeed, the stories
tell us that there wouldn't be an
America as we know it if it weren't
for these working people.
I think there should be a place
in the curriculum for the stories of
working people. The course
Working-Class Literature is an effort to make that invisible history,
visible. Also, it gives students a
chance to see themselves in relation to other workers, to find
models, to see patterns, to make
sense of their work lives.
Working-Class
Literature,
English 106, is offered Tuesdays
and Thursdays, 2-3:30 p.m.,
Spring, 1986. Janet Zandy is the
instructor.

Cheryl Desmond,
secretary in
the MCC English
Deparment was
awarded the 1985
distinguished
service award
for outstanding
service to MCC

Photo credit:
Karen Wich

Humor and Sanity go Hand in Hand
By Karen Wich
The phone rings in room 5532,
"Good morning, English department, Cheryl Desmond." It's 8:10
in the morning but the warmth
and cheerfulness in her voice are
genuine. "By quarter to nine I'm
ready to go, but I'm glad we don't
have
picture
phoner--it
sometimes helps to keep my sanity by making faces."
Desmond is a mother of a
teenager, a part-time teacher, a
volunteer worker for the Vietnam
veterans, and the secretary of
MCC's English department.
"Cheryl likes people and knows
how to get along with them, particularly important qualities in a
department secretary," says the
English department chairperson,
Jim Davis.
Desmond has kept the English
department, one of the largest
academic departments at MCC,
with 32 full-time faculty members,
22 adjuncts, and serving nearly
every matriculated student, running smoothly for the past five
years.
"I consider Cheryl as nearly indispensible as a person can
become on our office staff. What
others consider emergencies she
absorbs as a normal part of her
daily routine," says professor
Lesta Wren.
"I love dealing with people,"
says Desmond. "I had applied for
a position in Building One, but
when I found out I would be sitting in a corner doing statistics, I
wanted to withdraw my name.
The clincher was when a student
came to me crying and very upset
and I was able to help. That's
when I withdrew my name."
Desmond graduated with an
associate's degree in secretarial
science from Greenfield Community College in Massachusetts

in 1967. She worked there as a
secretary for student activities for
8 years. She moved to Rochester
and began her career here in admissions while replacing a woman
on maternity leave. "I was told the
position was only for one year,"
says Desmond, "but while on
leave, the woman got pregnant
again and had to resign. So, I got
the job."
"I hate to pat myself on the
back, but I do have confidence in
what I do," Desmond says. I
worked in admissions for two and
a half years. It was a much bigger department and I was in the
back room. I didn't have much
contact with students," says Desmond who prefers the people contact of an academic department.
She likes the variety and casual
atmosphere.
"I felt like pulling my hair out a
lot before Sue came," says Desmond of her "right and left hand"
assistant, Sue Wemple. "I've also
got a good group of student
aides." "Sometimes I'm pulling
my hair out andmaking faces.
Somedays just get more hairy
than others." Desmond laughs
and says that a sense of humor
is important for her to keep her
sanity.
She adds that knowing her
work is appreciated also helps. "It
makes you want to do more,"
says Desmond. "I've learned a lot
from working in this department.
I sometimes use what I learn here
in my typing classes," Desmond
says, referring to the three typing
classes she teaches at Bryant &
Stratton.
Between jobs, Desmond has
become a "chauffeur" to her 16
year old son, Leonard. "There's
just the two of us. We do a lot
together."
Desmond doesn't watch much

television,
unless
it's a
Washington Redskins game or
her favorite soap-The Guiding
Light. She tapes the show every
day, and catches up on them
when she can. She condenses
the hour long soap down to 42
minutes by fast forwarding
through commercials. "VCRs are
great!"
Desmond also enjoys her work
with the Vietnam veterans. She
became a volunteer two years
ago and helps plan all programs
for monthly meetings and events.
Last year she helped organize a
trip to Washington D. C. "We took
two busloads of people and had
a fantastic time. There were about
250,000 people and every one of
them stepped on my toes."

I love dealing with people. I
had applied for a position in
building one, but when I
found out I would be sitting
in a corner doing statistics I
wanted to withdrew my
name.
But that hasn't stopped Desmond from keeping on her toes.
In May, she was awarded the
1985
Distinguished
Professor/Service Award for Outstanding Service to the College. "I
was nominated a couple of times,
but this is the first time I won it.
I start to cry just thinking about it."
Letters supporting her nomination came from varied areas of the
college, filled with personal and
professional impressions, admiration, and gratitude. The reason is
obvious: Says professor George
Karnezis, "Cheryl is someone
who understands work not merely as a task, but as an act of selfexpression and valuable service
to the educational community."

Students on Drug & Alcohol Awareness

(Friends of Bill W.)
Meet
Each Monday - College Hour in 3-124

monroe
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ROCK AND ROLL SUPPLEMENT
EXCLUSIVE
INTERVIEW
WITH MTV
VICE PRESIDENT
By Roman Divezur
M-TV is a medium which has
rought a substantial degree of innovation to a somewhat stagnant
jmusic industry. Kevin Metheny,
vice president of M-TV, spoke to
ithe Monroe Doctrine in an exclusive interview.
Metheny first began his musical
career as a "Boy Wonder" disk
jockey at 17 in Seattle. Now, in his
middle thirties, he is in charge of
M-TV's newest offshoot, Video
Hits One, which offers a contemporary video channel for adult
oriented rock.
MD: M-TV seems to break in a
wide variety of new acts and performers which is something commercial radio rarely does, why is
that?
KM: We understand that one of
the sources of our success is the
excitement of new music. Hit radio
stations often run into intense
competition, and do not always
wish to take chances with new
\acts, and utilize time-proven artists. M-TV, on the other hand, has
no head-on competition and
televising videos in that special environment makes us fairly independent to accept new music.
MD: Many artists have been
broken in by M-TV. Duran, Duran
is a gigantic example. Who does
the analysis to pick which groups
are "hits?"
KM: [We Ve broken in]...Billy Idol,
Madonna... We have a bunch of
people who screen videos, the acquisitions committee, vice presi-

dent of musical programming,
president's room.
MD: What is M-TV's philosophy
as far as musical programming
goes. Does the M-TV Video
Countdown try to supplement Top
40 or be its adversary?
KM: The video countdown is independent from Top 40. We want
to play the most popular videos in
the country. If Beer Barrel Polka
became popular then we 'd play it.
MD: Were you suprised at the
Video Music Awards with Eddie
Murphy's use of language?
KM: [Sarcastically] No, we paid
Eddie to'say the F-word. Yes, we
were more than surprised.
MD: What's your favorite video?
KM: I'd have to say "All My
Rowdy Friends Are Here" by Hank
Williams Jr.
MD: How did professional wrestling get involved with music
television?
KM: We think it's important to be
fresh and ever-changing. When
we did a marketing survey we
found that a good percentage of
our target audience enjoyed
wrestling. When we found that out
we decided to do something with
it.
MD: Was Live Aid a keystone
event for M-TV?
KM: / think we did a fair job by
televising Live Aid considering the
hot weather. It was a tremendous
gathering and project, which was
a nice shot in the arm for us. It was
an incredible occurance, really
remarkable.

Rob Malford sounds as it he sat on hot coals. Judas Preist
Ass Kicking Rock and Roll

The Oz himself welcomes M.D. readers to the Monroe Doctrine Rock and Roll Supplement.

CONVERSING WITH....
JON LIEBING
By Roman Divezur
MD: What kinds of music are you
into, John?
JL: Mostly originals, I guess,
something that's new. Anything
which is good and new.
MD: Which bands?
JL: All of them, really. I mean if
they come out with a good song
I like it. I think Starship's Built This
City is good, That Ain't Working
song was great when it came out.
It's a good statement. I like good
songs, it doesn't matter what
band it is. I may hate a band, but
if all of a sudden they come out
with a great song, I'll like them.
MD: When you were growing up,
which bands influenced you?
JL: Neil Young, Beatles, Fleetwood Mac.
MD: When did you start to perform music, what convinced you
to first pick up the guitar?
JL: It seemed so appealing to be
able to make music like that on the
guitar. And make that much sound
come out of it. Nobody really had
to teach me, I just got into it a lot,
I had a great time doing it, practicing my ass off.
MD: When was this?

JL: About 12 years ago. Once I
keyboards, all the guitar parts.
found I could make money on
MD: How do you come up with
something I liked, I said that's
songs. Do you sit around and
what I'm doing.
screw around with a guitar or
keyboard?
MD: You're into originals. What
do you feel about performers doJL: / gef it from names and stuff,
ing cover versions in clubs in
off of papers. Someone says a
order to break in?
name and it's two syllables that
JL: / think it's good if the band
ricocheted off each other. I'll use
does covers good and they don't
it. That's how I do it, I used to sit
mind doing them that much, and
there and try with a guitar.
they mix their originals in with it.
MD: What do you want from life?
But nobody likes to play other peo- JL: / could probably sum it up in
ple's music forever, especially if
one statement. What I want to do
they start to write some good stuff. now is write some great music and
MD: Do you have any music out?
put out a kick-ass album, hopefully
JL: Yes and no. I plan on releasmake some good money off it. Not
ing an album on cassette. I have
only make the money, but make a
9 songs recorded, it cost me a lot
really good product that I could be
of money but I want to do one or
proud of. Get a big band.
two more. It should be out soon,
MD: Are you thinking of getting inin a few months, then I'll sell it
to one?
wherever I play.
JL: Yeah, but I'd like to get some
MD: You do vocals. Anything
record company to like my stuff.
else?
A lot of bands are having a rough
JL: / did almost all the intime making a decent dollar. They
struments, except for drums — the aren't doing too good. I've got the
guy from 805 played drums. The
ideal situation. I can play solo todrummer and bass player from
day and pick up a couple hundred
805 played on a couple tunes, and bucks and put it back into my
my friend played some drums.
recording.
Mostly I played the bass,

Jon
Liebing (R)
and
M.D editor
Roman Divezur
hang out.
Leibing: "I dig
your work."
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Deadheads Rap, Why They Come Back
Music is Key, But Not Only
Reason For Cult Following
By Michael Peter
The scene: Friday, November
8, outside the War Memorial at
4:00 p.m. The Grateful Dead
aren't scheduled to perform until
7:30, yet there are already hundreds of Deadheads milling about
Broad and Exchange, many searching for that "miracle" they call
a ticket to a show that has long
since sold out.
Decked in elaborate tie-dyed
apparel and swapping tales of
yesterday's show, most of these
hardy wayfarers hail from various
reaches of the Northeast and as
far west as California.
Passing lawyers, accountants,
and other "straights," those unprivied to the lure of this band
beyond description, seem to
shake their heads and ask one
perennial question: "Why?"
The Gestalt Theory, the idea
that the whole is greater than the
sum of its parts, aptly applies to
this phenomenon simply referred
to as "the Dead" — the band and
the fans are not independent of
each other.
Deadheads will readily admit
that the music is just one reason
for their sympathetic cult following. The commaraderie of the
road; the romanticism of city
streets at night after a late show;
the joy of making friends from
around the nation; and, of course,
the satisfaction of saying, 'I was
there,' play a big part, too.

Deadheads are a sympathetic
lot in the sense that they have
allowed their band to thrive in an
environment that would spell a
quick E-N-D for any other contemporary rock band.
Consider: They haven't released a studio album in over five
years, they've never had a hit
single, they're none too handsome and certainly not stylish,
and their music is light years away
from the tight, contrived, overproduced pop that currently
saturates the airwaves.
So what is it then, that has propelled these dinosaurs from San
Francisco through 20 years of
music making to their present
seat on the outer fringes of rock's
hierarchy? Certainly, Jerry Garcia, the Dead's musical keystone,
never dreamed of all this when he
pawned the accordion his mother

HAWKING TIE-DYES: Capitalism thrives on the Dead trail. Deadheads sell
shirts, stickers for spare cash or essentials like gas.
show. "I paid $30 for it," said the
Colorado native, "I just hope it's
not fake."
Touring with the Grateful Dead
"is kind of my way to see the

They tickle your brain; they
know you are listening
for the subtleties.'
gave him for his 15th birthday for
a guitar back in 1957.
If the answers don't lie on the
pages of Billboard Magazine or in
the reviews of trendy critics,
maybe the Deadheads know
something the rest of us don't.
With backpack in tow and a
relaxed look on his face, Jim had
just scored his ticket for his 61st

country," he said. He and a
girlfriend hitchhiked out from Colorado in less than 60 hours and
they plan to fly back after the
band's shows in New Jersey.
He said, "The Dead'll keep going 'til they don't have a crowd,"
suggesting that he will continue
as well. "The Dead do a lot for a
person's attitude. I've mellowed

out since I started touring." He
credits the Dead with helping him
keep his cool while working as a
cook. "They call me the easygoingist line cook in the valley."
By now the straps on Jim's
pack are cutting a little too deeply. "I'd like to find a place to stash
it," he said, but he knows that can
be a drag. "Sometimes the people leave with your stuff." Or, said
Jim, if you are doing the storing,
sometimes they don't return. "I
mean, if my pack was in someone's car I'd be there right
after the show." But, that's not
always the case. "So, I'd just
split, they'd have to catch me next
show. I don't mind doing it, but..."
continued on page 9

A Band Beyond Description (Almost)
By Renee Julian
'Twas the night of the Dead show
And all through the town
All the Deadheads were stirrin'
From Broad Street to Brown
T-shirts were bootlegged
in and out of the rain
In hopes they might swap
a Friday's ticket in exchange
The crowd was all bundled
(which later they'd shed)
And visions of jugglers
Danced in their heads
With I in my tie-dyes
My friend in her poncho
We were anxiously waiting
And psyched for the show-When at the stage door
there arose such a clatter
We sprung from our mocassins
to see what was the matter
When what to our wondering eyes did appear?
'Twas Jerry Garcia, Phil Lesh and Bob Weir!

4
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More graceful than eagles
The verses they came
And the fans whistled and shouted
and called them by name:
"Come Aiko, Come Aiko, Come Dance in the Street,
On Samson, On Delilah, On Shakedown Street!"

Jerry was chubby and plumpa right jolly old dude
Whose melodic guitar
set everyone's mood
Then he sprung to his limo, and gave his band
a whistle
And away they all dashed, like the down
of a thistle.
But I heard him exclaim, ere he drove out
of sight,
"Good lovin' to all, and to all a good night."

Layout Production by Michael Peter
Original Art by Stephanie Roxin

Local Deadheads Get Their Fix
Grateful Dead Play a Pair of
Tight, Sparkling Shows Here
By Michael Peter
The Grateful Dead, patriarchs
of the San Francisco sound and
undisputed kings of the road,
brought their unique brand of
music, which has its roots firmly
planted in the American tradition,
to the Rochester War Memorial
on November 7 and 8.
Most will agree that the Dead
are capable of pulling off tight,
sparkling, off-the-cuff jams;
however, a common criticism of
the group is that they are just as
likely to overstep the bounds of
self-indulgence. But, for their pair
of shows here, the Dead struck a
happy medium that thrilled diehard Deadheads and served as
an impressive introduction for the
newly indoctrinated.
It's true their shows are not the
marathons of yesteryear, but a
Dead show is still the best concert
bargain around with up to three
hours of solid music. The shorter
sets are really a blessing in
disguise, they've learned how to
cram more music in less time.
Their jamming has become more
defined and direct, with less
cosmic noodling. In essence,
they've trimmed the waste without
sacrificing their spontaneity, commitment to improvisation, and —
perhaps most importantly — their
reputation as a jamming band.
Essential for a hot night with the
Dead is fiery interplay between
lead guitarist Jerry Garcia and

rhythm guitarist Bob Weir. They
didn't let Rochester down. Weir's
chiming tone propelled the band
as Garcia carved his expressive,
circular leads. The second night's
couplet of Estimated Prophet/Eyes
of the World worked well in this
manner.
Testing their abilities even further, Garcia and Weir often swapped roles during blues numbers.
Garcia's deliberate, more layered
approach to rhythm provided just
the right bedding for Weir's
steaming, high-pitched slide during Willie Dixon's Little Red
Rooster. Keyboardist Brent
Mydland seized a solo spot here,
too. He churned out chunky blasts
of sound while aggressively attacking the keys. Also, Mydland
sang lead on Jimmy Reed's Baby,
What You Want Me To Do, giving
him the opportunity to exercise
his husky, full-bodied pipes.
Their sets included a liberal
dose of covers and a smattering
of newer material that will probably end up on the new album
they've been promising for years.
Among the most interesting —
and poignant — is Garcia's Touch
of Gray, in which he sings, "Oh,
well, a touch of gray, kind of suits
you anyway," (did he write that
one in front of a mirror?). And
Weir's apocalyptic saga of
nuclear apathy, Throwing Stones,
which is both frightening and
hopeful: "Picture a bright blue

A TOUCH OF GRAY: Jerry Garcia, lead guitarist of the Grateful Dead, picked
and sang his way through two shows at the War Memorial last month.

ball just spinning, spinning
free/Dizzy with eternity/A peaceful
place, or so it looks from space,
a closer look reveals the human
race/Full of hope, full of graces,

the human race/But afraid, we
may lay our home to waste."
Weir, with the band's dynamic
backing and Garcia's ethereal
continued on page 9

'What A Long Strange Trip It's Been...'
Chronology of a Rock
Band on the Run
EVOLUTION: The
Dead during their
halcyon days on
the Haight (1965)
(r), ' 'Pigpen,'' second from left, is
the only original
member currently
not with the band.
The Dead, 20 years
later (I to r), Brent
Mydland, Phil Lesh,
Bill Kreutzman,
Bob Weir, Jerry
Garcia and Mickey
Hart.

By Michael Peter
• Jerry Garcia and Bob Weir
play their first public gig together
in a band called Mother McCree's
Uptown Jug Champions, on May
1, 1964. That band which included Ron "Pigpen" McKernan on
vocals, evolved into the Warlocks,
a direct precursor to the Grateful
Dead.
• The Warlocks change their
name to the Grateful Dead in
November, 1965 and become the
house band for novelist Ken
Keysey's famed "Acid Tests" on
and around the San Francisco
Peninsula. The original line-up included Jerry Garcia on lead
guitar, Bob Weir on rhythmn
guitar, Bill Kreutzman on drums,
Phil Lesh on Bass, and Pigpen on
Keyboards and vocals. All but
Pigpen are still with the band.
• February, 1970, the Dead are
busted in New Orleans for
possession of drugs, an event
that would later inspire their semihit Truckin and a bail benefit by
fraternal Bay Area bands Jefferson Airplane and Santana.
• Keith Godchaux replaces the

ailing Pigpen on Keyboards in
1972, his wife, Donna, joins too,
on vocals. Garcia takes center
stage. Pigpen dies of liver failure
in 1973.
• The Dead announce their
retirement from live performance
in late 1974. The inability to control their snowballing organization
was one of the reason given. They
returned to the road in full force
by mid-1976.
• The Dead play three shows
in Egypt, outdoors, at the foot of
the Great Pyramids. The wife of
the late Anwar Sadat was in attendance all three nights.
• The Godchaux's leave the
Dead and are replace by Brent
Mydland who brought a livelier
approach to the Keyboards to the
band. Six months later the Dead
are the first major rock group to
play the now demolished Holleder
Stadium here in Rochester on
September 1, 1979.
• The Dead record a series of
23 shows between the Warfield
Theater in San Francisco and
Radio City Music Hall in New York
continued on page 9
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WMCC
MUSIC
SURVEY
Please fill out all questions and return to WMCC, located at 3-102,
between the hours of 8 a.m. and 3 p.m., Monday through Friday, or
drop it off in our suggestion box. Please include your name and student number, because with a completed survey, you will be eligible
for album packages, Dynamate Books, and other prizes. Remember,
it is YOU, the students, who have the power to make changes at
MCC. All we ask are your time and opinions. We at WMCC thank
you!
1) What times do you listen to WMCC? (Please do not include
time you may be passing through the halls to your class)
Mon-Wed-Fri:
Tues-Thurs:
2) What types of music do you like? (You may circle more than
one)
Rock/Pop; Heavy Metal; Progressive; College; Dance/Urban; Easy
Listening; Jazz; Classical; Country; Other (explain).
3) What is your favorite type of music? (Circle only one)
Rock/Pop; Heavy Metal; Progressive; College; Dance/Urban; Easy
Listening; Jazz; Classical; Country; Other (explain).
4) What radio station do you listen to most often outside of
MCC?
5) What type(s) of music do you think a college radio station
should play? (Please circle one)
Rock/Pop; Heavy Metal; Progressive; College; Dance/Urban; Easy
Listening; Jazz; Classical; Country; Mixture; Other (explain).
6) What type(s) of music do you think a college radio station
should NOT play?
Rock/Pop; Heavy Metal; Progressive; College; Dance/Urban; Easy
Listening; Jazz; Classical; Country; Other (explain).
7) How would you rate WMCC's musical mix?
Excellent; Very Good; Good; Fair; Poor.
Why?
8) How would you rate the overall sound of WMCC? (Includes
music, disk jockeys, campus events, commercials, etc.)
Excellent; Very Good; Good; Fair; Poor.
Why?
9) Do you feel that WMCC is a good source of campus
information?
Yes
No
10) Please check the specials that you have heard.
Quiet Storm: Jazz with Peter Fling, MWF 8-9 a.m.
Time Warp: Oldies with Steve Newcomb, MWF 9-10 a.m.
Fjsitive Progressions: Progressive with Broadway, Wed. 11-12
noor.
Itchin' for a Scratch: Dance with Enrique Pearson, Wed. 12
n'/on
Journey to the Center of Your Mind: Psychedelic with
Psychedelic Dan, Fri. 11-12 noon
Ganja Train: Reggae with LaBronze and Tony, Fri. 10-11 a.m.
Mid-Day Metal: Heavy Metal with Andy T-Bone, Fri. 12 noon
11) Overall, what do you think of the specials?
Excellent. V«ry Good; Good; Fair; Poor.
12) Would you have an idea for a special that we may be
overlooking?
13) On a scale of one to ten, how would you rate the overall performance of WMCC?
Excellent; Very Good; Good; Fair; Poor.
Please Print:
Name
Student Number
Age
Day Student -or- Evening Student
Male -or- Female
Please Circle One:
Race — White; Black; Hispanic; Oriental; Other (explain).
Comments:
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Vince Neal of Motley Crue does his best David Lee Roth impersonation

EIGHT OBSCURE (BUT
GREAT) ROCK BANDS
1. THE SMITHS — Band of the
Decade. After years of larger than
life rock stars, enter the Smiths'
lead singer Morissey. "I'm the
most inept that ever stepped," he
sings on These Things Take Time.
Morissey's ego (and lack thereof)
add a dark attraction to the
Smiths' guitar-based sound.
Refreshing intellectual party
band.
2. GREEN ON RED — It took me
some time to get used to Gravity
Talks, Green on Red's second
album. It was well worth the wait.
Considering Green on Red hasn't
left my turntable in two months.
A mixture of sounds like...early Stones and The Doors, Gravity
Talks
celebrates
quirky
psychedelic weirdness. Dan
Stuart's vocals and lyrics may
throw the listener off at first, and
Chris Cacava's organ fills may
leave something to be desired,
but the music verges on emotion
and that makes it great.
3. ROXY MUSIC — What a
shame that the band which most
of today's pop icons admired as
teenagers isn't as well known as

it should be. Roxy Music brought
real glamour into rock and roll in
the 70s, just when the industry
needed a face-lift. Elegant, chancy, sophisticated and fickle
describe the Roxy mystique. A
piece such as Sunset ranks along
with Ode to Joy and Blue Danube
in sheer brilliance. And while In
Every Scream Home a Heartache
contains vocals which suggest the
neurotic behavior of a crazy man
obsessed with an inflatable sex
doll. Remarkable. There's more to
Roxy than More Than This.
4. THE CRAMPS — Someone
once called the cramps "Voodoo
Punkabilly" so I won't. Actually,
The Cramps are a fun band who
sound like the Stray Cats after
drinking motor oil. Good band to
slam to.
5. MARILLION — Progressive
Genesis rip-offs who sound better
than the real thing. Lead singer,
Fish, has earned his place among
rock's best lyracists and vocalists.
Lyrics shimmer with hints of
pretension all through Marillion's
albums and pretension is fine as
long as it's earned. Monster solos

and great instrumentation add to
the winning effort.
6. RAIN PARADE — Wimpy
vocals and soft instrumentals.
What is this...energy conservation
at its height or Haight-Asbury at
its peak? Good sense tells me the
latter. Immaculate, peaceful,
groovy 1980s psychedelia which
proves what all the fuss was
about.
7. R.E.M. — From Athens, GA.
R.E.M. must be the most well
known, yet terminally obscure
band in recent history. Soaring
choruses added with an exquisite
guitar and Michael Stripe's uncanny ability to use his voice as
an instrument, singlehandedly act
as a gigantic renaissance towards
the American music scene.
Whew.
8. TRUE WEST — Sort of like
R.E.M. with a real drummer and
clear vocals. Catchy instrumental
choruses and vague, dreamy
lyrics give True West an edge
over most bands. Highly
recommended.

JOHN COUGAR
PULLS UP HIS ROOTS
By Steve Newcomb

John Cougar Mellencamp is
positive proof that, yes, you CAN
go home again.
Scarecrow, Mellencamp's fifth
album in nine years, shows that
he has arrived.
The flavor of this album is, in
two words (or one), down-home.
Recorded in Cougar's Belmont,
Indiana, studios, most of the
tracks were recorded live
(minimal overdubbing).
Cougar had displayed this
potential with Jack and Diane, his
best selling single from his third
album, American Fool. He attempted to speak the state of the mind
(and the Midwest's) and he succeeds. The opening title cut, Rain
on the Scarecrow, states this case
about America's lifeblood, the

farms:
"When you take away a man's
dignity, he can't work his fields
and cows. There'll be...blood on
the scarecrow, blood on the plow.
I think about my grandpa and my
neighbors and my name, and
some nights I feel like dyin' like
that scarecrow in the rain."
Cougar's sound is basic: four
piece with maybe a sax riff thrown
in (ala the '60s Rolling Stones).
He also has guest spots with,
among others, Rikki Lee Jones,
on Between a Laugh and a Tear
(next single?), and JC's grandmother's Grandma's Theme
(Public Domain) which is actually
sung by his grandmother Laura
Mellencamp, it clocks in at 56
seconds.

Smalltown, Cougar's current
single, is about his pride from
growing up...and still living in the
same small town. A song that
everyone in a big town or small
town can relate to, and say
there's no place like home.
"I've seen it all in a small town,
had myself a ball in this small
town. Married an L.A. doll and
brought her to this small town,
now she's smalltown just like me.
Cougar's recent success from
past albums has allowed him to
take chances, and he rises to the
occasion on Scarecrow .
Steve Newcomb hosts the
"Time Warp" radio show Monday,
Wednesday, and Friday mornings
on WMCC.

MCC celebrites
pick their faves
Stephen N. Kondas, Newman Community
Boy - U2
Celtic Symphony - Horselips
Avalon - Roxy Music
Hounds of Love - Kate Bush
The Blue Mask - Lou Reed
Karen Kao, Student Senator
Return to Forever - Chick Corea
Another Green World - Brian Eno
Preludes - Chopin
La Bronze Mays, President, A.A.A.S.
Innervision - Stevie Wonder
Kaya - Marley & The Wailers
Zenyatta Mandatta - The Police
Guess Who's Coming to Dinner - Black Uhuru
The Lone Range - The Lone Ranger
Michael Peter, Retired Music Reviewer, Monroe Doctrine
Born to Run - Bruce Springsteen
Abbey Road - The Beatles
Speaking in Tongues - Talking Heads
Live at the Fillmore East - Allman Brothers
Blood on the Tracks - Bob Dylan
Cousin Al, of Cousin Al and the New Generation
Surfin Bird - The Trashmen
/ Fought the Law - Bobby Fuller Four
Surf City - Jan and Dean
Tube City - The Trashmen
Monster Mash - Bobby "Bonis" Picket and the
Crypt Kicker Five
Joe Alessi, General Manager, WMCC
Van Halen II - Van Halen
Seconds Out - Genesis
2112 - Rush
Misplaced Childhood - Marillion
Invasion of Your Privacy - Ratt
Felix Faerman, Program Director, WMCC
Siren - Roxy Music
Loaded - Velvet Underground
Dread, Beat, and Blood - L.K.J.
Little Richard Sings His Greatest Hits
- Little Richard
Meat is Murder - The Smiths
Roman Divezur, Editor, Monroe Doctrine
Script For a Jester's Tear - Marillion
Don't Stop the Dance - Bryan Ferry
The Red and The Black - Jerry Harrison
Stranded - Roxy Music
Venezuela Blond (Unreleased Original)
Charlene Forsch Dishaw, Catholic Chaplain
Innocent Age - Dan Fogelberg
Mad Max: Beyond the Thunderdrome Soundtrack
Greatest Hits - Kingston Trio
Perhaps Love - John Denver
Pachebal's Canon in D Minor
Psychedelic Dan, WMCC DJ & Psychedelic Experimenter
The Doors - The Doors
Inna Gadda da Vita - Iron Butterfly
The Crazy World of Arthur Brown - Arthur Brown
American Beauty - Grateful Dead
American Woman - Guess Who

to celebrate Kwanza
e celebration of Kwanza was
sloped by Dr. Maulana
9a, a recognized historian in
an Studies. Kwanza is a
monial event recognizing
American culture to help
Americans better understand
^selves spiritually and
rally. The Seven Principles,
bols, and Practices of Kwanwere developed by Dr.
lf
iga during the Black culture
'ution of the '60s. Dr. Krenga,
der of the Us Organization,
been celebrating Kwanza
5
1966. The celebration of
n
za begins December 26 and
> January 1.

schedule. The Nguzo Saba (The
Seven Principles) and The Tamshi La Tambiko (The Liberation
Statement) of Kwanza will be performed by members of A.A.A.S.
Professor S. Ushe of the
Sociology Department will speak
on the history of Kwanza. Professor Ghent of the English
Department will present a one-act
play. Our guests will enjoy a
ceremonial feast of Kwanza (The
Karamu) and the MCC Gospel
Choir will perform gospel and
spiritual songs. The farewell address (The Tamshi LaTutao) will
be performed by Ms. Linda A.
Brown.

embers of A.A.A.S. will be
'rating Kwanza December 13
! 12 noon-2 p.m. in room
I2A&B because of the school

The A.A.A.S. would like to invite
the college community to help
make our celebration of Kwanza
a success. Admission is free.

GRATEFUL DEAD: 20 years so far
Why Deadheads
come back, from pg. 6
Chris and Luann, from Albany,
have tallied some 96 shows between them. Luann has been "on
the bus" since 1977. She keeps
coming back because "They
don't disappoint me. It's always a
good time with good friends. And
after all these years they are still
playing old songs I've never seen
them play before."
Chris said they are down-toearth, "They are not into flash; no
leather pants or jumping on the
amps. They don't give you all that
phony crap."
Rather, they rely on the
strength of their music. Chris
compared it to an accellerating
locomotive. "They keep building;
it's real powerful. They tickle your
brain, they know you are listening
for the subtleties."
Chris and Luann are among the
many Deadheads who peddle
their own interpretations of Deadtype images on t-shirts, posters,
pins, and stickers. "Deadheads
have a real imagination," he said.
As a businessman "I'm pretty
lazy, but I do alright at the shows.
I've got a couple of posters, fantasy type things."
Ron, from Rochester, is into his
fourth year of touring with the
band. He's not exactly sure how
many shows he's seen, though.
"You know, the other day I tried
to figure that out — and I couldn't
even tell you. I think it's
somewhere around 24."
He got his "first true taste of the
Heads" at a show in Binghamton.
"It was my first road trip, just a
total fun trip," he said. At first he
thought the Deadheads were "a
little intimidating," but he began
to enjoy them after he realized
"everyone was just having a good
time."
He and a friend took the bus to

Binghamton expecting to take
shelter inside the bus station after
the show until their bus left the
following morning. "We went
there after the show and they
locked it on us, so there were a
bunch of Heads outside the station with nowhere to go. It was a
very good taste of a different
world."
The Dead is going stronger
than ever, band and fans alike.
But even Garcia has admitted that
something
has to give
somewhere down the line. What
if the band hangs it up? "There's
going to be a lot of disappointed
people," said Ron.
It's going to happen sometime,
I don't personally look ahead to it.
Life will go on, ya know? But they
will never be replaced."
Sitting on a ledge, watching the
traveling circus below her, Kate,
from Connecticut, 'had seen the
shows
in
Worcester,
Massachusetts, a couple of nights
before. "I really shouldn't be
here," she said, "I have other
things I should be doing — like
going to school."
Her professors can rest
assured, though, because Kate is
on her way back to school. But
not without a detour to the end of
the tour in New Jersey.

A Pair of Sparkling
Shows, from pg. 7
picking, sings this one with electrifying zeal.
Bill Kreutzman and Mickey Hart
highlighted Samson and Delilah
with their powerhouse, tandem
drumming, while bassist Phil Lesh
brought down the house when he
stepped up to the microphone to
sing the Spencer Davis Group's
Gimme Some Lovin'.
The Dead proved they can rock
with such originals as Might As
Well and / Need A Miracle, and
that they can bring down the tem-

po as easily and effectively with
Garcia's tender vocals on Stella
Blue and Dylan's She Belongs To
Me.
After a pair of shows like these
one thing is clear, the Dead is a
remarkably versatile band with
the unique ability to draw upon a
wide variety of musical styles. Any
reputation they might have as a
'60s revival band was certainly
shot down here; in fact, they are
gaining steam in the '80s. Many
newcomers left that show with a
twinkle in their eye wondering
where they're playing next.

20 years of the
Living Dead, from pg. 7
and later release a pair of double
live albums from the shows,
Reckoning and Dead Set, the latter from their high energy electric
sets and the former from their
acoustic sets.
• Halfway through the '80s the
Dead celebrated their 20th anniversary with three shows at the
Greek Theater in Berkely, California. They tour endlessly
throughout their stronghold areas,
the Northeast and California.
• Throughout these past 20
years the Grateful Dead, considered by many to be an
American cultural institution, have
spawned a legion of fans that
have kept their '60s roots alive
and thriving in the '80s.

Rotella a hit, from page 1
In his spare time he likes to
spend hours taking pictures he
wants to take. He does photojournalism for his own pleasure and
not usually for money or
publishing. He also used to teach
Karate and has a black belt. He
learned skydiving in the Army, but
has done it only a couple of times.
"It's one of those things you do

to satisfy a curiosity," he said.
Rotella also finds time for
traveling, and, of course, his
camera goes with him. He went
to China two years ago, and this
past summer he went to Russia.
He was fascinated by the people.
"They're not bad, they're not
good," he said, " they're just different." Roteila thinks there is an

entirely different way of existing
and thinking behind the Iron Curtain, and he would like to get into
a faculty exchange program with
Russia and teach there for a year.
Rotella is not married and has
no children. He would eventually
like to return to school for a postgraduate
degree
in the
psychology of perception.

CASH
FOR
COLLEGE TEXTBOOKS
BRING T O :

The Bookstore
Tues.Dec.17, 9am-3pm
Wed. Dec.18 / Thur. Dec.19
9am 3pm and 4pm-7pm
Fri. Dec.20,9am-3pm
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SPORTS
Men's Basketball is undefeated after defeating Villa Mari;
Nov. 14, Community Finger Lakes Nov. 19, and Bryant am
Stratton Nov. 22.
On Nov. 26, they played a crucial game at home against
Erie Community College.

COACH SNEAD: WOMEN'S BASKETBALL
CONTENDERS IN REGION
By P. J. Williams
The Marines are still looking for
a "few good men," but it's been
said that "sometimes the best
man for the job is a woman," and
that's what Coach Austin Snead
has on this year's Lady Tribunes
Basketball Team.
"We recruited quite a bit this
year," Snead said. "We have
some good talent, enough to be
a contender in Region III. We only have one player returning from
last year, 5' 10" Margaret Stone
of Spencerport, but she will have
some help from 11 of her teammates when the season tips off
against Erie Community College
here on November 26." Among
some of the new Lady Tribs are
Alicia Brown from East High and
Beth Shapiro from Brighton.
Coach Snead went on to say,
"We're not that big, but we have
good ball handlers and they hus-

tle. In a lot of cases, just plain hustle can make up for the lack of
size. We have a 24 game
schedule this year, just how well
we do will depend on how hungry
we are."
Snead, in his second year as
head coach of the Lady Tribs,
said he has his own coaching
style. Within his philosophy is that
"grades come first, basic bottom
line — books, then ball." Each of
his players must maintain at least
a 1.75 GPA within at least 12
credit hours of study. "With the
way things are now regarding
women in Pro B-Ball, what are the
chances of playing it. That's why
I stress an education first."
I feel this year's team will be
competitive and win some ball
games and enjoy doing it, Snead
said. "It would be nice if we could
get the student body behind us
this year."

I • • • • • • • •

INDOOR SOCCER

Indoor Soccer is comin
to you this winter with mar
tournaments already set i
here at MCC
It is a fast paced game th
is thrilling to watch. It cant
compared to Hockey.
Many of the soccer playe:
that you watched this fall v.
be participating in Indoi
Tournaments this winter.
The MCC Sophomor
Squad is extremely tougi
with four returning starte
from last year's team, forwai
Joe Cafarelli, midfielder^
DeFazio, Defender Emi
DeLorenzo and goalie A
Pogroszewski.
Photo by Bob Murray

•••••••*

1985-86 MCC TRIBUNE WRESTLERS

Photo Courtesy: Wrestling Department

Photo courtesy of. Wrestling Oept.

MCC WRESTLERS STUN CHAMPS
Mike Cronmiller, Paul Manard, and C.J. Cominick remained unbeaten all day when the
MCC College Wrestling team earned runner-up honors in its own dual meet tournament
on Nov. 23.
Cronmiller and Dominick won outstanding wrestler awards for their weight classes, 150
and 190 pounds respectively.
Eight schools competed in the tournament. Morrisville came out on top with a 4-0 record,
followed by MCC at 3-1.

TRII

NES

SUPPORT
MCC SPORTS
INTER - COLLEGIATE
SPORTS SCHEDULE
THURSDAY, DEC. 5
Women's Basketball, Away, Hilbert, 6:00 PM
Men's Basketball, Away, Hilbert, 8:00 PM
SATURDAY, DEC. 7
Wrestling, Away, Niagara Tournament, TBA
TUESDAY, DEC. 10
Men's Basketball, Away, Niagara CC, 7:00 PM
WEDNESDAY, DEC. 11
Wrestling, Away, Morrisville, 7:00 PM
THURSDAY, DEC. 12
Women's Basketball, Home, Alfred, 6:00 PM
Men's Basketball, Home, Alfred, 8:00 PM
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Photo Court**y: Wrestling Department

BYE BYE BIRDIE A HIT: Three Sold-out Performances

A ROCK STAR, HIS AGENT, AND A
CHORUS OF SCREAMING GIRLS

Conrad Birdie (Greg Nunn) sings to his sweetheart Kim (Tori Lynne Tomlinson) on the Ed
Sullivan show.

Mama (Jane Howe) center, and Albert (Paul Harris) discuss
what a fine woman Rosie (Kathie O'Brien) is.

§• G. Esten Nunn or simply Greg, one of the leads in MCC's
c fall production Bye Bye Birdie
IMr. McAfee (David Borden) hams it up as a colonial revolutionary on national T.V.

FINAL EXAMS
Division of Developmental Education
Presents:
Workshop: How to Study for Finals
When: Wed., Dec. 11, 12:00-1:00 p.m. and 7:30-8:30 p.m.
Fri., Dec. 13, 12:00-1:00 p.m.
Where: Building 2-425
How: Register with Elaine O'Connell
Building 2-404
Mon., Dec. 9, 9:00-12:00 p.m. and 12:30-3:00 p.m.
Tue., Dec. 10, 12:30-3:00 p.m.
Limit 25 students per session

BUILDING A
DYNAMIC NEW STAFF...

JOIN THE MD NOW!

Greg Nunn Profile
By Mary McCrank
You may have seen Greg Nunn
in a Wegman's commercial or in
a "Crimestopperes" segment for
the local evening news, but in
neither of these did he sport the
dyed blonde, pompadour hairdo
that was required for his portrayal
of Conrad Birdie in MCC's production of Bye Bye Birdie.
"I was really pretty lucky to get
into the play. I sing more rock
than Broadway, but I'm a ham.
Once I get up there, I can do
anything," Nunn said.
At one point in the play, the
script requires for Birdie to drink
whole beers, or rather guzzle
them, and also to act macho in
gold satin sequined outfits.
"Conrad is this attitude. He's
stupid, macho, and likes girls.
Once you get the attitude, it's
pretty easy to act out. Conrad latches onto a 15 year old girl. I hope
his character won't bleed into
me," Nunn said.
Nunn is learning how to play
the bass and regularly sings with
his friends' bands.
"I also run a disc jockey
business, Sfage Entertainment.
We do parties, weddings, all types

of music. We play from Top 40 to
Frank Sinatra. Being in the play
and working with my voice helps
me with disc jockeying. They're
good for each other," he said.
He added that his business
partner is leaving town in January
and that he'll be mostly managing the business himself.
Nunn is taking a lot of liberal
arts courses and music courses
this semester, preparing to
perhaps transfer.
Nunn likes new wave music,
mentioning The Violent Femmes
as a favorite group. He listens to
WITR and frequents Idols.
"I like to experiment with
music. When I dj for a wedding,
I dress up, but loosen up as time
goes by. I can influence the
crowd. It's great to control a
crowd like that."
Nunn, one of 5 children, attended McQuaid Jesuit High School
and in his senior year appeared
in Fiddler On The Roof and The
Man Who Came to Dinner.
At MCC last year, he played
first singles and first doubles in
tennis, of which he was captain of
the team. He also mentioned liking skydiving, soccer, and
racquetball.
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SAPB Pan Time Student Committee and
MCC's Health Service Department present

Spend the holidays with the Boss and the Beatles
as Monroe Community College presents a:

DRINK
RESPONSIBLY

3f

^CHRISTMAS PARTY
December 20,1985 8:00 pm 1:00 am
Holiday Inn-Genesee Plaza (downtown)

7pm-9pm
brick lounge
december 4

Tickets $5.00 now available to students,

IN THE BRICK LOUNGE
Dec. 2 6
(A ) The Warriors
[B] Romancing the Stoni

faculty and staff at the SA desk - V ~W<- Cash bat (ID may be requited)

k(lllll)

Music from the 50's, 60's, 70's and 80's

Video dance with 15 foot screens

free refreshments

DON'T MISS THIS ONE
(shaping up to be the event of the semester)

i -

Sponsored by SAPB Mu

Wednesday,

December 4

Tickets Available At SA Desk

11:00am - 1:00pm

JERZY SEMKOW.
conductor
HENRYK SZERYNG.
violin

BART
DENTINO

Saturday.
December 14

$5.00

:30pm

COLLEGE SPRING BREAK TRtF

Beginning

OCTOBER 28.1985

JET TOUR $419
MARCH 29-APRIL 5

BU5I0UR $239co-ed

MARCH 28-APRIL 6

And Continuing Every

MONDAY and WEDNESDAY
in the DANCE STUDIO
5:30pm-6:15pm

S5O DEPOSIT REQUIRED
DECEMBER 11

4 1 ! TOURS INCLUDE:
Classes Will Accommodate All Levels Of Skill
-

FREE And Open To MCC Community
(Limited To 30 Participants)

Presented By SAPB Part Time Student Committee

ON CAMPUS RESERVATIONS
December 11
10 am - 2 pm
Student Center Hallway

ALSO AVAILABLE
Land Package Only $ 1 4 9 '

Photo I.D.'s available by appointment on
Wednesdays & Thursdays. Sign up at
S.A. Desk. Cost: $2.50. Bring Fall '85
cardboard I.D.

Page 12

memo:
Available at SA Desk:
Bus passes
Geva tickets
Money orders
General Cinema tickets
Loews tickets
JoMor tickets

